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Mal to byt mimoriadny jubilejny slavnostny 30. ro¢nik. Taky, na
ktory sa bude dlho spominat. Ale nakoniec je vSetko inak. Ak sa
aj bude spominat na rok 2020, tak nie kvoli vynimo¢nym mendm
a skvelym prednaskam, ktoré odzneli v Bratislave, ale kvoli

tomu, Ze festival nezanikol, hoci navokol takmer vSetko zamrzlo.
V pamiti asi zostanu obrazy prazdnych jesennych ulic s plagatmi
a transparentmi Mesiaca fotografie, kde sa prvykrat v mysli
nevynori spomienka na dazdivé, studené novembrové pocasie,

ale na dobu, v ktorej pandémia tplne zmenila nielen Slovensko,
ale aj Eur6pu. Pritom sme dufali, Ze ked sme dokazali prekonat
stratu generalneho partnera v roku 2019, zapri¢inent vlastnou
vinou, tak uz mame najhorsie za sebou. Nadacia EPH sa za nas
postavila vo chvili, ked sme boli bezradni a nevedeli sme, ¢i ma
zmysel pokracovat s radikalne obmedzenymi finanénymi zdrojmi.
Nakoniec sa k Nadacii EPH pridali aj mensi partneri a jubilejny
ro¢nik sme zacali normélne pripravovat. Edte v méji/jini 2020
sme boli presved¢eni, Ze pripravime skvely ro¢nik. V oktébri uz
bolo zrejmé, Ze to tak nebude. Museli sme zrusit véetky sprievodné
podujatia, workshopy, hodnotenie portfélii, vernisaze. A vystavny
program, chrbtovi1 kost podujatia, sme museli tieZ podstatne
redukovat. Aj ked je skromny, dufame, Ze zaujme.

Pri desiatom vyro¢i festivalu sme vyzdvihovali, Ze v Bratislave
sme vystavili diela Annie Leibovitz aj Helmuta Newtona, pri
dvadsiatom vyrodi to, Ze vznikol Stredoeurépsky dom fotografie.
A ¢o je nové v ¢ase tridsiateho vyrocia? Ze na jeden mesiac

sa nasa Prepostska ulitka zmeni na ulicku fotografie. Niet
lepsieho dokazu, Ze nas festival je nielen vecou par nad$encov,
ale mnohych, ktori v Bratislave ziju1. Aj ludia, ktori s fotografiou
nemajt po cely rok ni¢ spolo¢né, s ochotni dat na jeden mesiac
k dispozicii svoje priestory, aby boli su¢astou fotografickej
slavnosti, aby umenie bolo integralnou sti¢astou zivota mesta.
Vystavna dramaturgia pokra¢uje v orientacii na tvorbu krajin
strednej a vychodnej Eur6py, vinimo¢ny je najma vyber zo
skvelého festivalu z La Gacilly-Baden Photo pod nazvom

Na vychode vela nového. A kolektivna vystava ¢eskej skupiny
ASA 400 s hostom Paolom Pellegrinom, ¢lenom Magnum
Photos, tiez obsahuje rad pozoruhodnych dokumentarnych
suborov o na§om regidne. Tri vystavy predstavia klucové diela

z tridsafro¢nej histérie troch umeleckych $kél - VSVU Bratislava,
ITF Opava, VSMU Bratislava.

K sledu vystav z minulosti z tvorby svetovych fotografickych
osobnosti urcite bude mozné priradit aj cyklus Imaginaria
od Vika Muniza (BR). Je to mal4 priprava na budici roénik,
ktory bude venovany latinskoamerickej fotografii.

Teraz ndm ostéva len dufat, ze v novembri nepride ,Jockdown*
a galérie so skvelymi domécimi a zahrani¢nymi vystavami
30. ro¢nika Mesiaca fotografie nezostand uzamknuté.

Vaclav Macek
Riaditel festivalu

It was supposed to be an extraordinary jubilee festive 30th year.
One that will be remembered for a long time. But in the end,
everything is different. Even if we mention 2020, it is not because
of the exceptional names and great lectures that were given in
Bratislava, but because the festival did not end, even though almost
everything was frozen around. Images of empty autumn streets with
posters and banners of the Month of Photography will probably

be remembered, where for the first time the memory of rainy, cold
November weather does not come to mind, but of a time when

a pandemic completely changed not only Slovakia but also Europe
and the whole world. At the same time, we hoped that when we were
able to overcome the loss of the general partner in 2019, caused by
our own fault, we had the worst behind us. The EPH Foundation
stood up for us at a time when we were clueless and did not know
whether it made sense to continue with radically limited financial
resources. Finally, smaller partners joined the EPH Foundation and
we started preparing for the jubilee year as we planned. Back in May |
June 2020, we were convinced that we would prepare a great year.
By October, it was already clear that this would not be the case.

We had to cancel all accompanying events, workshops, portfolio
evaluations, openings. And the exhibition program, the backbone

of the event, we also had to significantly reduce. Although it is
modest, we hope it will bring your attention.

On the 10th anniversary of the festival, we highlighted our
exhibitions from past by Annie Leibovitz and Helmut Newton in
Bratislava, on the 20th anniversary we celebrated the establishment
of the Central European House of Photography. So, what is new

on the 30th anniversary? That for one month our Prepos$tska alley
will change into an alley of photography. There is no better proof
like that our festival is not only a matter for a few enthusiasts, but
for many people who live in Bratislava. Even people, who have no
interest to manifest in photography, are willing to make their spaces
available for one month to be part of a photographic celebration,

so that the art is an integral part of the city life. The exhibition
dramaturgy continues to focus on the production of the countries of
Central and Eastern Europe, especially the selection from the great
festival La Gacilly-Baden under the title A lot of new in the East.
And the collective exhibition of the Czech group ASA 400 with guest
Paolo Pellegrin, a member of Magnum Photos, which also contains

a number of remarkable documentaries about our region. Three
exhibitions are going to present key works from the 30-year history
of three art schools - VSVU Bratislava, ITF Opava, VSMU Bratislava.

It will certainly be possible to assign a retrospective of exhibitions
from the past of the world’s photographic personalities such as
Vik Muniz (BR) with his cycle Imaginaria. It is a small preparation
for the upcoming year, which will be dedicated to Latin American
photography.

Now we can only hope that there will be no “lockdown” in November
and the gallery with great domestic and foreign exhibitions of the
30th year of the Month of Photography will not remain locked.

Vaclav Macek
Director of the Festival
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VOJTECH ALEXANDER

PRIEKOPNIK RONTGENOGRAFIE
PIONEER OF RADIOGRAPHY

Kuratori | Curators
Martin Kleibl, Lubo Stacho

»Sentimentalne hladanie ‘ireéitosti’ a ‘rydzosti’ je viac
menej $tastlivo za nami. Logicky vyznievaja nazory
prijimajtce spletitost etnik na naom tizemi ako pozitivny
jav. Tak je to aj so SpiSom. V dejinach Slovenska ma tento
kraj pod Vysokymi Tatrami osobitné postavenie. Uréili

ho nielen prirodné podmienky, ale aj zloZity historicky
narodnosti a etnickych skupin. Spajal ich spolo¢ny boj

o udrzanie a zveladenie Zivota. Tak sa v tomto regiéne
vytvara do istej miery osobitny hospodarsky a spolo¢ensky
Zivot, ktorého plodom je aj to, ¢omu radi hovorime spisska
kulttra.

Tieto slova s neuveritelnym nadhladom v roku 1995
napisala do ¢asopisu Historicka revue ¢. 6, ro¢nik 6, v ivode
svojej Studie PhDr. Marta Stachova o réntgenologovi prof.
Dr. Vojtechovi Alexandrovi. Bola to ona, ktora vystavou

v Galérii Profil v roku 1988 uviedla do slovenskej fotografie
dielo tohto spi$ského rodaka, profesora mediciny na
budapestianskej univerzite, basnika, maliara, fotografa,
skratka Sirokospektralnu osobnost nasej histérie.
Impulzom k vystave v kine Pohrani¢nik v Bratislave sa
stala skuto¢nost, Ze spomenuta kolekcia rontgenologickych
fotografii bola v roku 1984 vyhlasena za narodnu kulttrnu
pamiatku. Dodnes osobne tento pocin povazujem v ramci
fotografického média za jedineény.

Stachova v tom ¢ase pracovala v Statnom archive

v Bratislave a mala moznost spoznat osobnost Dr. Ivana
Chalupeckého z levo¢ského archivu. Tento nesmierne
mudry historik sa pri¢inil o objavenie a zachranu fotografii
Dr. Alexandra pre slovenskd histériu a kulttru. Chalupecky,
odkryvajici tajomstva pribehov nasej minulosti poctivym
$tudiom v archivoch, rekonstruoval dejiny Spisa, ¢im
pomahal zviditelfiovat nasu krajinu v $irSom eur6pskom
kontexte. Spominam to tu aj preto, lebo nas nedavno,

12. juna 2020, opustil. Jeho najdolezitej$im celozivotnym
vyskumom bol Zivot a dielo Majstra Pavla z Levoce,

ale aj objavenie Alexandrovho fotografického diela patri

k takymto poc¢inom.

“Sentimental research of ‘ultimateness’ and ‘authenticity’
are more or less happily behind us. The diversity of ethnic
groups is taken as an positive feature in our culture.

In history of Slovak republic, this region known as the
county beneath the High Tatras has very special meaning
to our culture which has been specified not only by the
location but as well by the historical development of the
county. At Spi$ lived next to each other in very small
spaces more than five nationalities and ethnics groups.
They are connected by mutual struggle of keeping and
thriving their lives. Through that we can see how was
created very specific economic and social life, which we
like to call and specified as the Spi$ culture.”

These words were written in 1995 in Historic revue
number 6, edition 6 with an incredible view by PhDr.
Marta Stachova and radiographer prof. Dr. Vojtech
Alexander in their study. It was her, who introduced to
Slovak photography a work of native Spi$ born professor
of medicine at Budapest University, poet, painter,
photographer, multitalented personality of our history,
with her exhibition at Profil gallery in 1988. The real
motion to exhibition in a cinema Pohrani¢nik in Bratislava
was a fact that already mentioned collection of réntgen’s
photographs was declared as National cultural monument
in 1984. Till these days, I personally consider this
movement within photography as very special and unique.

At that time, Stachova was working in state archive

in Bratislava where she got the chance get to know
personality of Dr. Ivan Chalupecky from Levoc¢a archive.
This profoundly wise historic was involved in discovering
and saving photographs of Dr. Alexander for Slovak history
and culture. Chalupecky by revealing secrets of stories
about our history with his thorough study in archives
reconstructed history of Spi§, what helped to make our
country more recognizable in Europa. To his honour, as
he lately left us on 12th June 2020. His most remarkable
lifetime research was piece of Master Paul of Levoca, of
course with it with discovery of Alexander’s photographs.
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Vojtech Alexander sa narodil 31. maja 1857 v Kezmarku
v rodine kezmarského mestana, pricom otec vsetky deti
v rodine viedol k spravodlivosti, pedantnosti, ¢estnosti
a laske k pravde. V roku 1882 skon¢il $§tadium mediciny
v Budapes$ti a na naliehanie rodi¢ov sa vratil do rodného
Kezmarku a stal sa mestskym lekarom. Pomahal socialne
slab$im vrstvadm a ¢ulo sa podielal na verejnom Zivote

v meste, ale aj v Spolku spisskych lekarov a lekarnikov.
Prave on prisiel s ideou zaloZit mestskii nemocnicu

v KeZmarku. Pisal basne v nareéi spi§skych Nemcov,
maloval a fotografoval.

V roku 1895 nemecky fyzik W. C. Rontgen objavil tzv. X-luce,
ktoré boli neskér pomenované jeho menom. Po zverejneni
objavu za nim Alexander vycestoval do Wiirzburgu a uz
na jar 1896 zorganizoval v Kezmarku verejni1 prednasku

o vyzname tychto li¢ov pre medicinu. Spolok spi$skych
lekarov a lekarnikov na jeho popud zakupil tento pristroj.
Alexander v Kezmarku ako prvy v Uhorsku zacal robit
pokusy s tymito ludskému oku neviditelnymi la¢mi. Jeho
prva snimka bola zhotovena uz v roku 1898. Dnes st tento
pristroj a dal$ie dokumenty uloZené v Muzeu v Kezmarku,
kde ma Vojtech Alexander samostatnu expoziciu

v priestoroch jeho byvalej ambulancie.

Neskér Vojtech Alexander vypracoval metodiku tzv.
plastického snimkovania a zalozil plastickd rontgenolégiu,
v ¢om mu patri priekopnicke svetové uznanie. Ako prvy
na svete zhotovil sériu snimok embryonalneho vyvinu
¢loveka a podrobne rozobral vyvoj plicnej tuberkuldzy.
Na jeho pokusy doplatil jeho najmladsi syn Imrich, pretoze
v tom obdobi neboli eSte zname negativne G¢inky X-lacov
na ludsky organizmus. V roku 1907 Vojtecha Alexandra
pozvali prednasat na univerzitu do Budapesti, kde v roku
1909 habilitoval na docenta a zarovei zalozil aj prvia
katedru rontgenolodgie. 22. septembra 1914 bol vymenovany
za profesora réntgenoldgie a radioldgie. Zial, jeho dni boli
uz spocitané a zaciatkom roka 1916 zomrel na zlyhanie
srdca. Na jeho ziadost bol prevezeny do Kezmarku,

kde je aj pochovany na mestskom cintorine.

Vojtech Alexander sa stal skuto¢nym priekopnikom
rontgenologie, prikladom vedeckého vyskumu
»Prenikanie“ dovnutra tela sa stalo vyskumom aj pre
sucasné umenie. Spomefime aspon prace Ruda Sikoru,
Judity Csaderovej alebo $tudenta VSVU Aljaza Velicki.

Lubo Stacho

Konzultaciami k vystave prispela
Mgr. Erika Cintulova, riaditelka Muzea v KeZmarku.

Vojtech Alexander was born 31st May 1857 in Kezmarok in
a family of kezmarok’s townsman, while his father lead all
his children to justice, discipline, integrity and honour the
truth. In 1882, successfully, finished his medical studies
and after urging from his parents he return to Kezmarok
where he became local doctor. He was helping people
with social needs and with lots of energy to be left, he
participated on public life in a city, included association of
spi$’s doctors and pharmacists. It was his idea to establish
a city hospital in Kezmarok. He liked to write poets in
spi§’s twang, painted and photographed.

In 1895 German physicist W. C. Rontgen discovered X-rays,
which later on were named after him. After publishing
the big news, Alexander travelled to Wiirzburgu and on

a spring of 1896 in Kezmarok, he organized public lecture
about the meaning of X - rays for medicine. On his
impulse, the association of spi§’s doctors and pharmacists
immediately purchased one of those devices. Alexander
was the first man in the whole Hungary who started
experiments with that special, to human eye invisible,

X - ray. His first photo was taken in 1898. Today, this
device and all those documents are stored in museum in
Kezmarok, where Vojtech Alexander’s ambulance used to
be is now his own exposition.

Later on, Vojtech Alexander designed a technique of
medical plastic imaging and established plastic radiography,
which got him worldwide recognition. As a first man, he
constructed a serial of photos of an embryonic human
development and described development of pulmonary
tuberculosis to the details. Unfortunately, his son paid

a price for father’s experiments as in these days were no
awareness of negative effects X - rays on human body. In
1907 Vojtech Alexander was invited to speak up at Budapest
University, where he became an associate professor and
established first faculty of radiology. On 22nd 1914 was
elected as professor of radiology. Early 1916 professor
Vojtech Alexander died on heart failure. His last wish was
to be moved back to Kezmarok, where he rest in a peace.

Vojtech Alexander was a real hero of radiology, real
inspiration and motivation for upcoming generations of
young medics, artist and everyone who feel free to connect
with his work. “Penetration” to inside of human body
became a part of modern art. Let’s mention work of Ruda
Sikoru, Judity Csaderovej or student of VSVU Aljaz Velicki.

Lubo Stacho

By consultations contributed to the exhibition
Mgr. Erika Cintulova, director of the Museum in KeZmarok.
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JAN DURINA

DEVIL NINJA THORAX

Diela slovenského interdisciplinarneho umelca Jana Durinu
sa zaoberaju témou dusevného zdravia, skimaju otazky
identity, ludského tela a sveta prirody. Na za¢iatku kariéry sa
venoval hlavne digitalnej fotografii, v ramci ktorej produkoval
rafinované fantazijné obrazy a kolaze. Okrem fotografie
pracuje s performanciou, filmom, textilom a hudbou;

s lahkostou sa pohybuje medzi vystavnymi aktivitami

a performativnymi projektmi.

Durinove rané fotografické diela oplyvaju silnou vyrazovostou
a emocionalitou - dramatické osvetlenie, krehké nahé

tela zasadené do prirodnej scenérie, ¢asto vyobrazené

v stave silného vnutorného prezivania ¢i agonie. Jeho

muzy sa na zivych, saturovanych obrazoch menili na lesné

a vodné nymfy, ¢arodejnice, sudi¢ky, no i unavené, pokoj
hladajtce zlomené duse. Mlady autor bol v zadiatkoch

svojej tvorby fascinovany dielom britskej umelkyne, poetky
a hudobnicky KatieJane Garside, podla ktorej v roku 2011
pomenoval svoj experimentalny hudobny projekt For you
Katrina. V roku 2014 sa po ukonéeni magisterského $tudia
na Katedre intermédii Vysokej $koly vytvarnych umeni

v Bratislave prestahoval do Berlina, kde Zil a tvoril do roku
2019. Berlinske slobodné, vasnivé, nekonvenéné prostredie,
7iva undergroundova scéna a queer komunita inpirovali

a posilnili novt stranku umelcovho vyjadrenia. Prave

v Berline sa jeho hlavnym vyjadrovacim prostriedkom stala
performancia. Teatralnu audiovizualnu show For you Katrina
predstavil v rokoch 2017 a 2018 na pédiach renomovanych
hudobnych klubov, festivalov a divadiel v ramci Eurdpy.

V rovnakom obdobi tiez vytvoril obsiahlu sériu fotografii
Horal, ktora bola nepochybne o¢istou od ohromujiceho,

no valcujuceho Zivotného §tylu v Berline. Horal mapoval
umelcove cesty naprie¢ slovenskou prirodou (najmi rodnym
Liptovom), kde vytvaral rdzne privatne performancie, ktoré
dokumentoval na videach a fotografiach.

Work of Slovak interdisciplinary artist Jan Durina deals
mostly with the topic of mental health and identity

and studies the landscape of the human body, the world of
nature. At the beginning of his career he focused mainly on
digital photography, within which he has produced refined
fantasy images and collages. Apart from photography,

he works with performance, film, textiles and music;
seamlessly and confidently moving between exhibitionary to
performance contexts.

Durina’s early photographic works gleam with harsh
expressiveness and emotionality - dramatic lighting,

fragile naked bodies set in a natural, forest scenery, often
portrayed in a state of agony, silent undoing, In these

vivid, saturated images, his muses often turned into forest/
water nymphs, witches, fates, but also drained, silence-
seeking broken souls. The young artist was fascinated by
the work of the British artist, poet and musician Katie

Jane Garside, after whom he named his experimental music
project For you Katrina (established in 2011). In 2014, after
graduating at the Faculty of Intermedia at the Academy

of Fine Arts in Bratislava, he moved to Berlin, where he
lived and worked until 2019. Berlin’s liberating, passionate
and unconventional environment, vibrant underground
scene and queer community inspired and strengthened the
new side of the artist’s expression. It was in Berlin, where
performance art became the focal point of his expression. In
2017 and 2018, Durina presented his theatrical audio-visual
show For you Katrina on stages of several renowned music
clubs, festivals and theatres across Europe. During the same
period, he created an extensive series of photographs named
Horal, undoubtedly representing purification from the
mind-bending but self-destructive lifestyle in Berlin. Horal
mapped the artist’s journey across the Slovak landscape
(especially his homeland Liptov), where he initiated several
private performances and documented them on films and
photographs.
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V roku 2019 sa Jan Durina stal finalistom Ceny Oskara
Cepana - na finalovej vystave predstavil dielo Cute &

Tragic. Multimedialna instalacia pripominala divadelnt

scénu - v tajuplnom zatemnenom galerijnom priestore boli
nainstalované bodovo osvetlené velkoformatové fotografie

a obrazovka s videom zachytavajucim drasajiicu performanciu
Awesome Heat. Kazdé z diel zobrazovalo autora odetého do
vlastnorué¢ne vys$ivanych masiek a kostymov.

Prave praca s textilom je v Durinovych sti¢asnych dielach
stale viac pritomna. Na vystave HASARSIZ v tureckom Izmire
predstavil minuly rok instalaciu skladajicu sa okrem iného

z ,démonmi chraneného“ kusu odevu, ktory ma pri noseni
hojit trhliny posramotenych dusi. Na umelcovej poslednej
vystave HUMANTHIRST (spolupréca s franctizskou
umelkytiou Pauline Canavesio) v berlinskej ACUD Galerie
predstavil dve nové textilné diela - Earth Return a Rolling
Desire. Rolling Desire bola muzska folklérna lanova kosela
celoplo$ne pokryta vtipnymi vysivkami ¢arovnych postaviciek
a priSeriek prepletajuicich sa s tancujacimi® falickymi
symbolmi.

Na vystave Devil Ninja Thorax prepaja Jan Durina
fotografiu, textil a typografiu. Nové diela, pttajtice pozornost
opulentnostou, divokou farebnostou a tragikomickostou,
dopliia v instalacii niekolko starsich diel zo série Horal, ktoré
vyZzaruja skér melancholickd naladu, no zaroven posobia
svojou nehou a vyrovnanou ml¢anlivostou.

Hazal Dim

Vystavu Devil Ninja Thorax z verejnych zdrojov
podporil Fond na podporu umenia.

In 2019, Jan Durina became a finalist of the Oskar Cepan
Award, where he presented his installation Cute & Tragic.

The multimedia installation appeared like a theater scene

- in the obscure, darkened gallery space, five large format
photographs were hanging from the ceiling next to a screen
on the floor, displaying video of the artist’s grievous
movement performance Awesome Heat. Each of the displayed
works depicted the artist dressed in hand-embroidered masks
and costumes.

Textiles are increasingly present in Durina’s recent work.

Last year, at the HASARSIZ exhibition in Izmir, Turkey, he
presented an installation consisting of a “demon-protected”
piece of clothing - when worn, it heals wounds of the
distressed soul. At the artist’s last exhibition HUMANTHIRST
(collaboration with the French artist Pauline Canavesio) in
the ACUD Gallery in Berlin, he presented two new textile
works - Earth Return and Rolling Desire. Rolling Desire is

a men’s folklore linen shirt covered with playful embroidery
of adorable miraculous figures and monsters intertwined with
“dancing” phallic symbols.

At the Devil Ninja Thorax exhibition, Jan Durina combines
photography, textiles and typography. The installation
combines the artist’s new works (drawing attention with their
opulence and lush colors), with several older works from the
Horal series, radiating a rather melancholic mood, acting with
their tenderness and balanced silence.

Hazal Dim

The exhibition Devil Ninja Thorax has been supported
using public funds provided by Slovak Arts Council.
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MILAN TITTEL

KARANTENA | QUARANTINE

Kurator | Curator
Aurel Hrabusicky

Milan Tittel je typicky fotografujici nefotograf - dlhsiu dobu
pouzival fotoaparat ako pomocné zaznamové zariadenie.
Sluzilo hlavne na dokumentaciu jeho vlastnych diel - nielen
performancii. ale aj objektov, ktoré mali ¢asto pominutelnd,
prchavi povahu, pretoze Casto pracovali s prechodnymi
zostavami z materialov nestaleho skupenstva. Popri tom
pouzival aparat, tak ako mnohi ini, na zachytenie situacii

v realite, ktoré ho zaujali, azda s tym rozdielom, Ze sa viac
sustredoval na svoje vlastné témy, ktoré ho dlhodobo
zamestnavaju.

V prvych mesiacoch tohto roka v§ak nastal zlom - autor sa
po spusteni lockdownu ocitol v spolo¢enskej izolacii, ktora
bola este znasobena tym, ze pobyva vo vinohradnickej dedine
nedaleko Bratislavy. Co bola doteraz vyhoda, byt blizko
centra, a predsa mimo neho, v patri¢cnom odstupe, sa zrazu
premenilo na akési vyhnanstvo. Milan Tittel, azda v snahe

sa vyhnut Uplnej klauzire, zac¢al vandrovat po blizkom okoli
a prvykrat sustavne zaznamenaval krajinu zaplnena
znamkami Iudskej ¢innosti, aviak bez ich ,rusivej“
pritomnosti. Fotografie ¢loveka pocas karantény pripominaja
trochu fiktivnu, postapokalypticki krajinu, zname
znepokojivé obrazy civilizacie, ktora naraz opustili ti,

¢o sa povazovali za korunu tvorstva.

Tittel vSak nezdoraziiuje tento postapokalypticky rozmer
reality. Zaznamenava nevzrusivé obrazy urodnej, trochu
fadnej krajiny s mierne zvlnenym povrchom bez vyraznych
kontrastov. Na prvy pohlad jeho zabery pripominaji vieli¢o
z nedavnej fotografickej historie, zaznamy krajiny zbavené
akejkolvek malebnosti - od New Topographic trebars

az po snimky dvojice Jasansky - Polak.

Tittel sa malebnosti nevyhyba ani ju nezdéraziuje - jeho
fotografie su sledom poznamok krajiny, tak ako ju pri

svojich covid potulkach zastihol. Va¢sinou st na prvy

pohlad nendpadné, ale pri blizZSom pohlade si uvedomime,

Ze obsahuju nenapadné, ale rozmanité odkazy na abnormalny
stav veci. SU zdznamom viacerych ,poruch“ krajinného obrazu
- Tudia pri tom ani nemusia byt - réznych nedokonalosti,
nesuvislosti, preru$eni, vynechani, zaseknuti. Tento pocit
niekedy podporuje aj jednoducha zmena optiky - autor

Milan Tittel is a typical non-photographer photograher -
he has been using the camera as an additional recording
device for a long time. It was mainly used to document his
own works - not just performances but also, objects which
were often fading, volatile nature, because they often
worked with a transitional composition of materials

of an unstable state. In addition, he used the apparatus,
like many others, to capture the real-life situations that
fascinated him, perhaps with the difference that he
focused more on his own topics that occupied him for

a long time.

In the first months of this year a turning point occurred -
after the burst of the lockdown, he found himself in social
isolation, which was further multiplied by the fact that

he lives in a vineyard village near Bratislava. So far, but
still so close to centre of everything, it has appeared to

be an advantage, which suddenly turned into a kind of an
exile. Milan Tittel, perhaps in an effort to avoid a complete
closure, began to hike in the vicinity and, for the first time
in his life, he continuously recorded a landscape filled with
signs of human activity, but without their “disturbing”
presence. Photographs of a man during quarantine are
reminiscent of a little bit fictional, post-apocalyptic
landscape, familiar unsettling images of a civilization
abandoned by those who considered themselves the
crown of creation.

Tittel does not emphasize this post-apocalyptic dimension
of reality. He captures inexcitable images of a fertile,
slightly dull landscape with a slightly undulating surface
without significant contrasts. At first sight, his shots

are reminiscent of everything from recent photographic
history, records of the landscape devoid of any
picturesqueness - from New Topographic to images

of the couple Jasansky - Polak.

Tittel does not try to avoid the picturesqueness but
neither does not emphasize it - his photographs are

a sequence of landscape notes, as he caught her in his
covid wanderings. They might seem inconspicuous, but
when you look closer, we realize that they contain an



pootodi objektiv o 90 alebo 180 stupiiov a vyuzije pritom
zdvojeny reflexny odraz krajiny na vodnej hladine. Vzniknd
snimky prekvapujtico pripominajtice symetrické fotomontaze,
avsak bez surrealistickych ambicii, skor st obrazom
organického rozvijania, rastu. Akoby chceli naznadit, Ze autor
sice vnima krajinu nedokonald, pozna¢ent ludmi, ale napriek
tomu jej stale fandi.

Aurel Hrabusicky

Novy deti | New day | 2020

unobtrusive but various message to the abnormal state
of affairs. They are a record of several “failures” of the
landscape image - people do not even have to be there,
various imperfections, discontinuities, interruptions,
omissions, jams. This feeling is sometimes supported by
a simple change of optics - the author rotates the lens by
90 or 180 degrees and uses a double reflective reflection
of the landscape on the water surface. The images are
surprisingly reminiscent of symmetrical photomontages,
but without surreal ambitions, more like image of organic
development, growth. As if you want to suggest that

the author perceives an imperfect landscape marked by
people, but he still supports it.

Aurel Hrabusicky
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ZDANIE A KLAM
SMOKE AND MIRRORS

30 ROKOV ZALOZENIA KATEDRY FOTOGRAFIE A NOVYCH MEDII VSVU
30 YEARS OF AN ESTABLISHMENT OF THE DEPARTMENT
OF PHOTOGRAPHY AND NEW MEDIA AT THE ACADEMY
OF FINE ARTS AND DESIGN IN BRATISLAVA

Kuratori | Curators
Ema Hesterova, Oksana Hoshko,
Barbora Komarova, Lubo$ Kotlar, Miroslava Urbanova

Autori | Authors
Absolventi a absolventky, studenti a studentky
Katedry fotografie a novych médii VSVU v Bratislave
| Graduates and students of the Department of Photography and New Media
at the Academy of Fine Arts and Design in Bratislava

Vystava Zdanie a klam pri prilezitosti 30. vyrocia

zalozenia Katedry fotografie a novych médii VSVU je
nechronologickou prehliadkou kuratorského vyberu z prac
absolventov, absolventiek, studentov a $tudentiek katedry
pocas celého jej tridsatroéného fungovania. Je zaroven
pripravou na hlbsi vyskum v ramci dejin katedry, ktora

sa postupne prostrednictvom $tudentov a Studentiek

a neskorsich pedagégov a pedagogiciek profilovala od
primarne Gzitkovej fotografie smerom k expandovaniu
fotografického pola.

Kritériami vyberu bola v prvom rade kvalita projektov,
ktoré maju divikom a divackam ¢o povedat aj dnes -

bez ohladu na ich technologické zazemie. Trajektoria od
anal6gu k digitalu tu nie je linearnou a definitivnou, skér
akousi krivkou opisujticou potreby a preferencie fotografov
a fotografiek. Ako naznacuje nazov vystavy Smoke and
Mirrors, prebrany z anglického idiomu pre opisanie klamu,
(artistného) zahmlievania reality, realita je v pripade tychto
autorov a autoriek nieco, ¢o sa fotograficky nielen primarne
dokumentuje, ale upravuje, inscenuje, spoluvytvara.

The “Smoke and Mirrors” exhibition held on the occasion of
the 30th anniversary of an establishment of the Department
of Photography and New Media at the AFAD in Bratislava is
a nonchronological examination of the curatorial selection

of works by graduates and students of the department
throughout the 30 years of functioning. At the same time, it
serves as a preparatory phase for a deeper research across the
history of the department, which has gradually been shaped
by its students and later teachers, reaching from commercial
photography towards the expansion of the photographic field
as a whole.

The most crucial selection criterion was a certain potential,
which makes the projects relevant additions to contemporary
discourses - regardless of their technological background.
The trajectory from analogue to digital is not linear and
final here, but rather represents a kind of curve describing
the needs and preferences of photographers. As the title of
the exhibition - which was taken from the English idiom
for describing an illusion - “Smoke and Mirrors” suggests,
(artistic) fogging of the reality, the reality itself is not

only captured through photography, but it is also actively
and intentionally edited, staged and co-created by the
participating artists.



Leitmotivom vybranych diel je zaoberanie sa otazkami
identity - v zmysle hladania, stracania a nachadzania

sa v prchavych okamihoch precitnutia v sebe samom,
miestach a [udoch, ktori stt ndm znami a blizki. Je to
prave nestalost a socidlna podmienenost identity, ktora

sa objavuje v pracach $tudentov a $tudentiek fotografie,
ktoré vznikli pocas ich $tudia na katedre. Zaujimavé
momenty prinesu kontrapozicie projektov, ktoré vyuzivaja

podobné stratégie, no v odli$nych kontextoch, alebo su
sebareflektivne/kritické vo¢i médiu fotografie ako takému.
Vysledkom mie$ania hrusiek a jablk st plody novych
konstelacii a situacii.

Ema Hesterova | Oksana Hoshko | Barbora Komarova
Lubos Kotlar | Miroslava Urbanova

L

Andrea Junekova | zo série Phobias | from the series Phobias | 2011

In their artworks, they deal with the questions of identity

- in the sense of searching, losing and finding oneself in

the fleeting moments of self-perception, in the places

and people we know and are close to us. It is precisely the
instability and social conditionality of identity that appears
in the works of students of photography, which were created
during their studies at the department. Interesting moments
arise from the juxtaposition of projects that use similar
strategies, but in different contexts, or are self-reflective/
critical of the medium of photography as such. The result of
mixing pears and apples is the harvest of new constellations
and situations.

Ema Hesterova | Oksana Hoshko | Barbora Komarova
Lubos Kotlar | Miroslava Urbanova
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TIMOTEJ KRIZKA

VYSTAVA K 30. VYROCIU ZALOZENIA ATELIERU
KAMERAMANSKEJ TVORBY FTF VSMU
THE EXHIBITION TO THE 30™ ANNIVERSARY OF FOUNDING
OF THE CAMERA DEPARTMENT OF FTF APA

Kurator | Curator
Stefan Komorny

Fotografujucich slovenskych kameramanov, ktori st ich
vyznamnymi tvorivymi vzormi, je cely rad. Napr. jeden

z nestorov fotografickej vychovy na ,,SUP-ke“, nedavno
zosnuly Franti$ek Tomik, absolvent kamery na prazskej
FAMU. Zo strednej generacie viacerymi Ceskymi levmi
oceneny Martin Strba, rovnako absolvent katedry kamery
FAMU. Z najmlads$ej generacie uz vlastnych absolventov
Ateliéru kameramanskej tvorby FTF VSMU je to napr.
medzinarodne oceriovany Martin Kollar ¢i nedavny
absolvent Juraj Mravec a aktualny $tudent Bc. stupria
Michal Vasil ¢ autor nedavno predstavenej fotografickej
publikicie ,,Pokojni v nepokoji | Light in Darkness®

Timotej Krizka (*1987, Bratislava), ktory je zarovefi i hlasom
generacnej vypovede kameramanov, nedavnych absolventov
Ateliéru kameramanskej tvorby na FTF VSMU v Bratislave.

Vystavené diela Timoteja Krizku predstavuju jeho
fotograficku tvorbu v dvoch zakladnych cykloch, ktoré
vznikli v nedavnej dobe po absolvovani skoly.

Fotograficky dokumentarny portrétny cyklus ,,Pokojni

v nepokoji“ je rozsiahlym stiborom ¢iernobielych portrétov
bywvalych politickych vaziiov a vazenkyr obdobia neslobody,
ktorych nezlomilo utrpenie a neludské mucenie vo vizeni.
Podla autorovych vlastnych slov ide predovsetkym

o zachytenie nad¢asovej a k miestu nenaviazanej vnutornej
a hlbokej slobody, pokus o prienik az k najhlbsej podstate
ducha ¢loveka, jeho vnuatornej sily opierajuicej sa o prijatie
Desatora. Statické portrétne kompozicie kilazov, reholnych
sestier ¢i socialnych pracovnikov, nasnimané na tmavom
pozadi, si dokonale zvladnuté i po svetelno-kompozi¢nej
stranke.

Vysostne vytvarné farebné fotografické kompozicie

z druhého vystaveného cyklu vznikali extrémne namahavou
snimaciu technikou desiatok multiexpozicii na jedno
obrazové policko klasického filmu. Krizka tu nielenze
dokazuje samozrejmu technickd braviirnost podporend
kameramanskym vzdelanim, ale predovsetkym predstavuje

There are many significant names in culture of Slovak
cinematography and photography which influence is
markable. One of them is, unfortunately recently deceased
professor of photography at “SUP-ka” and graduate of
cinematography of FAMU in Prague, Frantiek Tomik.
From earlier years we can not forget Martin Strba, graduate
of FAMU in Prague, who has been awarded with several
awards of Czech lion award. From the youngest generation
are all graduates of AKT FTF VSMU as internationally
recognized and awarded Martin Kollar, as well as recent
graduate Juraj Mravec and current student of Bachelor
degree Michal Vasil and of course at last, Timotej Krizka
(*1987, Bratislava), author of newly published photographic
publication “Pokojni v nepokoji | Light in Darkness”, who
is also a representative of the generational statement

of cameramen, recent graduates of the Studio of
Cinematography at the FTF VSMU in Bratislava.

The exhibited works of Timotej Krizka represent his
photographic work in two basic cycles, which were created
recently after graduating from school. The photographic
documentary portrait series “Peaceful in Unrest” is an
extensive collection of black-and-white portraits of
former political prisoners and prisoners of the period

of imprisonment who were not broken by suffering and
inhuman torture in prison. According to the author’s

own words, it is above all a matter of capturing timeless
and place-free inner and deep freedom, an attempt to
penetrate to the deepest essence of the human spirit,

his inner strength based on the acceptance of the Ten
Commandments. Static portrait compositions of priests,
nuns, social workers, filmed on a dark background are
perfectly mastered even in terms of light and composition.

The supremely artistic colour photographic compositions
from the second exhibited cycle were created by the
extremely strenuous imaging technique of dozens

of multi-exposures on one image field of classic film.



préce, ktoré vytvaraji novt, mnohoperspektivnu

a dynamicky pésobiacu navrstvend realitu s vysokymi
vytvarnymi narokmi zakomponovanymi do umiernenej
$kaly farebnej tonality, je tam kontrast ndhodného
organického sveta riadeného vy3$$im principom (strom).

V mnohonésobnej expozicii tento predmet fotografie
vytvara nekone¢nu §kalu farieb a tvarov. V kontraste

s prisnou geometriou ludskej architektury, ktora vychadza

z tizby mat tvary pod kontrolou. Timotej Krizka vystavoval
v New Yorku, Bruseli a mnohych slovenskych galériach.

V roku 2017 bol za poviedku ,,Duet" (z filmu DOGG) oceneny
Asociaciou slovenskych kameramanov (ASK) za najlepsiu
kameru v kratkom filme a v roku 2019 za fiu ziskal Tvorivi
prémiu za hrand tvorbu pre kind v ramci udelovanie Igricov.

Stefan Komorny

Timotej KriZka | Strom | Tree | 2019

The cross not only demonstrates the obvious technical
prowess supported by cameraman’s education, but also
presents works that create a new, multi-perspective

and dynamic layered reality with high artistic demands
incorporated into a moderate range of colour tonality,
where is a contrast of a random organic world controlled
by a higher tree. In multiple exposures, this subject of
photography creates an infinite range of colours and
shapes. In contrast to the strict geometry of human
architecture, which is based on the desire to have shapes
under control. Timotej Krizka has exhibited in New York,
Brussels and many Slovak galleries. In 2016, for the film
“Duet”, Krizka was awarded by the Association of Slovak
Cameramen ASK for the best camera in feature film in 2017,
and in 2018 he received a significant Igric award for the
camera for the film “Duet”.

Stefan Komorny
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30 ROKOV FESTIVALU MESIAC FOTOGRAFIE
30 YEARS OF THE FESTIVAL MONTH OF PHOTOGRAPHY

Kuratori | Curators
Judita Csaderova, Vaclav Macek

Ak by sme zhrnuli tridsat roénikov Mesiaca fotografie do
Cisiel, tak by $lo o viac nez 800 vystav, niekolko stoviek
sprievodnych akcii, vy$e miliéna navitevnikov, Gc¢ast
autorov z vySe patdesiatky krajin. Ale aj tak by sme
nepostihli, ¢im je toto podujatie dolezité pre nasu kultirnu
obec. Za tridsat rokov sa podarilo zasadne zmenit nazeranie
na fotografiu. Ak este v 80. rokoch minulého storocia bolo
viac-menej zriedkavé, aby galérie vystavovali fotografie,

v si¢asnosti je dielo fotografov organickou sucastou
programu kazdej oficidlnej ¢i neoficidlnej galérie. Alebo

ak v 80. rokoch mohli od nas $tudovat ro¢ne dvaja ¢i traja
zaujemcovia na FAMU v Prahe, tak dnes sa na Slovensku
fotografia vyucuje na troch vysokych umeleckych $kolach
(Bratislava, Banska Bystrica, Ko$ice), existujii ocenenia,
granty urcené len pre fotografov. Vietko sved¢i o tom,

Ze vyznam a uznanie jednej oblasti vizualneho umenia sa

v priebehu tridsiatich rokov vyznamne zmenili.

Podstatnym podielom k tejto zmene prispel prave Mesiac
fotografie Bratislava. Vystava pripomina aj osobnosti,
ktoré na jeho programoch participovali, aj zdzemie, ktoré
podmienilo, Ze v tomto roku mézeme slavit jeho tridsiate
jubileum. Vystavy osobnosti ako Helmut Newton, Annie
Leibovitz, Douane Michals, ale aj Karol Kallay, Tono Stano
¢i desiatky dalsich patrili k nezabudnutelnym udalostiam
jesennej bratislavskej/slovenskej kultury. Ak k tomu
pripo¢itame aj otvorenie Stredoeur6pskeho domu fotografie
v roku 2005 ¢i vydanie 6-dielnej encyklopédie The History
of European Photography 1900 - 2000 v roku 2016, tak
mame pred sebou maximélne zZeny vyber tridsatro¢nej
prace. Dufame, Ze jej vysledky st natolko presved¢ivé,

Ze nam divaci zachovaju priazei nielen v tomto ,covidovom*

ro¢niku, ale aj v tych nasledujtcich.

Judita Csaderova | Vaclav Macek

If we had to summarize 30 years of the Month of
Photography in numbers, it would be more than 800
exhibitions, several hundred accompanying events, more
than a million visitors, the participation of authors from
more than 50 countries. But even so, we would not be
affected by what makes this event important for our
cultural community. In thirty years, we have managed to
fundamentally change the way we look at photography.
While in the 80s it was more or less rare for galleries to
exhibit photographs, today the work of photographers is
an organic part of the program of any official or unofficial
gallery. Or if in the 80’s it was possible to study annually
for two or three people at FAMU in Prague, then today
photography is taught at three art colleges (Bratislava,
Banska Bystrica, Ko$ice), there are awards, grants for
photographers. All indications are that the meaning,
recognition for one area of visual art has changed
significantly over the 30 years.

The Month of Photography Bratislava contributed
significantly to this change. The exhibition also recalls the
personalities who participated in its programs, as well as
the background that conditioned us to be able to celebrate
his 30th anniversary this year. Exhibitions of personalities
such as Helmut Newton, Annie Leibovitz, Douane Michals,
but also Karol Kallay, Tono Stano and dozens of others
were among the unforgettable events of the autumn
Bratislava / Slovak culture. If we add to this the opening of
the Central European House of Photography in 2005 or the
publication of the 6-volume encyclopaedia The History of
European Photography 1900 - 2000 in 2016, then we have
before us a maximum narrow selection of thirty years of
work. We hope that its results are so convincing that the
audience will retain our favour not only in this “covid” year,
but also in future years.

Judita Csaderova | Vaclav Macek
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KAREL SLACH

KOMEDIA FOTOGRAFIE MEDZI ZRNOM A PIXELOM
COMEDY OF PHOTOGRAPHY BETWEEN GRAIN AND PIXEL

Kuratorka | Curator
Pavlina Vogelova

Fotograficky vystavni opus KOMEDIE FOTOGRAFIE
MEZI ZRNEM A PIXELEM reflektuje osobity smysl

pro humor a nadsazku vtisknuty do zcela originalniho
kameramanské ho a fotografického rukopisu i samotného
Zivota Karla Slacha. Zajimaji ho potutelni $prymafri, $asci

i kralovny, tulaci a snilci, basnici slova, hudby i obrazu.
Fascinuji jej hry kejkliti a komediant jak na divadelnich
prknech, tak jejich potfeba v§udypfitomnosti ve vSednim
Zivoté kolem nas. Jako magnet k sobé pfitahuje neobycejné
a vyjimeéné bytosti, neopakovatelné lidské situace, stavy
a nalady v jakémbkoli lidském rozpoloZzeni.

Slachovy zaznamy komedie divadla i Zivota tvofi paralelu
zékrut s fotografickou fixaci svych cest krajinou. Jde

o0 obrazy vyfezl ¢asu, proménujici kazdoro¢ni stf¥idani
¢tvero ro¢nich obdobi v pfedmétnou minulost déjinného
zkoumani, vymykajici se lacinosti a povrchnosti. Eskaluje
v nich fetézec vztahd, lidského projevu, chovani redlného
i teatralniho v krajiné. Obrazem sdéluje nesdélitelné,
nedefinovatelné stavy pokory pfed tajemstvim a rozmary
byti. Je to pravé fotograficka a filmova kamera, ktera
Karlovi Slachovi poskytuje silu dotyku se specifickym
druhem tohoto tajemstvi, jez promita do konkrétnich,
mnohovrstevnatych kontur obrazového zaznamu.

Zajima ho divadlo Zivota ve své komedialnosti,
nespoutanosti, hravosti, dravosti, nezkrotnosti a imaginaci,
které sdm nebo v rezisérské dikci pteklapi do autentickych
filmovych nebo fotografickych obrazii, mnohdy ve spektru
dulezitych a vaznych celospoledenskych problému. Filmem
i fotografii pfejima a zachycuje jeho vnitfni vyznamy,

kdyz akcentuje dramaturgické energické spiraly, kterymi
své obrazy dusledné vybavuje. V tom je Slachovo vidéni
navysost svébytné a jedinec¢né. Sled takovych obrazii pak
nabyva na sile pfi argumentaci zobrazované situace.

The photographic exhibition opus COMEDY OF
PHOTOGRAPHY BETWEEN GRAIN AND PIXEL reflects

a special sense of humor and exaggeration imprinted

in a completely original cameraman’s and photographic
manuscript as well as the life of Karel Slach. He is interested
in willy jokers, clowns and queens, wanderers and dreamers,
poets of their words, music and painting. He is fascinated
by the plays of jugglers and comedians both on the stage
and their need for ubiquity in everyday life around us. As

a magnet, he attracts extraordinary and exceptional beings,
unique human situations, condition and moods in any
human state.

Slach’s records of comedy in theatre in real life create
parallel twist with the photographic fixation of his travels
through the landscape. These are paintings of time
cut-outs, transforming the annual alternation of the four
seasons into the objective past of historical research,
deviating from cheapness and superficiality. The chain

of relationships, human expression, real and theatrical
behaviour in the landscape escalates in them. The image
conveys the incommunicable, indefinable states of humility
before the mystery and whims of being. It is precisely the
photographic and film camera that gives Karl Slach the
power of contact with a specific kind of secret, which he
projects into very specific, multi-layered contours of the
image.

The theatre of life interests him by its comedy, freedom,
playfulness, wilderness, indomitability and imagination,
which he by himself or in a directorial diction turns

into authentic film or photographic images, often in the
spectrum of an important and serious social problem.
He takes over and captures its inner meanings with film
and photography, emphasizing the dramaturgical energetic
spirals with which he consistently recalls his paintings.
In this, Slach’s vision is extremely peculiar and unique.
The sequence of such images then gains strength when
argumenting the displayed situation.



Karel Slach | Sibenica | Gallows-Tree | 1969 | rézia | directed by Dusan Tran¢ik

Karel Slach se ve filmovém a fotografickém prosttedi
pohybuje od 60. let 20. stoleti dodnes. Z profesni
kameramanské perspektivy to znamena adaptaci

z tehdejs$iho kamerového zaznamu zrnem na hru pixela

v soufadnicich ¢tvercové sité. Ke slovu se tak dostava
autorské uchopeni pixelu k experimentovani s obrazem

a v obraze. Rekapitulace cesty oné adaptace zrna na pixel
Vytvafi na vystavé nosny ramec pro narozeninovou oslavou
fotograficko-filmové-komedidlniho naboje, energie, vitality
a kreativnich vyboja vyjime¢né kameramanské osobnosti
Karla Slacha k jeho osmdesatym narozeninam.

Pavlina Vogelova

Karel Slach has been working in the film and photography
environment since the 1960s. From a professional
cameraman’s perspective, this means adaptation from the
old-school camera recording of grain to the play of pixels in
the coordinates of a square grid. Thus, the author’s grasp of
a pixel for experimenting with image and in image gets to
the word. The recapitulation of the path of the adaptation
of the grain to the pixel creates a supporting framework at
the exhibition for the big celebration of his 80th birthday,
the photographic-film-comedy charge, energy, vitality and
creative shocks of the exceptional cameraman Karel Slach.

Pavlina Vogelova
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400 ASA:
400 ASA:

JEDNODUCHO DOKUMENT...
DOCUMENTARY PHOTOGRAPHY

Kurator | Curator
Josef Moucha

Autori | Authors
Karel Cudlin, Jan Dobrovsky, Alzbéta Jungrova, Antonin Kratochuvil,
Jan Mihalié¢ek, Martin Wagner, Paolo Pellegrin

Vystava 400 ASA: Prosté dokument... nahlizi do zivota
ruznych spolec¢enskych skupin a pfiblizuje jimi utvafena
prostfedi. Exponaty obohacuje projekce dal$ich ukazek
tvorby. Drzi se vzdy jediného cyklu, vybraného ze soubéznych
pracovnich programu zic¢astnénych fotograft. Karel Cudlin
(1960), Jan Dobrovsky (1960), Alzbéta Jungrova (1978),
Antonin Kratochvil (1947), Jan Mihali¢ek (1965) a Martin
Wégner (1980) sleduji raz dnesni doby realisticky, jeji
proménlivost ovSem kazdy vidi a zachycuje po svém. Jako
hosta pfizvali italského kolegu a ¢lena proslulé agentury
Magnum Photos, jimZ je véhlasny fotoZurnalista Paolo
Pellegrin (1964).

Fotografie je uzivana sto osmdesat let a nejcastéji slouzi
coby doklad, ¢ili jakoZto dokument. Na realismu nadale
stavi vétsina fotografujicich a inspirace skutec¢nosti tedy
ziistava nejplodnéj$im proudem. A to navzdory mnoha
odstfedivym trendtim, at uz vymyslenym spontanné,

anebo komplikovanéji. JenZe zaroven vzrista dynamika
internetového sdélovani, takZe jsme neustale zaplavovani
slitinou obrazi, textli a promluv. Nejeden zdroj je sice
podezielého ptvodu, ziistava viak nezodpovéditelnou
otazkou, kdo, kdy a do jaké miry to dokaze vyhodnotit...

Za téchto okolnosti vznikl spolek 400 ASA z rozhodnuti
fotografi, jejichz dokumentarni zabéry vyjadfuji soubézné
se zachycenymi déji vnitfni proZitek. Jedna se jim o emotivné
a obrazové silné svédectvi o vice vrstvach, nez byva zvykem
u bézné reportaze. V zavéru manifestu sedmi tvirc(, k nimz
patfi i tentokrat nevystavujici Tomki Némec, je vyjadieno
nasledujici odhodlani: ,,Svym spojenim chceme posilit nejen
vlastni praci a vybudovat prestiz spolkové znacky 400 ASA,
ale radi bychom pfispéli k renesanci zajmu o dokumentarni
fotografii viibec.*

The exhibition 400 ASA: Documentary Photography
examines the lives of various social groups, taking a closer
look on the habitats they create for themselves. The
exhibits are complemented by projections of other works
by each of the participating photographers, selected from
just one segment of their concurrent work programs.
Karel Cudlin (1960), Jan Dobrovsky (1960), Alzbéta Jungrova
(1978), Antonin Kratochvil (1947), Jan Mihali¢ek (1965) and
Martin Wégner (1980) view the nature of today’s world
realistically, but each captures its mutability in his or her
own way. As a guest, they have invited an Italian colleague
and member of the famous Magnum Photos agency, the
renowned photojournalist Paolo Pellegrin (1964), to exhibit
with them.

Photography has been with us for 180 years and is mostly
used as evidence, i.e., as a document. Most photographers
continue to build on realism, so inspiration from reality
has remained the most fruitful kind. This is despite many
centrifugal trends, whether spontaneously invented or
formed in a more complicated way. At the same time,
however, the dynamics of Internet communication is
increasing, so we are constantly flooded with an amalgam
of images, texts and utterances. While many of their
sources are of suspicious origin, the unanswerable question
remains as to who is able to assess them when, and to what
extent... The 400 ASA association was established under
these circumstances by the decision of photographers
whose documentary images express an internal experience
simultaneous to the external events captured. They

strive for an emotionally and visually strong testimony
about more layers of experience than is usual in common
reportage. The manifesto of the seven photographers
(including Tomki Némec who is not participating in this
exhibition) ends with the following statement expressing
their determination: “By coming together, we seek not only
to promote our own work and establish the prestige of the
400 ASA association, but also to contribute to a rebirth of
interest in documentary photography in general.”



Karel Cudlin | Polnohospodarski robotnici, Cechy | Farm Workers, Bohemia | 2019

Pfedné se v tomto ohledu jedna o pofadani vystav
a 0 budovani 400 ASA Gallery, nového prazského zazemi
dokumentarni fotografie.

Vedle loriské vystavy ve Veletrznim palaci Narodni galerie
Praha, zaméfené pod titulem 400 ASA: Fotografie na
soudobou transformaci postkomunistickych zemi volné
pojatého stfedu a vychodu Evropy, dobyva spolek pozornost
aktivitami v online prostfedi - jeho socidlni sité sleduje
nékolik tisic uzivatelt. Album Families Jana Dobrovského
otevfelo ve spolupraci s nakladatelstvim Paseka kniZnici

400 ASA. Jejimi dal$imi svazky jsou Wagnerova Siberia a titul
Lost Europe Karla Cudlina, Jana Dobrovského a Martina
Wagnera. Pfislu$né logo nechybi ani v dal$i Dobrovského
publikaci The Painted Bird, ve fotografickém eseji o filmové
adaptaci romanu Jerzy Kosifiského Nabarvené ptace
rezisérem Vaclavem Marhoulem. S emblémem 400 ASA

vysly také vzpominky Antonina Kratochvila AK47, sepsané
Lenkou Klicperovou; rozumi se, Ze pfinaseji i obrazovy prifez
fotografovou tvorbou.

Josef Moucha

First of all, this concerns organizing exhibitions and
establishing the 400 ASA Gallery, Prague’s new home
for documentary photography.

In addition to the last year’s exhibition 400 ASA:
Photographs at the Trade-Fair Palace of the National
Gallery in Prague, focusing on the contemporary
transformation of post-communist countries in the loosely-
conceived area of Central and Eastern Europe, the 400 ASA
association attracted attention through its online activities.
Dobrovsky’s album Families started the 400 ASA book
series, prepared in collaboration with the Paseka publishing
house. The other volumes are Wagner Siberia and the

title Lost Europe by Karel Cudlin, Jan Dobrovsky and
Martin Wagner. The same logo is also included on another
publication by Dobrovsky, The Painted Bird, a photographic
essay on the film adaptation of Jerzy Kosifiski’s novel

The Painted Bird by the director Vaclav Marhoul. Antonin
Kratochvil’s memoires AK47, compiled by Lenka Klicperova,
also appeared under the “400 ASA” brand.

Josef Moucha
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TRI DEKADY | THREE DECADES

INSTITUT TVORIVEJ FOTOGRAFIE
FPF SLIEZSKEJ UNIVERZITY V OPAVE, 1990 — 2020
INSTITUTE OF CREATIVE PHOTOGRAPHY
SILESIAN UNIVERSITY IN OPAVA, 1990 — 2020

Kuratori | Curators
Vladimir Birgus, Ondfej Durczak, Michal Szalast

Autori | Authors
Studentky a studenti, absolventky a absolventi ITF FPF SU
Students and graduates of the Institute of Creative Photography

Je tomu uz tficet let, ale pofad si na to dobfe pamatuji.

Na okamzik, kdyz mi zatelefonoval fotograficky nadsenec
Vojtéch Bartek. Ze pry v Opavé vznikd nova univerzita

a zda bych se nechtél pokusit udélat z Institutu vytvarné
fotografie Svazu ¢eskych fotografii jeji novou katedru. Na
prvni pohled to vypadalo jako zcela blaznivy napad. Vzdyt
v té dobé bylo mozno vysokoskolsky studovat fotografii

v celém byvalém sovétském bloku jenom na prazské FAMU
a na Vysoké skole pro knizni uméni a grafiku v Lipsku. Ale
rozhodli jsme se, Ze to zkusime. Napsal jsem jakysi zarodek
akredita¢nich materiald pro bakalafské studium fotografie,
v nichz jsem v mnohém zkopiroval studijni programy
vytvorené legendarnim profesorem Janem Smokem pro
Katedru fotografie FAMU, kde jsem tehdy uc¢il. Jezdil jsem
na ruzné pfipravné vybory nové univerzity a kazdého tam
pfesvédcoval, Ze kombinované studium fotografie je pfesné
to, co by se v Opavé mélo ucit. Ziskal jsem podporu Smoka,
ktery nebral potencionalni novou fotografickou katedru
jako konkurenci, ale jako vitaného partnera. A pfesvédcil
jsem nékolik skvélych fotografii, abych je mohl uvést mezi
budoucimi pedagogy vedle téch, ktefi uz na Institutu
vytvarné fotografie ucili.

It’s been thirty years, but I remember it as if it were
today. I mean the moment I got a phone call from the
photography enthusiast Vojtéch Bartek telling me that a new
university was being established in Opava and asking me
whether I wouldn’t want to try to turn the Institute of Art
Photography of the Union of Czech Photographers into
its new department. At first, that seemed like an utterly
crazy idea. After all, in the whole former Soviet bloc at
that time the only institutions of higher learning where
one could receive training in photography were the Film
and Television School of the Academy of Performing Arts
(FAMU) in Prague and the Hochschule fiir Grafik und
Buchkunst in Leipzig. Nevertheless, we decided to give

it a try. I drew up an outline of what we would need for
accreditation for a bachelor’s programme in photography,
much of which I copied from the study programmes that
had been created by the legendary Professor Jan Smok for
the Department of Photography at FAMU, where I was
teaching at the time. I travelled to various preparatory
committee meetings of the new university, seeking

to convince everyone there that a part-time course in
photography was exactly what they should be offering.
And I got Smok’s support: he saw the new potential
department of photography not as competition but

as a partner to be welcomed. I also convinced several
excellent photographers to let me introduce them

as future instructors in addition to those who were
already teaching at the Institute of Art Photography.



Bara Prasilova | zo série Evolbe | from Evolbe series | 2014
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A ono se to podafilo. Mezi prvnimi obory, které bylo mozno
uz od podzimu 1990 studovat na nové opavské fakulté,

jez byla zpocatku soucasti Masarykovy univerzity v Brné
(samotna Slezska univerzita vznikla aZ o rok pozdéji),

byla i fotografie. Pfihlasilo se ndm mnoho zdjemcti

o studium, ale zpoc¢atku jsme jim kromé dobrych ucitela

a jedné kancelafe nemohli nabidnout téméf nic. OvSem
postupné se nam podafilo vybudovat fotoateliér, odbornou
knihovnu, pocitacovou u¢ebnu nebo depozitat, jaky by
bylo, Ze na Institutu postupné vznikl skvély tym pedagogu,
ktery zahrnoval jak vyrazné fotografy raznych generaci

a rizného tvaréiho zaméfeni, tak i odborniky na jiné obory
jako jsou sociologie, typografie nebo déjiny uméni. A Ze se
jeho ¢lenové vzijemné respektovali a mnohdy i pfatelili.
Bylo potom pfirozené, Ze se takova pfatelska a neformalni
atmosféra pfenesla i mezi studenty.

Studium na Institutu tviiréi fotografie je vSak souc¢asné
velmi ndro¢né a velmi univerzalni. Dobfe vime, Ze vyhradné
volnou tvorbou se uZivi jenom minimum absolventd. A tak
kazdy student musi zvladnout viechny oblasti fotografie

s nimiZ se muZe v praxi setkat. Na Institutu dnes vyucuje
deset kmenovych a devét externich pedagogy, proto se
studenti setkavaji s Sirokou plejadou riizné zaméfenych
osobnosti, z nichZ si mohou vybrat i vedouci svych
klauzurnich, bakalafskych a diplomovych praci.

ITF ma nékdy povést skoly akcentujici pfedev$im
dokumentarni fotografii, ale ve skute¢nosti je v ni i diky
rtiznorodému zaméfeni pedagogti podporovana cela
s$kala aktudlnich tviarcich trendt véetné intermedialni

a konceptudlni tvorby, jak o tom ostatné svéddi i tato
vystava. A také se o tom mohli mnohokrat pfesvéd¢it

i navstévnici expozic, které $kola uspotadala v Ceské
republice i v Bratislavé, Var$avé, Katovicich, Budapesti,
Moskvé, Vilniusu, Vidni, Berliné, Koliné nad Rynem,
Frankfurtu nad Mohanem, PafiZi, Lille, Nimes, Oxfordu
a mnoha dal$ich méstech. Vyuka na ITF neni zaméfena
jenom na praktickou fotografii, ale zahrnuje i mnoho
dalsich oblasti. Velky dtraz je kladen na déjiny

a teorii fotografie. O tom nejlépe svéd¢i rozsahlé zavérecné
teoretické prace, z nichz mnohé vyznamné obohacuji
historiografii fotografie. Vechny prace jsou vefejné
pfistupné nejenom v knihovnach, ale také na webu
www.itf.cz. Nékteré z nich se podafilo vydat i knizné.

And it worked! Amongst the first subjects offered as

early as autumn 1990 at the new faculty in Opava (which
was initially part of Masaryk University in Brno, because
Silesian University was not established until a year later)
was photography. There were many applicants, but at first,
apart from good teachers and an office, we had almost
nothing to offer. Gradually, however, we succeeded in
building a photo studio, a specialized library, a computer
centre, and a repository, the likes of which any museum
could envy. The most important thing, however, was that

a superb team of teachers was gradually assembled at the
Institute, including not only distinctive photographers

of various generations and creative orientations but

also experts in fields such as sociology, typography and

art history. It was equally important that its members
respected each other and often became friends. It was then
only natural that this friendly, informal atmosphere spread
amongst the students as well.

The programme at the Institute of Creative Photography
is, however, also highly demanding and universal. We
are well aware that very few graduates will earn their
living with non-commercial photography. And so, even
though art photography holds the most important place
at the Institute, each student must master all areas of
photography which he or she may encounter in practice.
Today, the Institute employs ten full-time and nine
part-time teachers. Consequently, students meet a wide
range of people and orientations, from whom they can
choose the supervisors of their year-end projects and
bachelor and master’s theses.

The Institute is sometimes considered a school that
emphasizes primarily documentary photography. In

fact, however, thanks to the wide variety of its teachers’
orientations the Institute supports the whole spectrum
of current creative trends, including mixed media and
conceptual art, as is clear from this exhibition and also,

as visitors to them often discovered, exhibitions that

the Institute has organized in the Czech Republic and in
Bratislava, Warsaw, Katowice, Budapest, Moscow, Vilnius,
Vienna, Berlin, Cologne, Frankfurt am Main, Paris, Lille,
Nimes, Oxford, and many other cities. Instruction at the
Institute is aimed not only at practical photography, but
also many other fields. Great emphasis is placed on the
history and theory of photography. The best evidence of
that is provided by the lengthy theoretical works with
which students complete their courses, many of which have
considerably enriched the history of photography. All the
works are publicly accessible, not only in libraries but also
on the Institute website (Wwww.itf.cz). Some of them have
also been published as books.



Ll

Robert Barca | zo série Cina | from the series China | 2018
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ITF prosel za tficet let své existence velkym vyvojem.
Postupné, nepochybné i diky vSestranné podpote od vedeni
univerzity a fakulty, se stal $kolou s mezinarodnim renomé,
kde velka ¢ast jeho studentti i nékolik pedagogii pochazi

ze zahrani¢i a kam se kazdoroc¢né hlasi nékolikrat vice
uchaze¢i nez jich miize byt pfijato. Skolou, ktera ziskala
akreditaci na doktorské studium, na habilita¢ni fizeni

a na fizeni pro jmenovani profesorem. Mezi jeho absolventy
dnes najdeme dékanku umeélecké fakulty a fadu pedagogt
vysokych i stfednich $kol, vitéze prvnich cen ze soutéze
World Press Photo, laureatky vyznamnych cen Oscar
Barnack Award a Hasselblad Masters ¢i nominovaného
¢lena legendarni agentury Magnum, vedouci fotografickych
galerii a desitky fotografi, ktefi se vyborné uplatiiuji v praxi.

Stalo se uz tradici, ze ITF pravidelné kazdych pét let
predstavuje prace svych studentt na rozsahlych bilan¢nich
vystavach, doprovazenych katalogy o nékolika stovkach
stran. Vystavuy, planovanou na leto$ni rok do vSech
prostor Domu uméni v Opavé, jsme museli vzhledem ke
koronavirové pandemii posunout na rok 2021, kdy si cela
Slezska univerzita bude pfipominat tficet let od svého
zaloZeni. Jsme vSak velmi radi, Ze miizeme kulaté jubileum
Institutu i nasi domovské Filozoficko-pfirodovédecké
fakulty pfipomenout mensimi vystavami pofadanymi
Umeéleckopriimyslovym muzeem v Praze v nadherném
kubistickém Domé U Cerné Matky Bozi a festivalem
Mésic fotografie na Bratislavském hradé. VSem, ktefi

se o to zaslouzili, patfi nase podékovani.

Vladimir Birgus

In the thirty years of its existence, the Institute of Creative
Photography has developed considerably. Gradually,
doubtless thanks also to the all-round support from the
heads of the university and the faculty, it has become

a school with an international reputation, where a great
part of its students and some of its teachers come from
abroad and where annually many more people have
applied than can be accepted. The Institute has received
accreditation for a PhD programme, for the habilitation
process and for the appointment of professors. Today,
amongst Institute graduates we find a dean of an arts
faculty and teachers at secondary schools and institutions
of higher learning, winners of first prizes in the World Press
Photo Contest, winners of the important Oscar Barnack
Award and Hasselblad Masters, a nominee member of the
legendary Magnum Photos agency, heads of photography
galleries, and dozens of photographers who have are

doing well in the field.

It has already become a tradition that every five years

the Institute regularly presents the works of its students

in large stock-taking exhibitions accompanied by catalogues
several hundred pages in length. Because of the coronavirus
pandemic we have had to postpone the exhibition planned
for this year in all the rooms of the House of Art in Opava,
until 2021, when Silesian University will commemorate

the thirtieth anniversary of its founding. We are, however,
delighted that we can celebrate the thirtieth anniversary

of the Institute and our home faculty by means of small
exhibitions organized by the Museum of Decorative Arts

in Prague in the magnificent Cubist building, the House

at the Black Madonna, and in the Month of Photography

in Bratislava festival at Bratislava Castle. On behalf of the
Institute, I express our sincere thanks to everyone who

has helped to bring this about.

Vladimir Birgus

Translation Derek Paton | Marzia Paton



Roman Vondrous | z cyklu Masopust | from the series Carnival | 2017




MESIAC V ZETKU
MONTH IN ZETKO

LUKAS JASANSKY — MARTIN POLAK

Kuratori | Curators
Jasansky | Polak | Hodek

Lukas Jasansky (1965) a Martin Polak (1966) jsou znamou
autorskou dvojici souc¢asného ¢eského vizualniho uméni.
0Od zapoceti spoluprace v roce 1986 tvori rozsahlé i méné
pocetné, avSak kompaktni fotografické cykly, v nichz
rozmanitymi zpiisoby zkoumaji a zamérné narusuji
konvenénost média fotografie. A¢koliv jejich tvorba
Cerpa jak z tradice konceptualniho uméni, tak z klasické
fotografie krajiny, méstského zatisi a architektury,
dokumentu a humanistické fotografie, jsou ozna¢ovani
jako ti, ktefi pfedptipravili ptidu k uplatfiovani
postkonceptudlniho pfistupu v éeské fotografii, jenz
dokonstruuje tradici konceptualni fotografie ve smyslu
imanentni duality konceptu - ideové konstrukce

a estetické formy obrazového sdéleni. Tento pfistup

do ur¢ité miry rusi také tradi¢ni diferenciaci vnimani
umeéleckého dila dle uzitého média, které zustava jen
jednim z konstrukénich prostfedka vysledného dila.

Tvorba Jasanského a Poldka ma nezaménitelny charakter,
pficem? jejich autorsky rukopis je v ¢eském uméleckém
prostfedi snadno rozpoznatelny, a to diky specifickym
atributiim, s nimiz% ve svych fotografickych cyklech pracuji,
jakymi jsou opakovani, sériovost, typologické fady nebo
element archivu, paradoxy fotografického zobrazeni

a performativnost spole¢né tvorby, rafinovany az

k absurdité pfitazeny humor, diraz na banalitu, odmitani,
ironizace a pfehodnocovani konvenénich pfistupa

k fotografii nebo kriticky podtext ve vztahu k ¢eské ¢i
spise vychodoevropské fotografické tradici, spoleénosti

a jeji kulturni antropologii. Pfesto respektuji jeden ze
zakladnich prvku tradi¢ni fotografické tvorby - femeslné
zpracovani fotografického obrazu, na jehoz preciznim
provedeni az pedantsky trvaji, a zaroven setrvavaji
prevazné u ¢ernobilé velkoformatové analogové fotografie.

Fotografické cykly Jasanského a Polaka, které odkazuji

k tradi¢nim zanram fotografie a jejich stereotyptim, nemaji
jednotici téma, byt se opakované vztahuji k tématiim
v$ednodennosti, obvyklych situaci, udalosti, pfedmétu

a objektt, staveb i urbannich segmentd, k motiviim Zivota,
byti a konani jednotlivce, pfitomnosti ¢lovéka zachycené
skrze antropomorfni povahu ¢i jen pouhou existenci

34

Lukas Jasansky (1965) and Martin Polak (1966) are a well-
known author’s pair of contemporary Czech visual art. Since
the beginning of the cooperation in 1986, they have formed
extensive or less numerous but compact photographic

cycles, in which they examine and intentionally disrupt the
conventionality of the medium of photography in various
ways. Although their work draws from both the tradition

of conceptual art and classical photography of landscape,
urban still life and architecture, documentary and humanistic
photography, they are referred as those who prepared the
ground for applying a postconceptual approach in Czech
photography, which deconstructs the tradition of conceptual
photography in the sense of immanent duality of the
concept - the idea construction and aesthetic form of image
communication. To some extent, this approach also abolishes
the traditional differentiation of perceiving an artwork
according to the medium used, that remains only one

of the constructional means of the resulting work.

The work of Jasansky and Polak has an unmistakable
character, while their author’s manuscript is easily
recognizable in the Czech artistic environment, thanks to
the specific attributes they work with in their photographic
cycles such as reiteration, seriality, typological series or
archive element, paradoxes of photographic portrayal and
performativity of conjoint work, refined humour tighten

to the point of absurdity, emphasis on banality, rejection,
ironization and reconsideration of conventional approaches
to photography or a critical subtext in relation to the Czech
or rather Eastern European photographic tradition, society
and its cultural anthropology. Nevertheless, they respect one
of the fundamental elements of traditional photographic
work - the craft processing of a photographic image, the
precise execution of which they pedantically insist on, and
at the same time they persist mainly with black-and-white
large-format analog photography.

The photographic cycles by Jasansky and Poldk, that refer to
traditional genres of photography and their stereotypes, do
not have an unifying theme, although they repeatedly relate
to the themes of everydayness, ordinary situations, events,
items and objects, buildings and urban segments, motives



Lukas Jasansky a Martin Polak | z cyklu Brussels Sprouts | from the cycle Brussels Sprouts | 2007
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jim vytvofenych dél a v neposledni fadé k tématim
nabozZenstvi, uméni, kulturni identity a hodnotové
orientace soudobé spole¢nosti.

Vystava Mesiac v Zetku autorské dvojice Lukas Jasansky
a Martin Polak pfedstavi dva uzaviené fotografické cykly
nazvané Brussels Sprouts (2007) a Reditel a zakladatel
(2011), jenz spojuje aspekt institucionalni kritiky,

ktera se v prabéhu tviréi spoluprace v dile téchto

autoru objevovala a opétovné vytracela, nicméné vzdy
zUstavala latentni souéasti jejich uvazovani o uméni, jeho
institucionalnim pozadi a uméleckém provozu, jakkoliv
zpravidla nema a nutné nemusi mit ustfedni vyznam

v koncipovani jejich fotografickych projekti.

Cyklus Brussels Sprouts vznikl na zakazku v roce 2007,
kdy byli Jasansky a Polak osloveni k vytvofeni autorského
dila vyjadtujiciho se k instituci Evropské komise

v prostiedi jejiho sidla v Bruselu. TfebaZe nebo pravé
proto, Ze se jednalo o podnét zvendi jako protiklad

k motivaci vzniku jejich pfedchozich projektt, tuto

vyzvu pfijali a vytvofili sérii ¢ernobilych fotografii
Brussels Sprouts, ktera vyuZiva jim tak pfiznac¢né ironie

k vytvoreni kritického dila zpochybniujiciho potencialni
schopnost uméleckych dél reprezentovat narodni
kulturni identitu. Soubor fotografii zachycuje umélecka
dila vystavena v trvalé expozici v budové Evropského
parlamentu. Tato dila majici pfedstavovat nejlepsi
ukazky umélecké produkce zemi, jimiz byla Evropské
komisi darovana, v milieu této mocenské instituce,
zhusta a nepatfi¢né umisténa v prichozich prostorach,
chodbach a mezipatrech, zbavena kontextu, v némz byla
vytvofena, jsou prezentovana nahodile a v méné nez
idealnich vystavnich podminkach. Jasansky s Polakem
takto exponovana dila, povét$inou malby a sochy nepfili§
presvédc¢ivé kvality, nasnimali ve stylu deadpan, zamérné
zobrazené emoc¢ni neutrality v kontrastu s bizarnosti az
absurdnosti dila, pfi¢emz kontext prostiedi je téméf zcela
odstranén a dila jsou tak dokonale omezena minimem
vnéjsich informaci. Cyklus Brussels Sprouts vyvolava
otazky po smyslu uziti uméni v ramci mocenské struktury,
ktera ovliviiuje definici uméleckého dila, politizuje jeho
vyznam a upfednostiiuje jeho reprezentativni funkci

pfed skuteénou hodnotou dila.

Na fotografiich Jasanského a Poldka bychom hledali
fyzickou pfitomnost ¢lovéka véts§inou marné, k nékolika
malo vyjimkam patii cyklus Reditel a zakladatel, jehoz
aktérem je feditel kulturniho centra Matopolskie
Centrum Kultury Sokét v polském mésté Nowy Sacz.
Autortim se tento idealni prototyp kulturniho manazera
natolik zalibil, Ze se rozhodli vytvofit o ném fotograficky
seridl dokumentujici jeho kazdodenni ¢innosti

a povinnosti. Vysledna kolekce barevnych fotografii
pfipomina vice neZ dokument jakousi parodii na oficialni
portrét s mirné ironickym komentafem k profesnimu
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of life, being and acting of an individual, the presence of human
captured through the anthropomorphic nature or just by the
mere existence of his creations and, last but not least, to the
themes of religion, art, cultural identity and the value orientation
of contemporary society.

The exhibition Month in Zetko of the author’s duo Lukas
Jasansky and Martin Polak will present two completed
photographic cycles entitled Brussels Sprouts (2007) and
Director and Founder (2011), which are linked by the aspect

of institutional criticism that has repeatedly been emerging

and disappearing in these artist’s work during their creative
collaboration. However, it has always remained a latent part of
their thinking about art, its institutional background and artistic
operation, although it is usually not and does not necessarily
have to be central to the concept of their photographic projects.

The Brussels Sprouts cycle was created to order in 2007, when
Jasansky and Polak were approached to make an author’s artwork
commenting on the institution of the European Commission in
the environment of its headquarters in Brussels. Even though or
precisely because it was an external inducement as a contrast to
the motivation of their previous projects, they have accepted this
challenge and formed a series of black and white photographs
Brussels Sprouts that uses the irony so characteristic for them

to create a critical work questioning the potential ability of
artworks to represent national cultural identity. The set of
photographs captures artworks on permanent display in the
European Parliament building. These works, that are intended

to represent the best samples of the artistic production of the
countries, which donated them to the European Commission,

in the milieu of this power institution, densely and improperly
placed in passageways, corridors and mezzanines, deprived of

the context in which they originated, are presented randomly
and in less than ideal exhibition conditions. Jasansky and Polak
depicted such exposed artworks, mostly paintings and sculptures
of not very convincing quality, in the style of deadpan, purposely
pictured emotional neutrality in the contrast to bizarreness up to
absurdity of the works, while the context of the environment is
almost completely removed and thus the artworks are perfectly
limited by a minimum of external information. The Brussels
Sprouts series raises questions about the sense of the utilization
of art within a power structure that influences the definition of
artwork, politicizes its meaning, and prioritizes its representative
function over the real value of the work.

In the photographs of Jasansky and Polak, we would look for

a person’s physical presence mostly in vain, a very few exceptions
include the cycle Director and Founder, whose actor is the
director of the cultural centre Malopolskie Centrum Kultury
Sokot in the Polish city of Nowy Sacz. The authors liked this
ideal prototype of a cultural manager so much that they have
decided to create a photographic series about him documenting
his daily activities and assignments. The resulting collection of
colour photographs resembles more than a documentary some
sort of a parody of an official portrait with a slightly ironic
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Lukas Jasansky a Martin Polak | z cyklu Reditel a zakladatel | from the cycle Director and Founder | 2011

a spole¢enskému postaveni uméleckého funkcionare
fidiciho provinéni kulturni instituci. Protagonista,
evokujici zaslouzilého kadrového pracovnika z dob
socialistického realismu, hraje svoji roli dokonale, na
pofizenych snimcich je tu zamyslen, zahlouban do sebe,
jindy usmévavy, ale stale distojny, peclivé upraveny,
elegantné obleceny, ac¢koliv jeho pracovni i vychazkové
obleky jsou ponékud staromédni a na jeho postavu
nejméné o jednu konfekéni velikost vétsi. Interiéry

a exteriéry regionalniho kulturniho centra jako kulisy,
do nichZ je hlavni postava zasazena, jsou vzorné
uklizené a udrzované. Vzhledem k obvyklé zastfenosti
konceptualniho pojeti fotografickych cykli Jasanského
a Polaka je institucionalné kriticky podtext tohoto
souboru az pfekvapivé ¢itelny.

Pro vystavu Mesiac v Zetku pfipravili Jasansky s Polakem
promyslenou intervenci v podobé nové minisérie
barevnych fotografii vytvofené na miru koncepci vystavy
i samotné Galérii Z, v niZ se vie od A do Z(et) odehraje.

Eva Hodek

commentary on the professional and social status of

the artistic functionary governing a provincial cultural
institution. The protagonist, evoking a well-serving cadre
worker from the times of socialist realism, plays his role
perfectly, in the captured images he is once pensive,
immersed in himself, and other times smiling but still
dignified, carefully groomed, elegantly dressed, although
his business and walking suits are somewhat old-fashioned
and for his figure at least one ready-made size larger. The
interiors and exteriors of the regional cultural center, as
the backdrops into which the main character is set, are
neatly tidy and maintained. Given the usual obscurity

of conceptual significance of the photographic cycles by
Jasansky and Polak, the institutionally critical subtext of
this cycle is surprisingly legible.

For the exhibition Month in Zetko, Jasansky and Polak
have prepared a well-thought-out intervention in the form
of a new miniseries of colour photographs tailor-made

for the concept of the exhibition and the Gallery Z itself,
where everything from A to Z (et) takes place.

Eva Hodek
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ARKADIUSZ GOLA

CIERNOBIELA ZEM | BLACK AND WHITE LAND

Kuratori | Curators
Vladimir Birgus, Michat Szalast

Arkadiusz Gola je neoddélitelné spjaty se svym rodnym
Hornim Slezskem. Krajem, v ném? se po staleti prolinaly
polské, ¢eské, némecké a rakouské vlivy, ktery prosel
bouflivou historii a zaZil rozmach i ipadek tézkého
pramyslu. Krajem, kterému se pro jeho hornicky charakter
tika Cerna zemé. Krajem, ktery Gola uz tfi desetileti
systematicky zobrazuje ve svych fotografiich nejenom jako
Cerny, ale jako ¢ernobily, protoze ukazuje i pozitivni zmény,

které pfinesla tfi desetileti po padu komunistického rezimu.

Na jeho syrovych ¢ernobilych snimcich vidime nejenom
zdevastovanou krajinu s haldami pfipominajicimi mési¢ni
kratery, zaviené doly a tovarny, zaplivané hospody, opilce
spici na ulici nebo na nadrazi, ale také lidi, ktefi touzi po
krase a neustéle dekoruji svoje domy kvétinami a so§kami
Panny Marie. Déti, pro néZ se haldy staly hfistém plnym
dobrodruzstvi. Zeny z dold, jimz se i ptes tézké podminky,
ochranné pfilby a pracovni kombinézy podatilo zachovat
néco ze svého ptivabu. Sousedy z délnické kolonie, ktefi se
na rozdil od vét$iny obyvatel z panelakt schazeji, spole¢né
se bavi, jedi a piji.

Autor nenfi idealista, nezfidka nekompromisné zachyti

ito, co je povrchni a prazdné, ale z jeho snimkii vnimame
pfiznac¢nou tctu k lidem. Goliv styl postupné pfechazi od
klasického humanistického dokumentu k subjektivnéjsimu
pojeti dokumentarni fotografie s velkym prostorem pro
obrazové symboly. V jeho fotografiich je dilezity podtext,
ktery je otevieny vlastni interpretaci divakd. Opakujici

se vyjevy, ale i zachycené bandlni situace, se ¢asto stavaji
metaforami zasadnich vlastnosti Zivota.

Arkadiusz Gola is inseparably linked with his native Upper
Silesia. A region in which Polish, Czech, German and
Austrian influences intermingled for centuries, which went
through a turbulent history and experienced the expansion
and decline of heavy industry. A region well known as the
Black Earth because of its mining character. A region that
Gola has been systematically depicting in his photographs
for three decades, not only as black, but as black and
white, as it shows the positive changes which brought
three decades after the fall of the communist regime. In his
raw black and white images, we see not only a devastated
landscape with heaps resembling lunar craters, closed mines
and factories, spit-out pubs, drunks sleeping on the street
or at the train station, but also people who seek for beauty
and constantly decorate their houses with flowers and
statues of the Virgin Mary. Children for whom heaps have
become a playground full of adventure. Women from the
mines who despite difficult conditions, protective helmets
and overalls, managed to retain some of their charm.
Neighbours from the workers’ colony who unlike most of
the inhabitants, meet from the blocks of flats, have fun, eat
and drink together.

Photographer is not an idealist, he often uncompromisingly
captures what is superficial and empty, but from his

images we perceive a characteristic respect for those
people. Gola’s style is gradually moving from a classical
humanistic documentary to a more subjective conception
of documentary photography with a large space for pictorial
symbols. There is an important message in his photographs,
which is open to the viewers’ own interpretation. Repetitive
scenes, but also banal situations, often become metaphors
of fundamental features of life. Gola’s photographs radiate
respect for people who have failed to succeed in today’s
commercial world. These people are often caught

in the most ordinary moments of everyday life.



Arkadiusz Gola | z knihy Neznamé nadraZi | from the book Unknown Station | Bielszowice | 2019
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Z Golovych fotografii vyzatuje respekt k lidem, kterym se

v souc¢asném komer¢nim svété nepovedlo pfili§ prosadit.
Tito lidé jsou ¢asto zachyceni v nejobycejnéjsich okamzicich
kazdodenniho Zivota. Hrdinové téchto snimku ¢asto ziji ve
velmi nepfiznivych podminkach. Mohli bychom ocekavat,
Ze na zabérech budou lidi smutni, zklamani, propadli do
hlubin deprese. Gola nas v$ak uvadi do svéta, ve kterém

je clovék sice zbaven jakékoliv $ance na dosaZeni tzv.
»Zivotniho uspéchu®, ale i pfesto dokaze ve svém Zivoté najit
velmi hluboko ukryté hodnoty. Jako star$i pani s nata¢kami
na hlavé a s optimistickym tismévem na tvafi, sedici

v kuchyni svého bytu vyzdobeného plastovymi kvétinami.
Tento Gismév nam muZe pfipadat trochu nepatfi¢ny, protoze
si neumime pfedstavit, jak si v takovych podminkach muze
udrzZet jesté pozitivni pfistup k Zivotu. Nase hrdinka ndm
vsak dokazuje, Ze to je nejen mozné, ale i nezbytné.

Pro $tésti totiz neexistuji objektivni podminky, ale pouze
nase schopnost vnimat radost ze vSech téchto malych
nenapadnych okamzikd, ze kterych se nas zivot sklada.
Hrdinové snimk Arkadiusze Goly jsou lidé, kterych se
nikdo neptal, kde a kdy by se chtéli narodit, ale ktefi
musi Zit na misté a v Case, jenZ spiSe pieje degradaci nez
rozkvétu lidské osobnosti. Vymykaji se jednoduchému

a stereotypnimu hodnoceni a dovedou najit i v téch
nejméné pfiznivych podminkach odpovéd na otazku,

jak diistojné a s pocitem smysluplnosti svijj Zivot prozit.
Fotografie Arkadiusze Goly nam pomahaji vazit si lidi,
kterym nebylo dano zazit ,zivotni tispéch’, ale ktefi ndm
ukazuji, jak bojovat o oby¢ejny pocit smyslu a hodnoty
vlastniho Zivota. Je to pro nas velmi cennd lekce, na kterou
bychom si méli vzpomenout vzdy, kdyZ se nam zda, ze uz
dal nemtizeme a Ze je nas Zivot pfilis tézky. Stadi pfitom
jen pohlédnout na Goliiv snimek zachycujici starsi pani
v natackach a oplatit ji jeji upfimny usmév.

Vladimir Birgus | Michat Szalast

The heroes of these photographs often live in very
unflattering conditions. We would expect people in the
photos to be sad, disappointed, plunged into the depths
of depression. However, Gola introduces us to a world
in which one is deprived of any chance of achieving the
so-called “Life success”, but he can still find very deeply
hidden values in his life. Like an elderly lady with curlers
on her head and an optimistic smile on her face, sitting
in the kitchen of her apartment decorated with plastic
flowers. This smile may seem a little inappropriate to us,
because we cannot imagine how he can still maintain

a positive approach towards life in such conditions.
However, our hero proves to us that this is not only
possible but also necessary.

For happiness, there are no objective conditions, but

only our ability to perceive the joy of all these little
inconspicuous moments that make our lives what they
truly are. Arkadiusz Gola’s photograchs are about people
who have not been asked where and when they would
like to be born, but who have to live in a place and in the
time, where you have more luck in degradation than in
growing of your human personalities. Make yourself up
with a simple and stereotypical evaluation and the ability
to find the answer to the question of how to live your life
with dignity and with a sense of meaning even in those
other pleasing conditions. Arkadiusz Gola’s photo helps us,
to help people who have not been given the experience of
“life success”, but who tell us how to fight for the ordinary
sense of purpose and value of their own lives. It is a very
valuable lesson and we need to remember whenever it
seems that we can no longer go and that our lives are too
difficult. All you have to do is look at Gola’s picture of an
elderly lady in the curlers and return her sincere smile.

Vladimir Birgus | Michat Szalast
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Arkadiusz Gola | Ruda Slaska | 1998
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VODOROVNO | HORIZONTAL

IVELIN METODIEV — KRISTINA KRUMOVA

Horizontélnost je fotograficka séria reprezentujtica
dokumentovanie dlhotrvajiceho experimentu s ¢asom
a priestorom. Zac¢iatoénym bodom tohto procesu je
horizont, najdefinitivnejsia hranica v prirode. Ciara,

o ktort1 vzdy zavadime pohladom. Miesto, v ktorom

sa zem a nebo zaroven zlu¢uju aj rozdeluju.

Horizont je naveky nedosiahnutelny.

Manipulaciou s formou a fotografickym procesom je
horizont transformovany do abstraktného vizualneho
komponentu. Ked je takymto spdésobom izolovany,

stava sa stavebnym kameriom, na ktorom sa daju tvorit
mnohovrstevné snimky. Tieto fyzikilne nemozné krajinné
fotografie st $trukttrovanou protivahou prirodzenej
entropie. Prisne geometrické struktury v srdci tohto
projektu odmietaju tradi¢ny model plynulych organickych
tvarov nachadzajdcich sa v prirode. Hranice, ktoré nam
predpisuje priroda, su porovnavané s hranicami, ktoré

si staviame sami ako spolo¢nost ¢i jednotlivci.

Fotografie z tejto série sa spoliehajii na graficki ipravu
a minimalistickt sadu vizualnych vyrazov. MéZeme si
povsimnuit paralely s non-objektivnymi umeleckymi
smermi, napriklad s neoplasticizmom ¢&i kubizmom.
Experimentalna praca so svetlocitlivymi materialmi

je kombinovana s literarnym hlasom, aby tak spolu
mohli odhalif dplne nov perspektivu za horizontom -
perspektivu, ktori doteraz verejnost nepoznala.

Vyber snimok spéja vysledky umelcovej doterajsej
experimentalnej tvorby na tiito tému s viziou budiiceho
rozvinutia konceptov a technik tak, aby bola vyjadrena
evoldcia umelcovej tvorivej drihy.

Horizontal is a series of images representing the
documentation of a long-standing experiment with time
and space. The starting point of this process is the horizon,
the most definite boundary in the natural world.

The line that sight reaches. Where the earth and

the sky merge and divide.

The horizon can never be reached.

By manipulating form and process, the horizon is
transformed into an abstract visual component. Isolated

in this way, it becomes a building block through which to
create multilayered images. These physically impossible
landscapes are a structured counterpoint to natural entropy.
The rigorous geometric structures at the heart of this project
challenge the traditional model of flowing organic shapes
found in nature. The boundaries imposed on us by the
natural world, compared to those we build ourselves

as a society and individuals.

The images in the series rely on graphic styling and

a minimalist set of visual expressions. Parallels can be
drawn with some movements of non-objective art such

as neoplasticism and cubism. Experimental work with
photosensitive materials is combined with the literary
voice to reveal a whole new perspective over the horizon -
one that has never been known to the public before.

This selection brings together the results of the artist’s
experimental work on this topic to date, with a vision for
further deployment of the concepts and techniques in order
to curate additional selections, which display the evolution
of the work in question.



PR
Bez nazvu | Untitled | z cyklu Vodorovno | from the series Horizontal | 2020
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O technike:

Tvorba prezentovanej fotografickej série bola technicky
ambici6znym a do velkej miery experimentalnym procesom.
Pouzité techniky prekracuju hranice bezného vyuzivania
fotografického prislusenstva a materialu. Okrem toho
metodolégia prace ¢asto schvalne ignoruje odporu¢ania
vyrobcov, preto je akakolvek predvidatelnost vysledkov tGplne
nerealisticka. Hypnoticky charakter snimok je absoltitnou
zasluhou reakcii materialu na nezvycajné podmienky.

Vo svojej podstate je fotografia prostriedkom na zachytavanie
momentov. Zvy¢ajne je fotograficky film exponovany iba raz

a iba na zlomok sekundy. Tu je tento koncept dekonstruovany
a znovu-vynajdeny. Moment vzniku latentnej snimky je
natiahnuty na celé roky. Niektoré diela v jedinom negative
zahfiiaju ¢iastocky protistojacich kutov sveta. Interakcia ¢asu
a priestoru nastava na molekularnej trovni, na Casticiach
striebra vo filmovej emulzii.

Fotografovanie je iba prvym krokom. Po exponovani sa

musi kazdy negativ vyvolat, aby mohol byt ru¢ne vytlaceny
na svetlocitlivy papier. Toto st ¢asovo naro¢né procesy

s viacnasobnymi premennymi. Teplota, ¢as, koncentracia
roztoku, svetlocitlivost - vSetky maja vplyv na koneény
vysledok a mézu nafi mat katastroficky dopad. Snimka
exponovana na roznych svetadieloch je produktom celoro¢nej
prace a moze byt zni¢ena jedinym kratu¢kym pohybom ruky
v tmavej komore.

Nadezhda Pavlova

On technique:

The creation of the presented series of images has been

a technically ambitious and largely experimental process.
The techniques used are beyond the normal use of
photographic equipment and materials. In addition,

the working methodology often goes directly against
manufacturers recommendations and any predictability

of the end result is out of the question. The hypnotic nature
of the shots is precisely due to the reaction of the materials
to these unusual conditions.

In essence, photography is a means of capturing moments.
Typically, photographic film is exposed only once for

a fraction of a second. Here, this concept is deconstructed
and reinvented. The moment of creating the latent image
is stretched over years. Some works incorporate pieces of
opposing corners of the globe within a single negative.
The interaction of time and space occurs at the molecular
level, on the silver particles in the film’s emulsion.

Shooting is only the first step. Once exposed, each negative
must be developed before it is manually printed onto
photosensitive paper. These are time-consuming processes
with multiple variables. Temperature, time, solution
concentration, light intensity - all have an influence on

the result and can have a catastrophic effect. A shot exposed
on different continents, which has been the subject of years’
work, can be ruined by a single twitch of the hand

in the darkroom.

Nadezhda Pavlova
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KLAUS PICHLER

ZLATE DNI PRED KONCOM
GOLDEN DAYS BEFORE THEY END

Kurator | Curator
Thomas Licek

Este stéle existuju tie malé kaviarne, hostince,
branntweinery (mali¢ké podniky otvorené od skorého
rana), bary alebo - ako ich nazyvaji Stamgasti - pajzle,

v ktorych sa, zda sa, zastavil ¢as. Ak pojdete okolo,
zacCujete cez pootvorené dvere hlasny smiech - a iba malo
okoloidtcich sa odvaZi vojst dnu. Pric¢asto sa tieto miesta
objavuju v médiach ako dejiska bitiek ¢i ozbrojenych
potycok medzi priatelmi pre akési nedorozumenie,

ktoré sa zrodi pocas jedného z ich posedeni.

Klaus Pichler (fotografie) a Clemens Marschall (text) sa
rozhodli neprejst len naokolo, ale naozaj vojst, aby mohli
tieto paralelné vesmiry zdokumentovat. Pichler
fotografoval hosti, dennd melu, poblaznenost a dramu
toho celého; Marschall zachytaval rozhovory s vlastnikmi
podnikov, aby ziskal aj ich uhol pohladu. Pre mnohych
zékaznikov su toto jediné miesta, kde najdu kohosi, s kym
sa mézu porozpravat. Va¢sinou sa do debat zapaja cely bar.
St to akési ndhradné rodiny so svojimi vlastnymi dennymi
ritudlmi. Bartrovy obchod prekvita a fudia sa o seba
navzajom staraju; tvoria sa malé partie, ku ktorym sa da
dostat bliZsie aZ po dostato¢ne dlhej skiSobnej lehote.

Ale ked sa uz do tejto rodiny dostanete, drZite spolu

a pijete spolu - kazdy der, cely den. Branntweinery otvarajt
o piatej rano, iné kaviarne o deviatej, niektoré podniky

su otvorené od poobedia ¢i vecera, aby tak poskytli

star$ej popijajucej generacii dvadsatstyrihodinovy servis.
Vybavenie podnikov sa ¢asto datuje do 60. rokov minulého
storo€ia a niektori zakaznici navstevuja hostince od tych
istych ¢ias. Jedind znamka prezradzajtca ni¢iva silu ¢asu,
je smrt [udi. A s fiou aj tieto pajzle.

Pichler a Marschall vyrazili na misiu najst, preskiimat

a zdokumentovat posledné z tychto ito¢isk vymierajicej
generacie alkoholikov. Na bezpoéetnych potulkach

Viedriou nasli niektoré z tychto miest v ich ,poslednych
mukach® "Zlaté dni pred koncom" je akousi labutou piestiou
tychto barov, ktoré desatrocia tvarovali existenciu svojich
zékaznikov, miest, ktoré uz ¢oskoro zmiznu naveky.

Clemens Marschall

They still exist, these little cafés, inns, Branntweiner

(small drinking places that open early in the morning),
bars or - as the customers refer to these places - dens,
where time seems to have stopped. If you pass by, you hear
loud laughter through the half open door - and only very
few walk in. Too often, these places appear in the media
with reports of a fight or a stabbing between friends over
a misunderstanding during one of their drinking sessions.

Klaus Pichler (photos) and Clemens Marschall (text) chose
not to walk by, but to walk in those places, in order to
document these parallel universes. Pichler took photos

of the guests, the daily grind, craziness and high drama

of it all; Marschall interviewed the owners to get their
perspective. For many customers, these are the only places
they find somebody to talk to. Most of the time, the whole
bar takes part in one conversation. These are substitute
families with their own daily rituals. Barter trades flourish
and people take care of each other; small circles you can
only join after a certain probation time. But once you've
joined the family, you stick together and you drink together
- all day, every day ... Branntweiner open at five in the
morning, other cafés at 9am, some open in the afternoon

or the evening to provide a 24-hour service for the older
drinking generation. The furnishings often date from the
1960s, and some customers have been coming for as long.
The only sign betraying the ravages of time, is people dying.
And with them, these drinking dens.

Pichler and Marschall went on a mission to find, document
and explore the last of these refuges for a dying drinking
generation. On countless wanderings through Vienna they
found some of these places in their final throes. "Golden
Days Before They End" is a swan song for these bars that
have shaped their customers’ existences for decades,
places that are soon to disappear forever.

Clemens Marschall
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DZVENY FESTIVALU | ECHOES OF FESTIVAL
LA GACILLY-BADEN PHOTO 2020

Kuratori | Curators
Lois Lammerhuber, Florence Drouhet, Vaclav Macek

Fotografi | Photographers
Ludwig Gerd, Justyna Mielnikiewicz, Franck Seguin, Ute & Werner Mahler, Sergej Maximishin,
Kasia Strek, Juri Kozirew & Kadir van Lohuizen, Boris Németh, Maia Flore, #dubistkunst

yFotografia demokratizuje. Vzdelava, posiliiuje, ukazuje
odli$nosti ludskych bytosti a aj subeznost toho, ¢o sa

deje na inych miestach. Fotografia je oknom prave do

toho ,iného sveta’. NajdolezitejSou charakteristikou
snimok vystavenych v Badene, nech st1 akéhokolvek

typu - dokumentarne, $tidiové, fiktivne ¢i faktické, je ich
uprimnost. A prave to robi festival v Badene tak nesmierne
hodnotnym,* prizvukoval §vaj¢iarsky historik umenia

Fritz Franz Vogel na zavere¢nej ceremonii v roku 2019.

Tento rok potvrdilo svojou pritomnostou jeho nazor viac
ako 266 000 navstevnikov.

Pokorne a s vedomim, Ze nas ojedinely festivalovy format
nam poskytuje vysadné podmienky, mézem radostne
oznamit, Ze nas festival sa odohral v ¢ase od 14. jula -
franctzskeho $tatneho sviatku - do 26. oktébra 2020 -
rakudskeho $tatneho sviatku. Festival tak uzavrel svoj treti
ro¢nik a stal sa komunika¢nym kanalom pre témy so silne
humanistickou orientaciou, predstavil réznorodé aspekty
vztahu medzi ludmi a prostredim.

Aredl festivalu sa taha do dizky siedmich kilometrov, je
rozdeleny na ,zahradnu trasu“ a ,mestskd trasu®, za¢ina
sa pri navstevnickom centre na namesti Brusattiplatz.
Vystavenych je okolo 2000 fotografii, ktoré su vélenené
do verejného priestoru. Niektoré zo snimok maji1 velkost
az 280 m?. Festival La Gacilly-Baden Photo dokazal, Ze sa
zasliizene nazyva najva¢sim outdoorovym fotografickym
festivalom v Eurépe.

Kazdy rok festival La Gacilly-Baden Photo ilustruje,
aké naliehavé je pre budiicnost zanechat udrzatelna
environmentalnu stopu - napriek permanentnym
ranam, ktoré momentalne ustedrujeme svetu prirody
- vystavovanim kreativnej, zodpovednej a in$pirativnej
fotografie.

“Photography democratizes. It educates, empowers, shows
the otherness of humans and also the simultaneity of that
other, what happens elsewhere. This kind of photography
is a window to the ‘other world’. The defining quality of the
photographs shown in Baden is their sincerity, in any form,
be it documentary, staged, fictional or factual. And this is
what makes the festival in Baden so immensely valuable,”
emphasized Swiss art historian Fritz Franz Vogel at the
closing ceremony in 2019.

More than 266 000 visitors honored and confirmed this
assessment with their presence.

Humbly and in the knowledge that our special festival
format grants us privileged conditions I am very happy
that our festival could take place from 14 July - French
National Holiday - to 26 October 2020 - Austrian National
Holiday. The festival closed its third year and it has become
a communicator of topics with a strong humanistic
orientation showcasing the various aspects of the
relationships between people and their environment.

The festival grounds extend over a length of 7 kilometers

- divided into a ‘garden route’ and a ‘town route, starting
from the visitor center on Brusattiplatz. Integrated into
the public space, there are about 2000 photographs to be
seen, some as large as up to 280 m? Festival La Gacilly-
Baden Photo has proofen to be qualified to host the largest
outdoor photography festival in Europe.

Every year, Festival La Gacilly-Baden Photo illustrates how
urgent it is to leave a sustainable environmental footprint
for the future - despite the permanent wounds currently
being inflicted on the natural world - by exhibiting
evermore creative, committed and inspiring photography.
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miris (10 r.) sediac medzi dvoma starymi mamami, jednou z Ruska a druhou z Kazachstanu.

Tomiris hovori plynulo oboma jazykmi
| Tomiris (10 years) sitting between her two grandmothers - one Russian and the other Kazakh.
Tomiris speaks both languages fluently | 2020

Justyna Mielnikiewicz
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,Nikdy sa nevzdavajme!” - tato téma zjednocuje prace
fotografov v roku 2020 do pésobivych cyklov. Svojou
tvorbou oroduju za mier, toleranciu a jednotu, kedze

sa zrodili z humanistického pristupu a zavazku vzdy sa
svojimi pracami postavit za planétu Zem tak, ako to spravil
zakladatel festivalu Jacques Rocher svojim projektom
vysadby 100 miliénov stromov pre planétu Zem.

~VSetky o¢i na vychod“ - v tohtoroc¢nej edicii sme tieZ
chceli zdéraznit umelcov z Ruska a inych krajin byvalého
vychodného bloku. Po prvé preto, zZe rok 2019 bol

30. vyro¢im rozpadu ZSSR. Po druhé preto, Ze vietor
slobody, ktory zafikal po roztvoreni zvieracej kazajky,
uvolnil zna¢né mnozstvo kreativnej energie, ¢o osozilo
sucasnej fotografii. Tu méZeme zblizka sledovat nadanych
umelcov, z ktorych si vetci zaslizia stat v Ziare
pozornosti verejnosti.

~Vsetky o¢i na vychod“ a ,,Nikdy sa nevzdame“ - tieto dva
vysoko komplexné narativy st sprostredkované tridsiatimi
dvoma fotografmi, ktori ich znazornili v snimkach pésobivo
skombinovanych s humanistickym duchom. Po pozvanke
od Mesiaca fotografie 2020 tu v Bratislave vystavime diela
Maiy Flore, Jurija Kozyreva, Kadira van Lohuizena, Gerda
Ludwiga, Ute a Wernera Mahlerovcov, Sergeja Maximi$ina,
Justyny Mielnikiewicz, Borisa Németha, Francka Seguina,
Kasie Strek a projekt zaloZeny na iniciative umeleckého
programu kulturMontag rakudskej spolo¢nosti ORF.
Kuratormi vystavy st Florence Drouhet, Vaclav Macek

a Lois Lammerhuber.

Ked celosvetovy lockdown znemoznil uzivat si poteSenie
z umenia, nielen umelci vsttpili do vyssich kreativnych sfér
a menili krizu v prilezitost. Kultirne publikum po celom
svete tiez preukazalo svoju vynaliezavost, ked vznikol
globalny trend pretvarania slavnych malieb. Verejnost,
ktorej bolo umenie odopreté, tu nachadzala inspiraciu pre
tvorbu vynachadzavych konstruktov. Ci to bol svetoznamy
Bozk Gustava Klimta alebo dramaticka Medtiza Petra
Paula Rubensa: novovytvorené malby, sochy ¢i umelecké
predstavenia sposobili rozruch rovnako v Moskve, New
Yorku ¢ vo Viedni. Pod hashtagom #dubistkunst zac¢al
Martin Trax], riaditel kulturMontagu, spolupracovat

s galériami ako Albertina, Belvedere, Kunsthistorisches
Museum, Lentos a MUMOXK, aby vyzval celé Rakusko,
nech prispeje svojimi vytvormi. Napady na snimky sa
zbierali na G¢te #dubistkunst. Prispevky postdila vysoko-
kvalifikovana porota, ktord tvorili Sabine Haag, generalna
riaditelka Umeleckohistorického muizea vo Viedni; Stella
Rollig, generalna riaditelka Belvederu; Hemma Schmutz,
umelecka riaditelka Lentosu; Karola Kraus, riaditelka
MUMOXK, a Klaus Albrecht Schréder, generalny riaditel
Albertiny.

“Never give up!” - This theme unites the works of the
photographers in 2020 in impressive image cycles. Their
work is a plea for peace, tolerance and togetherness, born
by a humanist attitude and a commitment to standing up
for our planet Earth with their work just like the founder of
the festival, Jacques Rocher, did with his 100 million trees
project Plant for the Planet.

“All Eyes East™? - For this year’s edition, we also wanted

to highlight artists from Russia and the countries of the
former eastern bloc. Firstly, because 2019 marked the 30th
anniversary of the collapse of the USSR. And secondly,
because the winds of freedom released a remarkable surge
of energy as the straitjacket was shrugged off, to the benefit
of contemporary photography. Here, we take a close look

at talented artists, all of whom deserve to stand in the
limelight of attention of the general public.

“All Eyes East” and “Never give up!” - These two highly
complex narratives are told by 32 photographers visualized
in images impactfully combined with humanistic spirit.
Upon invitation of the Month of Photography 2020 here in
Bratislava and curated by Florence Drouhet, Vaclav Macek
and Lois Lammerhuber we show some works of Maia Flore,
Yuri Kozyrev, Kadir van Lohuizen, Gerd Ludwig, Ute and
Werner Mahler, Sergej Maximishin, Justyna Mielnikiewicz,
Boris Nemeth, Franck Seguin, Kasia Strek and a project
based on an initiative of the kulturMontag arts programme
of Austrian state broadcaster ORF.

When the global lockdown banned the enjoyment of art,

it is not only artists who rise to higher creative spheres,
turning the crisis into an opportunity. The cultural
audiences around the world also proved inventive and
started a global trend in recreating famous paintings.

A public starved of art found inspiration here for creating
imaginative designs. Be it Gustav Klimt’s world - famous
Kiss or Peter Paul Rubens’ dramatic Medusa: recreations of
paintings, sculptures or performances of art classics created
a stir in Moscow, New York and Vienna alike. Under the

tag #dubistkunst, Martin Traxl the head of kulturMontag
teamed up with Albertina, Belvedere, Kunsthistorisches
Museum, Lentos and MUMOK, calling on all Austria to join
in with their creations, the ideas for pictures being collected
on the account #dubistkunst. A high-profile jury, made

up of Sabine Haag, Director General of Kunsthistorisches
Museum Wien; Stella Rollig, Director General of Belvedere;
Hemma Schmutz, Artistic Director of Lentos; Karola

Kraus, Director of MUMOK, and Klaus - Albrecht Schroder,
Director General of the Albertina, assessed the entries.



Maia Flore | zo série Harmoénie | from the series Harmonies
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»Volame to Fotografické stvarnenia klasickych
umeleckych diel,“ hovori Traxl. ,Kazdy méze byt
umelcom, povedal raz Joseph Beuys, citujiac basnika
Novalisa. A kazdy moze byt umeleckym dielom - ako
dokazala tato vystava.

A teraz si budeme moct precitat, ako fotografi festivalu
La Gacilly-Baden Photo 2020 vidia a komentuju ,,svoj
svet®

,Je to vesmir vybudovany od podlahy, v ktorom
vyuzivam fotografiu, vysvetluje autorka a umelkyia
Maia Flore, ked opisuje svoj umelecky pristup. ,Ale

na konci je vietko ponaté skoér ako malba alebo kolaz.
Je to kolekcia napadov. Zbieram fotografické obrazy,
ktoré potom zostavujem tak, aby sa stali stc¢astou
méjho vesmiru, kdesi na hrane medzi predstavivostou
a skuto¢nostou. Rada sa hram s tymto aspektom.

Rada nuatim divakov pytat sa samych seba: ‘Naozaj sa
to stalo?” Scéna pred nami sa zda vierohodnou, ale na
druhej strane vieme, Ze skuto¢nou byt neméze. Je to ta
tenka ¢iara medzi dvomi svetmi. Ustavi¢na hra. Niekedy
je to tragické, inokedy humorné ¢&i poetické...

Maia Flore, narodena v roku 1988, vstupila do agenttry
VU v roku 2011 a v roku 2015 vyhrala Cenu fotografie
HSBC. Jej praca ju najprv zaviala do Svédska, potom do
Kalifornie do Umelecko-vyskumného centra Univerzity
v Berkeley. Jej projekty zdielaju jednu charakteristickd
¢rtu: fotografka je postavou vo svojich vlastnych
vytvoroch. ,Som herec¢kou v tychto scénach,” pokracuje
Maia. ,,Potrebujem byt postavou, aby som mohla
experimentovat.

Okrem fascinacie a pttavosti, ktorymi - vdaka odlahlym
lokalitdm a extrémnym poveternostnym podmienkam
- Severny a Juzny po6l in$piruji, su dnes tieto regiény
strategickymi bodmi na mape, ktoré sa v blizkej
buducnosti uréite stant bojiskami medzi §tatmi

a nadnarodnymi korporaciami. Vo svetle prehlbujtceho
sa rizika a neustale sa objavujucich vyziev a vdaka
podpore od Ceny fotoreportérov Carmignac sa dvaja
fotografi a ¢lenovia kolektivu NOOR - Jurij Kozyrev

a Kadir van Lohuizen - prvykrat vydali zdokumentovat
nezvratné zmeny, ktoré postihli Arktidu, aby vydali
svedectvo o dopadoch topiaceho sa ladu. Fotografi
separatne vyrazili na dve dobrodruzné cesty - jeden

z ruskej strany a druhy cez zapadny priechod. Cesty im
trvali Sest mesiacov a presli patnast tisic kilometrov.

We call it “Re-enactments of art classics captured

on photographs”, says Traxl. “Anyone can be an artist”,
Joseph Beuys once said, quoting the poet -Novalis.
And anyone can be an artwork - as evidenced by this
exhibition.

And here you will read how the photographers of

the Festival La Gacilly-Baden Photo 2020 see and comment
on “their world™

“It’s a universe built from scratch, in which I use
photography,” explains author and artist Maia Flore

as she describes her approach. “But in the end, everything
is conceived more like a painting or collage. It’s a collection
of ideas. I collect photographic images that I then
assemble to make them part of my universe, somewhere
between imagination and reality. I like to play with that
aspect. Making the audience ask themselves, “did that
really happen?” The scene before us seems plausible, but
then again, we know it can’t be. It’s a thin line between

two worlds. A permanent game. Sometimes it’s tragic,
sometimes it's amusing or poetic...”

Born in 1988, Maia Flore joined the VU agency in 2011
and won the HSBC Photography Award in 2015. Her work
first took her to Sweden, then to California and the Arts
Research Center at UC Berkeley. Her projects share one
distinctive feature: the photographer appears in her own
work. “I am the actress in these scenes,” Maia continues.
“I need to be the character to be able to experiment.”

Beyond the fascination and intrigue that the North and
South Poles inspire as a result of their far-flung locations
and extreme weather conditions, these regions are now
strategic points on the map that will most certainly become
battlegrounds between States and multinationals in the
very near future. In light of the rising stakes and emerging
challenges, and thanks to support from the Carmignac
Photojournalism Award, two photographers and members
of the NOOR collective - Yuri Kozyrev and Kadir van
Lohuizen - set out to document the irrevocable changes
taking place in the Arctic for the very first time in a bid

to bear testimony to the consequences of the melting ice.
The photographers embarked on two separate adventures
one on the Russian side and the other through the Western
passage for a trip that spanned six months and 15,000
kilometres.



Gerd Ludwig | zo série Zavany zmeny | from the series Winds of Change
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Jurij Kozyrev je Castym prispievatelom ¢asopisu Time
Magazine, vyhercom niekolkych prestiznych oceneni

a vydal sa preskiumat arktické ruské pristavy. Holandsky
fotograf Kadir van Lohuizen, drZitel viacerych oceneni,

sa na cestu vybral z nérskeho ostrovu Spitzberg

v svalbardskom suostrovi. Presiel severozapadny morsky
prieplav, ktory je dnes vdaka topiacemu sa [adu najkratsou
trasou z Eurépy do Azie.

Fotografie Gerda Ludwiga sa zameriavaju na
environmentalne problémy a zivot v krajinach byvalého
Sovietskeho zvazu. Odhaluje v nich Tudskost skryti za
prazdnymi formulkami a vyuZiva ojedineli schopnost
ponorit sa hlboko a detailne do naértnutych tém. Jeho
dlhoro¢na spolupraca s National Geographic

a osobné badania z neho spravili osved¢eného fotografa

s najkvalifikovanej$ou a najsir§ou dokumentaciou regiénu.
Narodil sa v Alsfelde v Nemecku, dnes Zije v Los Angeles.
Ludwig v roku 2006 ziskal Cenu medzinarodného fotografa
roka Lucie Award, v roku 2014 zas prestiznu Cenu Dr. Ericha
Salomona Nemeckej fotografickej spolo¢nosti a v roku 2015
Medailu cti pre vyznamnu sluzbu v Zurnalistike Missouri.
Desatrocia bolo hlavné mesto Sovietskeho zvizu zbavené
Zivosti, vyrazu ¢i prilezitosti - ale po pade komunizmu

a radikdlnom prechode od $tatom riadeného hospodarstva
k volnému trhu sa neskuto¢nou rychlostou utopilo

v masovej chudobe a chaose. AZ ked za¢iatkom nasho
tisicro¢ia stupli ceny oleja, zacala sa ekonomika obnovovat,
¢im nastartovala zjavné zmeny v hlavnom meste Ruska.

Casopis Sibylle bol zalozeny v roku 1956 so zAmerom
ponuknut ¢itatefom NDR moédny magazin medzinarodného
strihu. Mal byt schopny konkurovat zdpadnym ¢asopisom
ako Constanze, Brigitte ¢i dokonca Vogue, a zarover
spropagovat“ utépiu nového socialneho poriadku. Od konca
60. rokov sa toto periodikum definovalo ako ,magazin
médy a kultury* s prispevkami o méde pre pracujuice Zeny
v industrialnej krajine. Casopis sa od svojich za¢iatkov

tesil obrovskej popularite. Fotograficky $tyl kombinoval
médne aspekty s dynamickymi narativnymi elementami.
Desatrocia bol féorom pre umelecky ambiciéznu fotografiu.
Pritiahol vyznamné fotografické talenty, medzi ktoré patrila
aj dvojica Ute a Wernera Mahlerovcov. Obaja patrili

k najvynimoc¢nej$im nemeckym fotografom dekady. Okrem
$pecialnych médnych fotografii boli ispesni aj v tvorbe
snimok tichej sily a zmyselnej moci v kombinacii

s humanistickou interpretaciou sveta.

Yuri Kozyrev is a frequent contributor to Time Magazine
and winner of some of the discipline’s most prestigious
awards, set off to explore the Arctic’s Russian sea ports.
Multi-award-winning Dutch photographer Kadir van
Lohuizen set off from the Norwegian island of Spitzberg

in the Svalbard archipelago. He followed the North-West sea
passage, which is now the shortest route from Europe to
Asia as a result of the melting ice.

Revealing the humanity behind the headlines with telling
detail and a rare capacity to dig deeply into his subject,
Gerd Ludwig’s photography focuses on environmental
issues and life in the former Soviet Union. His many
assignments for National Geographic and personal
explorations have established him as the photographer with
the most skilled, extensive documentation of the region.
Born in Alsfeld, Germany, now residing in Los Angeles,
Ludwig has received the 2006 Lucie Award for International
Photographer of the Year, the 2014 German Society for
Photography (DGPh)’s prestigious Dr. Erich-Salomon Award
and the 2015 Missouri Honor Medal for Distinguished
Service in Journalism. For decades, the Soviet capital was
devoid of vibrancy, expression or opportunity - but after
the fall of communism and the radical shift from a state-run
to free market economy at manic speed it seemed to drown
in mass poverty and chaos. Only when oil prices surged in
the early 2000s did the economy begin to recover, spurring
obvious changes in Moscow.

The magazine Sibylle was founded in 1956 with the
intention of offering readers in the GDR a fashion magazine
of international cut. It should be able to compete with
western role models like constanze, Brigitte or even

Vogue, and at the same time “advertise” an utopia the
construction of a new social order. Since the late sixties,

the journal defined itself as a “magazine for fashion and
culture” with contributions about fashion for the working
woman in an industrialized country. The journal enjoyed
enormous popularity right from the start. The photographic
style combined fashion aspects with dynamic, narrative
elements. For decades, the magazine was a forum for
artistically ambitious photography. It attracted important
photographic talents such the photographer couple Ute

and Werner Mahler. Both have been among the most
outstanding German photographers for decades. In addition
to special fashion photographs, they have succeeded

in creating images of quiet strength and sensual power
combined with a humanistic interpretation of the world.
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Sergej Maximisin | zo série Slovanské zmyslanie | from the series The Slavic Mindset
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»Ruska dusa je vynalezom Dostojevského,“ hovori Sergej
Maximi$in. Po pdde komunizmu fotografoval rozpoltenost
celého naroda, jeho naroda. ,,Rusko je krajinou bez stropu

a bez podlahy,* spomina Sergej. ,Genialita a hlupost,
chudoba a bohatstvo, oby¢ajnost aj vynimo¢nost, dobro

a zlo: ni¢ z toho nema limity. Nezaujimam sa velmi

o zobrazovanie idylického Ruska. Preferujem ukazovat jeho
rusivejsie aspekty: vzostup extrémnej pravice, alkoholizmus,
nabozenstvo, Ce¢ensko ¢ moc

Sergej Maximi$in sa narodil v meste Ker¢ na Kryme.

K fotografii sa dostal pocas vojenskej sluzby, kde bol
ustanoveny za armadneho reportéra. Na snimkach
zobrazuje spolo¢nost, ktora je hrda na svoju ortodoxnt
nabozensku ikonografiu a ktora sa neboji zahravat so
svojou stalinsko-marxistickou minulostou. ,Moje fotografie
zobrazuju Rusko vo vietkych jeho podobach, ni¢ viac, ni¢
menej, tvrdi Maximisin.

Justyna Mielnikiewiczova je ¢lenkou nadejnej agentury
MAPS a zije v Thilisi. Ziskala grant W. Eugena Smitha

a v roku 2015 vyhrala Projekt dozvuky. Mielnikiewiczova
rozprava pribeh dvoch krajin, ktoré sa oslobodili od okov
sovietskeho impéria, aby mohli znovuobjavit svoje korene.
Po pade Berlinskeho muru niektoré krajiny ostali pod
vplyvom Ruska, zatial ¢o iné, ako Ukrajina a Kazachstan,
sa snazili oslobodit a znovuobjavit DNA svojho tizemia

a svojich Iudi. ,V mojej praci je kli¢ova snaha odhalit
vyznam slova nérod,” vysvetluje Justyna Mielnikiewiczova,
ktora sa narodila v Polsku, ale v hibke srdca je Gruzinkou.
yLudia si ¢asto myslia, Ze Sovietsky zvaz tvorilo iba Rusko,*
pokracuje Mielnikiewiczova. ,Ale s padom vychodného
bloku sa objavilo patnast nezavislych $tatov. A dnes Rusko
odmieta pustit tieto novovzniknuté nezavislé staty zo
svojich sparov, pretoZe sa obava, Ze ich k sebe zldka Eur6pa.

Ak by ste sa mali opytat Borisa Németha, kolko kilometrov
musel nachodit, kym vytvoril dvadsat snimok na vystavu
Slovakia I'm loving it, odpovedal by: ur¢ite viac ako stotisic.
To preto, ze prvé fotografie tohto projektu vznikli uz
zaéiatkom 21. storocia, ked sa Slovensko nachadzalo na
historickom bode zlomu - rozpad Ceskoslovenska v roku
1993, po ktorom nasledovalo rovnako doélezité rozhodnutie
vsttpit do Eurdpskej inie o jedenast rokov neskoér. Identita
Slovenska tak zastala na tenkom lade. Kto sme? Kam
patrime? Co je pre nas délezité? Németh nema jednozna¢nti
odpoved na otazku, aké Slovensko je, no napriek tomu ho
bavi nastavovat tejto krajine zazra¢né fotografické zrkadlo.
Kuzlo Némethovych snimok spo¢iva v tom, ¢o Le Clézio,
francutzsky drzitel Nobelovej ceny za literatiiru, raz nazval
»dar po¢ut uprostred tichej noci Selest vlastnej krvi“. Je to
zaroveni zmyselné aj univerzalne, prekonavajtce osobné,
politické aj narodné hranice. Némethove kompozicie nie

“The Russian soul is an invention of Dostoyevsky,” says
Sergey Maximishin. Following the collapse of communism,

he continued to photograph the schizophrenia of an entire
nation, his nation. “Russia is a country without floor or
ceiling,” recalls Sergey. “Brilliance and stupidity, poverty and
wealth, lowliness and nobility, the good and the bad: there are
no limits to any of them. I'm not really interested in depicting
an idyllic Russia. I prefer to show its more worrying aspects:
the rise of the extreme right, alcoholism, religion, Chechnya
or power.”

Sergey Maximishin was born in Kerch in Crimea. He fell

into photography during his military service, where he was
appointed an army reporter. He draws his images from

a society that is proud of its Orthodox religious iconography
and unafraid to toy with its Stalin-Marxist past. “My
photographs show Russia in all its guises, nothing more,”
states Maximishin.

Justyna Mielnikiewicz is a member of the budding MAPS
agency and is based in Tbilissi. She was awarded a W.

Eugene Smith grant and won the 2015 Aftermath Project.
Mielnikiewicz tells the story of two countries that freed
themselves from the shackles of the Soviet Empire to
rediscover the essence of their roots. After the Berlin Wall
came down, some countries stay under Russian dominance
while others, like Ukraine and Kazakhstan, sought to free
themselves and rediscover the DNA of their countries and
people. “Trying to decipher the meaning of the word 'nation’
is key to my work,” explains Justyna Mielnikiewicz, who was
born in Poland but is Georgian at heart. “People often think
that the Soviet Union was just Russia,” Mielnikiewicz explains.
“But with the collapse of the Blog, fifteen independent

states emerged. And today, Russia refuses to let these newly
independent countries go, because it is worried that they will
be lured by Europe.

If you were to ask Boris Németh how many kilometres he had
to travel to produce the twenty photographs for his exhibition
Slovakia I'm loving it, he would answer: more than 100 000 for
sure. This is above all because the project’s first photographs
date from the early 21st century, when Slovakia was in the
process of dealing with a historic turning point - declaring

the separation from the Czech Republic in 1993 - followed

by the equally fundamental decision to join the European
Union eleven years later. Its identity is up in the air. Who are
we? Where do we belong? What is important to us? Németh
does not have a clear answer to the question what Slovakia is
like but nonetheless takes pleasure in holding up the magical
photographic mirror to it. Németh’s magic stems from what
Le Clézio, French winner of the Nobel Prize in Literature,

once called the “gift to hear the murmur of one’s blood in

a quiet night”. It is both sensual and universal, overcoming



su iba pozornym skiimanim, on je najma fotografickym
buric¢om. Prave preto je jeho tvorba zaroven taka
fascinujuca, znepokojujuca, rusiva a krasna.

V roku 2006 sa Guillaume Néry, drZitel Styroch svetovych
rekordov v hlbokomorskom nadychovom potapani, postavil
pred objektiv Francka Seguina, ktory uZ stihol zve¢nit
vsetky najvac$ie mena potapania: Pierra Frolla, Stéphana
Mifsuda, Herberta Nitscha a Loica Leferma, jedného z dvoch
mentorov Guillauma Néryho. ,Ked spolu pracovali Franck

a Loic, objavil som novu perspektivu, ktoru priniesol

do nasho odboru,* spomina potapac. ,Bol som uneseny.
Franck nie je potapacom, ktory sa naucil fotografovat, ¢o

sa stdva pomerne ¢asto. Je fotografom, ktory sa nauéil
potapat.“ Medzi Franckom Seguinom, fotografickym
$éfredaktorom 'Equipe Magazine, a Guillaumom Nérym sa
zrodil vynimo¢ny vztah. Ich puto sa pocas rokov spoluprace
upevnilo a malo za nasledok snimku, ktorou v roku 2007
vyhral Cenu World Press Photo. V roku 2015 sa pocas
najhlbsieho ponoru, aky bol kedy pocas stitaze nadychového
potapania zaznamenany (139 metrov!), Guillaume vratil

na hladinu v bezvedomi. Potapa¢ a jeho partner sa preto
rozhodli odstipit zo stitaze a zacali snivat o novych
projektoch. V tom istom ¢ase navrhol Franck Seguin vydat
sa na podmorsky badatelsky projekt, v ktorom by mohol
fotografovat, ako sa Guillaume Néry potapa v nezvycajnych
prostrediach. Ich fotograficka cesta je vyzvou na ochranu
planéty a jej cielom je vzdelat verejnost o krehkosti oceanow.

Polska fotoreportérka Kasia Strekova, ktora nedavno
ziskala ocenenia z festivalu Visa pour 'Image a od Nadacie
Lagardére, sa narodila v roku 1989, v roku padu Berlinskeho
muru. Svoj objektiv nasmerovala na zvy$né uholné

loziska v oblastiach Radlin, Budryk a Bytom, kde st steny
Tudskych pribytkov priliehavo s¢erneté uholnym prachom.
Niektori z 'udi, ¢o tu Zijq, stravili desatrocia kopanim jam

v sliezskych spodnych pédach. Vybuchy banského plynu,
zemské otrasy, démonické stroje a ¢ierny dym prestupuju
stiesneny priestor, steny, podlahu a strop chvejtcich sa
podzemnych ciest: hibky Zeme neskryvajii pred ¢iernymi
tvarami Poliakov Ziadne tajomstva. Strekovej fotografie su
spomienkami sa vytracajici sa svet. Dnes, ked sa vlady po
celom svete snazia dospiet k dohode o definitivnom presune
k ¢istej a obnovitelnej energii a ked si zaroveri mladi
obyvatelia Sliezska stale ¢astejsie vyberaju inu Zivotnu cestu
ako ich predchodcovia, sa v§ak st¢asny model banickeho
priemyslu zda byt prili§ zastaralym - dokonca priam
sovietskym! Paradoxne, v roku 2018 sa odohralo dvadsiate
$tvrté zasadnutie Konferencie OSN o zmene klimy (COP24)
v Katoviciach, hlavnom meste Sliezska, v regione, ktory je
zodpovedny za polovicu znedistenia na iizemi Polska.

Lois Lammerhuber

personal, political as well as national boundaries. Németh’s
compositions are not only careful observations, but above all
he is a photographic trouble-maker. This is why his work is
so fascinating, disturbing, disconcerting and beautiful.

In 2006, Guillaume Néry, who hold four world records

for deep-sea freediving, stepped in front of another lens
trained by Franck Seguin, who had already immortalised
all the biggest names in freediving: Pierre Frolla, Stéphane
Mifsud, Herbert Nitsch and Loic Leferme, one of Guillaume
Néry’s two mentors. “When Franck and Loic were working
together, I discovered the new perspective he brought to
our discipline,” remembers the diver. “I was awestruck.
Franck isn’t a diver who moved into photography, as is
often the case. He is a photographer who has learnt how

to dive.” A unique relationship was born between Franck
Seguin, chief photography editor for 'Equipe Magazine,
and Guillaume Néry. Their bond has strengthened over

the years and resulted in an image that won the 2007
World Press Photo Award. In 2015, during the deepest dive
ever recorded in a freediving competition (139 metres!),
Guillaume returned to the surface unconscious. The diver
and his partner subsequently retired from competing and
began to dream up new projects. At the same time, Franck
Seguin suggested embarking upon an undersea exploration
project, where he could photograph Guillaume Néry
freediving in unusual environments. Their photographic
journey constitutes a plea to protect the planet, and aspires
to educate the public about the fragility of the oceans.

Polish photojournalist Kasia Strek, who recently received
awards from the Visa pour I'Image Festival and the
Lagardere Foundation, was born in 1989, the year the Berlin
Wall fell. She has turned her lens on the last remaining coal
reserves in the areas of Radlin, Budryk and Bytom, where
the walls of people’s homes are poignantly blackened by coal
dust. Some of these people have spent decades digging holes
in the Silesian subsoil. Blasts of firedamp, earth tremors,
demoniac machines and black smoke pervading the confined
space, walls, floor and roof of the underground passages that
tremble: the depths of the Earth hold no secrets for Poland’s
black faces. Her photographs are recollections of a vanishing
world. Today, however, as governments around the world
are attempting to come to an agreement on a definitive
transition to clean, renewable energy, and as young Silesians
increasingly choose a different route from that of their
elders, the industry’s current model appears pretty ancient

- Soviet even! Ironically, in December 2018, the 24th session
of the United Nations Climate Change Conference (COP24)
was held in Katowice, the capital of Silesia, the region that
accounts for half of Poland’s pollution.

Lois Lammerhuber
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KRITICI ALE UMELCI
CRITICS BUT ARTISTS

Kurator | Curator
Paul di Felice

Autori | Authors
Alessandra Capodacqua | Paul di Felice | Christian Gattinoni

V eur6pskych krajinach ako Taliansko, Luxembursko

¢i Francuazsko sa ¢asto nevidi, Ze by ¢lovek pracoval na
vlastnych tvorivych aktivitach a zaroven sa zivil ako kritik
¢i kurator. Prave preto vznikla vystava Kritici, ale umelci,
ktora bola prvykrat vystavena v galérii IMMIX v PariZi v roku
2019. Spaja totiz troch vizualnych umelcov jednej generacie,
ktori uz desatrocia spolupracuju ako kritici a kuratori, aby
teoreticky (prostrednictvom vyskumov, prispevkov na
konferenciach alebo publikicif) ¢i prakticky (cez vystavy)
obhjili medzinarodnt tvorbu sti¢asnej fotografie. Ich
redaktorska a prakticka praca v tejto umeleckej oblasti bola
vzdy sprevadzana osobnou fotografickou tvorbou.

Medzi prchavymi autoportrétmi Alessandry Capodacquovej
a honosnostou barokovych interiérov, v ktorych ich
fotografuje, sa vytvara fiktivna ,vzdialenost“. Otazka
wvzdialenosti“ sa d4 podobne njst medzi snimkami toho
Druhého, ktorého Christian Gattinoni s laskou portrétuje

v konfrontacii s elektronickym modelom anjela.

Paul di Felice zas ,vzdialenost“ radikalizuje snimkami svojho
mestského Zivota, ktoré vstupuju do dialégu so snimkami

z televiznych novin. Fotografie spojené v ramci tejto vystavy
ukazuju umelecku a fotograficku tvorbu troch autorov,
ktori dokazu byt zaroven umelcami aj kritikmi.

Alessandra Capodacqua | Paul di Felice | Christian Gattinoni

In our European countries such as Italy, Luxembourg

or France it is not well seen to simultaneously exercise
creative activities and critical or curatorial practices.
This is the reason why the exhibition Critiques mais
artistes (Critics but Artics) shown the first time at the
IMMIX gallery in Paris in 2019, was organized. It brings
together three visual artists of the same generation
who have often worked together for several decades

as critics or curators to defend international contemporary
photographic practices in theory (research, conferences,
publications) or in exhibitions. Their editorial and
practical action in this field has always been coupled
with a personal creative approach of the image.

A fictional distance is established between Alessandra
Capodacqua’s evanescent selfportraits and the splendor
of the baroque places where she produces them.

This question of “distance” is similarly found in between
the images of the Other that Christian Gattinoni lovingly
portrays in confrontation with the electronic model of the
angel. Paul di Felice radicalizes this “distance” with images
of his urban daily life which enter into dialogue with
photographs he takes from the television news stream.
The photographs brought together in this exhibition show
that the three exhibitors as well as being artists remain
also critics.

Alessandra Capodacqua | Paul di Felice | Christian Gattinoni
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Paul di Felice | zo série Filmové dichotémie | from the series Screen dichotomies | 2018
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Christian Gattinoni | zo série Zivot anjelskej lasky | from the series The Angel’s Love Life




Alessandra Capodacqua | zo série Zeny v Acton Collection, vila La Pietra | from the series Women in the Acton Collection, villa La Pietra | 2018
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VIK MUNIZ

IMAGINARIA

Kazda udska otazka bola odjakZiva aspori s¢asti prepojena so
sposobom, akym fudia interpretuja realitu. Nas vztah k tomu,
¢o sa okolo nas odohrava, je vysledkom nasho kontinualneho
vyvoja uskuto¢tiovaného prostrednictvom umenia, vedy

a naboZenstva. V tomto procese sa umenie vzdy snazilo
vyjednat taky pohlad na svet, ktory by v sebe spajal fyzikalnu
logiku vedy so spirituadlnym dogmatizmom nabozenstva, aby
tladil tieto dva absolttne pojmy blizsie k ludskej skisenosti.

Umelec dava ducha nezivému materialu a fyzicka formu
nadprirodzenym esenciam viery. Umenie spaja zakladné
elementy presvedcenia a skiisenosti, aby nam pribliZilo
konsenzus o realite, ktory sice nikdy nie je jednotny, ale vzdy
stoji pri zakladoch akéhokolvek rozvoja Iudského druhu

uz od pociatkov civilizacie.

Zivot nie je ni¢ viac nez material naplneny vedomim

a vedomostami. Preto vetok Zivy material obsahuje

mudrost, kazda Ziva vec vlastni isty kiisok poznania.

No medzi vSetkymi zivymi bytostami je ludska rasa ako jedina
schopna verit veciam za hranicami dosahu bezprostrednych
vnemov. Schopnost viery je zvlastnostou vlastnou exkluzivne
nasmu druhuy, zvlastnostou, ktora je uZ tisicroéia rozvijana
duchovnymi, vedcami aj umelcami. Verit znamena vytvarat

si vztah so svetom, ktory presahuje na$u mysel, so svetom,
ktory presahuje limity vnimania ¢asu, fyzickej pritomnosti

a zivota ako takého. Viera robi z ¢loveka vynimoc¢né zviera az
do tej miery, do akej mu dovoluje presiahnut vlastnii do¢asna
fyzicka existenciu a tvorit tak vztah s vesmirom ako celkom.

PretoZe nas robi viera [udskej$imi, ti, ktori ju najlepsie
praktizuju, sa stavaja prikladmi l'udskosti. Svatci - fudia, ktori
stavaju vieru nad vlastny Zivot - umelcov odjakziva nekonecne
fascinovali, a nie je ndhoda, Ze dejiny umenia st natolko tizko
spaté s dejinami viery. Velka ¢ast toho, ¢o obdivujeme na
dejinach umenia, je objektivne spojena so sakralnym umenim
a subjektivne spojend s aktom viery.

Ako stcasny umelec som vzdy dychtivo zdielal témy, ktoré
prispeli k rozvoju kultiiry obrazov. M6j vztah k sakralnemu
umeniu bol v§ak v tomto sti¢asnom kontexte vzdy
ambivalentne zviazany kontextualnymi normami v kontraste
s praktikovanim ¢i ilustrovanim nabozenskym foriem. Prave
v tomto unikatnom a neortodoxnom kontexte nachadzam
opravnent slobodu pracovat s tymito témami, ktoré st blizke

Every human question has always had something to do with
the way people interpret reality. Our relationship with what

is happening around us is the result of a continuous evolution
through art, science and religion. In this process, art has
always sought to negotiate a worldview that blended the
physical logic of science with the spiritual dogmatism

of religion in order to bring these two absolute notions closer
to human experience.

The artist gives spirit to inanimate material and physical form
to the supernatural essence of faith. Art blends fundamental
elements of belief and experience to advance a consensus
about reality, which although never uniform has been the
basis of all the development of our species since the dawn

of civilization.

Life is nothing more than material imbued with awareness
and knowledge. Thus, all living material is sapient, every

living thing possesses some sort of knowledge. Among all the
living beings, however, the human race is the only one able to
believe and to have faith in things beyond the reach of their
own immediate sensations. Faith is a particularity exclusive
quality of our species, having been developed over thousands
of years by clerics, scientists and artists. Believing means
forging a relationship with the world beyond the mind, beyond
the limits of the senses of time, of physical presence, and of
life itself. Faith makes man a unique animal insofar as it allows
him to transcend his physical and temporal existence and to
forge a relationship with the universe as a whole.

Just as faith makes us more human, those who exercise it
best become examples of humanity. The saints - examples of
people who put their faith above their own life - have always
exercised an enormous fascination in artistic minds and it

is not by coincidence that the history of art is so closely
related to the history of faith. A large part of what we admire
in the history of art is objectively related to sacred art and
subjectively related to the act of believing.

As a contemporary artist, I have always been eager to share
the themes that have contributed to the development of the
culture of images. My relationship with sacred art in this
contemporary context, however, has always been ambivalently
restrained by contextual norms contrary to the practice

or illustration of religious forms. It is in this unique and



Svaty Juraj a drak, odl’a Gustava Moreau | Saint George and Dragon, after Gustave

Moreau | 2018 | Courtesy of the artist and Xippas Gallery

mojmu osobnému Zivotuy, a zaroven vzdialené sucasnému
umeniu. Ako niekto, kto vzdy pracoval s aktom viery, v tomto
projekte konec¢ne ilustrujem, cez rozpacity objektiv sti¢asnej
perspektivy, obrazy tych, ktori sa odvazili verit silnejsie nez
ostatni. Umenie pripomina Zivot, pretoze jeho glorifikacia
vyplyva z miery investovanej viery. Svitci, predstavitelia viery
a transcendencie, nas neustale udia verit a Zit ako ozajstné

Tudské bytosti.

Vik Muniz

unorthodox context that I found the rightful freedom to work
with these themes that are close to my personal life and yet
distant from current art. As someone who has always worked
with the act of believing, I finally illustrate here, through the
confused lens of the contemporary outlook, images of those
who dared to believe more than everyone else. Art most
resembles life in terms of how its apotheosis results from
the faith invested in it. The saints, examples of faith and
transcendence, continue to teach us to believe and to live as
true human beings.

Vik Muniz
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JANA HOJSTRTICOVA

EXPONOVAT ZNAMENA POSTREHNUT — ALBUMOVE LISTY
EXPOSING MEANS NOTICING — ALBUM LETTERS

Kuratorka | Curator
Bohunka Koklesova

Listy v albume ¢asto spaja jedna téma. Ta moze byt
osobna, spojena s pribehom rodiny, alebo exaktna, opreta
o vedecké badanie. Albumy su tak kronikou nasej pamati
a vytvaraju ista predstavu o svete, v ktorom sme Zili.
Vychodiskom priestorovej fotografickej instalacie

Jany Hojstricovej s albumy, ale nie v podobe, ako ich
tradi¢ne pozname. Va¢$mi nez album samotny autorku
zaujima najma jeho ucel, charakter a $truktira. Fotografie
umiestnené na ,laboratérnych“ stoloch reprezentuju listy
z albumov, ktoré su systematicky zoradené, tematicky
evidované a fotograficky vecne zdokumentované.

K premyslaniu o tychto hodnotéach priviedlo autorku

jej $tadium historickych albumov najréznejsieho druhu,
ale aj absencia albumov v Zivote sti¢asného ¢loveka.
Fyzicky album a jeho listy nahradili totiZ r6znorodé
digitalne databazy.

Album mal z hladiska histérie vzdy velmi blizko

k vedeckému badaniu, bol siborom poznania o niektorej
vedeckej discipline. Preto Jana Hojstri¢ova zvolila pre tento
vystavny projekt stoly, ktoré svojim tvarom pripominaji
laboratérny inventar. Na stoloch st umiestnené fotografické
Llisty“ z oblasti prirodnych vied: botanika, zooldgia, geologia
a skiimanie udského tela. Vaésina fotografii vznikala

v muzeach prirody, v ich archivoch a skladoch, ale aj

v botanickych zahradach. Fotografické albumy a muzea

sa rodili priblizne v rovnakom obdobi, a ten ¢as prial aj
progresu na poli fotografie. Niektoré fotografie na stoloch
vznikali sa¢asnymi digitalnymi technol6giami a niektoré
historickymi fotografickymi technikami 19. storocia.

V stucasnej fotografii sledujeme navrat fotochemického
spracovania obrazu, ¢o mozno chapat ako reakciu na
imaterialny digitalny svet. Daldou vyznamnou hodnotou je
aj fakt, Ze Jana Hojstri¢ova svojou fotografickou instalaciou
laboruje v priestore medzi umenim a vedou, medzi tvorbou
a vedeckou evidenciou.

The leaves of an album often share a common topic.

This topic can be personal, concerning the family’s story,
or factual, based on scientific research. Albums are, indeed,
memory chronicles that render a specific idea of the world
we have lived in.

The starting point for Jana Hojstri¢ova’s spatial
photographic installation are albums, though not in

their traditional form. Rather than the album itself, what
interests Hojstricova the most is its purpose, character
and structure. Photographs laid on “laboratory” tables
represent leaves of albums that have been systematically
arranged, thematically recorded and factually documented
in photography. The author was led to think about these
values by her study of historical albums of different

types, as well as by the absence of albums in the life of
contemporary man. For the physical album and its leaves
have been replaced by a variety of digital databases.

From a historical viewpoint, the album has always

been close to scientific research, presenting a set of
facts about a specific discipline. That is why for this
exhibition project Jana Hojstri¢ova decided to choose
tables resembling laboratory items. On the tables

there are photographic "leaves" from different natural
science fields: botany, zoology, geology and the human
body. Most of the photographs were taken in natural
history museums, in their archives and warehouses, as
well as in botanical gardens. In fact, photo albums and
museums came into being at more or less the same time,
a time that was also favourable for the development of
photography. Some of the photographs on the tables were
made using contemporary digital technologies and some
using historical, 19th century photographic techniques.
Contemporary photography now witnesses the come-
back of photochemical image processing, which might
be a response to the immaterial character of the digital
world. Another significant value is the fact that in her
photographic installation, Jana Hojstri¢ova moves

in the narrow gap between art and science, between
creation and scientific evidence.



Exponovat znamena postrehnut - Albumové listy | Exposing Means Noticing - Album Letters | 2019

V dnesnej dobe sa velmi ¢asto pripominajt ekologické
problémy, klimatické zmeny a zverejiiujui sa prognozy
dalieho vyvoja. Vystava sa sice venuje prirode, ale na
pozadi tychto diskusii si Jana Hojstri¢ova kladie skor
otazky, ktoré smeruju k tomu, akym sp6sobom je priroda
dnes prezentovana a akym sposobom je vnimana. Zistuje,
Ze priroda sa stava v tomto svete kultdrou, straca svoju
nedotknutelnost a autentickost. Va¢sina z nas Zije dnes
v mestach a vnimanie a poznavanie prirody sa deje cez
interaktivne digitalne expozicie.

Bohunka Koklesova

At the present we are often confronted with environmental
problems, climate change and prognoses of their further
development. Despite the fact that the exhibition focuses on
nature, in the context of these discussions Jana Hojstri¢ova’s
questions are rather aimed at how nature is being presented
and how it is perceived today. She has found out that in
today’s world, nature is becoming a sort of culture and thus
is losing its integrity and authenticity. As nowadays most

of us live in towns and cities, we perceive and get to know
nature through interactive digital exhibitions.

Bohunka Koklesova
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ROBO KOCAN

(NE)VSEDNE | (UN)USUAL

Kuratorka | Curator
Michaela Pastekova

Robo Koc¢an hovorieva, Ze prepéja paralelné svety. Ruch
mesta vyrovnava tichom prirody, realitu spochybriuje
fikciou, do tmy kresli svetlom. Casto cestuje, putuje za
meditativnostou a rozmanitostou inych krajin a kultur,
aby nasledne do svojich fotografickych obrazov vkladal
vnemy a emocie. Neraz ich zhmotiiuje do tajomnych
bytosti, anjelov ¢i vil, alebo komponuje portrétne
skladac¢ky a kolaZe ukazujuc, Ze ni¢ v naSom Zivote
nemusi byt jednozna¢né a objektivne.

Od prvej samostatnej Ko¢anovej vystavy uplynulo uz
takmer tridsat rokov a za ten ¢as si vybudoval svojski
hravo-experimentalnu poetiku, ktorou sa snazi

ukazovat veci inak, ako sa javia. Fotografia pre neho nikdy
nebola autoritativne dokumentarnym nastrojom, ale
rozpravackou pribehov, médiom, ktoré dokaze odkryvat
nepostrehnutelné vrstvy kazdodennosti.

Vzhladom na kontext a vyvoj Ko¢anovej tvorby moéze byt
vystava v Slovenskom institute v Budapesti prekvapenim.
Bolo v8ak zamerom vykrocit z oéakavanej trajektorie

a ukazat trochu iného Koc¢ana, nez na akého sme zvyknuti
- a sice Ko¢ana bez luminografickych experimentov

a farebnych filtrov, bez tietiohier a kolazi, bez viditelnych
postprodukénych zasahov. Optsta Kocan fikéné fantazijné
svety? Meni identitu fotografa-vytvarnika za status
¢istého dokumentaristu? Estetika stiborov k tejto
interpretacii zvadza, av$ak StraZcovia = Strasiaci v poli nie
st len typologickym radom podivuhodnych DIY objektov,
ktoré maju plasit vtactvo, ale u Ko¢ana sa premienaju

na bizarnt armadu strazcov trody. Ani polychrémované
sochy v depozitaroch nie su iba odloZenymi rekvizitami.

V Kocdanovej kompozicii sa ruky pribité na imaginarnom
krizi transformuju do zatatych pasti revolucionarov,
busta v bublinkovej félii je v autorovom svete Damou

SO zavojom.

Realitu v tomto pripade neohyba zamernou inscenaciou

¢i vytvarnymi zasahmi, ale tym najprirodzenej$im
prostriedkom - jazykom. Predmetom a vyjavom prisudzuje
nové pomenovania, ¢im ich zbavuje poévodnej funkcie

a premiena na postavy v imaginativnych hrach.
Personifikuje nezivé, véednym impresiam nachadza

Robo Kocan says that he connects the parallel worlds.
City traffic balances with the silence of the nature, the
reality is questioned by fiction, to darkness he draws

with light. Often, he travels, seeks for meditativeness and
diversity other countries and cultures, so in due course he
could embed an emotion and percept to his photographs.
He often materializes them to mysterious creatures,
angels and fairies, or he composes portrait puzzles and
collages, showing that nothing in our lives needs to be
unambiguous and objective.

Since his first independent exhibition time has passed,
almost 30 years. Through this time, he has built peculiar
playful-experimental poetics, with which he tries to show
object in a different light, different how we can see them.
The photography has never been only authoritative
documentary tool for him, but story to tell, medium who
will show you all the hidden treasures of everyday life.
Given the context and development of Ko¢an’s work, the
exhibition at the Slovak Institute in Budapest may come
as a surprise. The purpose was to take a step out from an
expectation we have and point out a different aspect of
Kodan’s work, that we are used to - Ko¢an without lumino-
graphic experiments and colour filters, without shadow
games and collages, without visible post-production
interventions. Is he leaving his fictional fantasy worlds?
Is he changing the identity of photographer - artist for
the status of being a pure documentarist? The aesthetics
of the ensembles seduce this interpretation, but Rangers
= Scarecrows in the field are not only a typological series
of strange DIY objects that are supposed to scare birds
away, but in Koc¢an they transform into a bizarre army of
crop guards. Not even polychrome statues in depositories
are not just discarded props. In Ko¢an’s composition, the
hands nailed to an imaginary cross are transformed into
clenched fists of revolutionaries, in the author’s world the
bust in bubble wrap is the Lady with the Veil.

In this case, he is not modifying the reality by an
intentional staging or artistic interventions, but by the
most natural recourse - language. He gives new names
to objects and scenes, depriving them of their original



fotogenicka formu. Doslovnu deskriptivnost nahradza
metaforou. Pre Ko¢ana je mozno prave tento metaforicky
svet autentickou realitou. Jeho realitou, ktora na vystave
na chvilu méZze byt aj nasou.

Michaela Pastekova

Robo Koé¢an | 043 - Jezersko | 2019

function and transforming them into characters in
imaginative games. He personifies the inanimate and finds
a photogenic form of everyday impressions. He replaces
literal descriptiveness with a metaphor. For Kod¢an, this
metaphorical world may be an authentic reality. His
reality, which can be ours for a while at the exhibition.

Michaela Pastekova
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SPRIEVODNE PODUJATIA
ACCOMPANYING EVENTS



VYSTAVA KNIH A SUTAZ

0 NAJLEPSIU FOTOGRAFICKU KNIHU V STREDNEJ A VYCHODNE.J EUROPE

BOOK EXHIBITION AND AWARD FOR THE BEST PHOTOGRAPHY BOOK
PUBLISHED IN CENTRAL AND EASTERN EUROPE
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VLADIMIR
BIRGUS

FOTOGRAFIA
1972-2017

Vladimir Birgus: Fotografie 1972 - 2017 | Vladimir Birgus: Photography 1972 - 2017

Kniha od Vladimira Birgusa - Vladimir
Birgus: Fotografie 1972 - 2017 sa stala
vitazom v sutazi knih v ramci Mesiaca
fotografie 2018 v kategoérii suc¢asna
fotografia.

Porota vyhodnoti stitaZ o najlepsiu
fotograficku knihu v strednej

a vychodnej Eurdpe za roky 2019 -

2020 v kategdrii Historicka fotografia

a kategdrii Sti¢asna fotografia. Do sutaze
je nominovanych 100 knih zo 12 krajin.

The book by Vladimir Birgus - Vladimir
Birgus: Photography 1972 - 2017 became
the winner in the book competition
within the Month of Photography 2018
in the category of contemporary
photography.

The jury will meet in order to
evaluate the competition for the
best photography book published in
Central and Eastern Europe in 2019
- 2020. There are around 100 books
from 12 countries nominated for the
competition.



MESIAC FOTOGRAFIE PRE SKOLY

V ramci festivalu pondkame Ziakom a

Salamandra | Salamander | 1898

VIK MUNIZ (BRAZILIA) — IMAGINARIA

Slavny brazilsky umelec sa predstavi kolekciou

19 velkoformatovych fotografii predstavujtcich
svatych, ako ich zobrazovali velki umelci. Muniz

siaha po starych dielach, aby problematizoval spésoby,
ktorymi nas svitci fascinuju a sti¢asne skima ako sa
umelecké dielo vztahuje k posvitnému.

$tudentm
komentované prehliadky k dvom vystavam. St vhodné ako
alternativne vzdeldvanie pre vyucovacie predmety fyzika,

vytvarna vychova, dejepis, obcianska nauka. Vystavy
st sprostedkované pristupnou a zrozumitelnu formou
odbornymi lektormi ¢i kuratormi vystav.

Svita Barbora podla Permigiannina | Saint Barbara after
Parmigianino | 2019 | Courtesy of the artist and Xipass Gallery

VOJTECH ALEXANDER — PRIEKOPNIK RONTGENOGRAFIE
Kuratori: Martin Kleibl, ubo Stacho

Unikatne rontgenologické fotografie kezmarského
doktora, ktory uz v roku 1896 ako prvy v Uhorsku
realizoval pokusy s rontgenom. Jeho stbor je od roku
1988 narodnou kultirnou pamiatkou.
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PROJEKCIE | PROJECTIONS

KOMEDIA FOTOGRAFIE MEDZI ZRNOM A PIXELOM
COMEDY OF PHOTOGRAPHY BETWEEN GRAIN AND PIXEL

Zivé projekcie s publikom

Utorok 3. 11. 2020 | 15:30 - 18:30

interiér Kino Film Europe
exteriér dvor-zahrada
Pistoriho palac:

PROMENY MIMU
(rezisér: C. Turba, 1996, 28 min.,
cena za kameru pre K. Slacha)

FRANTA MLEOCH A TI DRUZI
(rezisér: K. Fuksa, 1993,

17 min., cena za kameru

pre K. Slacha)

KOMEDIOGRAF

(rezisér: J. Vanysek, 2000,
30 min., koktail humoru
HaDivadla)

Stvrtok 5. 11. 2020 | 18:20

v K2 | kino Lumiére - Filmotéka
v spolupraci so Slovenskym
filmovym tstavom

ALCRON
(rezisér: D. Hanak, 1963,
10 min., hrany)

ARTISTI
(rezisér: D. Hanak, 1965, 15 min.,
dokument)

UCENIE
(rezisér: D. Hanak, 1965,
16 min., dokument)

INTERVIEW V METELICI
(rezisér: K. Slach, 1969,
14 min., hrany)

SIBENICA
(rezisér: D. Trancik, 1969,
32 min., hrany)

alternativa

rtisti, UCenie

On-line na www.dafilms.sk
3. 11. - 20. 12. 2020

K. Vachek (*4. 8.1940)
K. Slach (*17. 12. 1940)
Kolekcia 7 filmowv:

On-line Kino Doma - Alcron,

1992, 207 min. |

NOVY HYPERION ANEB VOLNOST,
ROVNOST, BRATRSTVI

(rezisér: K. Vachek)

| 1996, 216 min. |

CO DELAT?

(Cesta z Prahy do Ceského
Krumlova aneb Jak sem
sestavoval novou vladu)

| 2000, 254 min. |
BOHEMIA DOCTA ANEB LABYRINT
SVETA A LUSTHAUZ SRDCE

(Bozska komedie)

Karel Slach | Dom zverinec
Divadlo Husa na provazku | 1972

|2002,220 min.|

KDO BUDE HLIDAT HLIDACE?
DALIBOR ANEB KLIC K CHALOUPCE
STRYCKA TOMA

| 2006, 147 min. |

ZAVIS, KNIZE PORNOFOLKU POD
VLIVEM GRIFFITHOVY INTOLERANCE
A TATIHO PRAZDNIN PANA

HULOTA ANEB VINIK A ZANIK
CESKOSLOVENSKA (1918 - 1992)

| 2011, 199 min | ]
TMAR A JEHO ROD ANEB SLZAVE
UDOLI PYRAMID

| 2019, 335 min. |
KOMUNISMUS A SIT ANEB KONEC
ZASTUPITELSKE DEMOKRACIE

prehliadka pre $kol
Stvrtky | 5.11. | 12. 1. | 19. 11.

14:00 | s lektorom
(a s filmom do 30 min.)



ULICKA FOTOGRAFIE
PHOTOGRAPHY STREET
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AUTORI A KURATORI
ARTIST AND CURATORS

Martin Kleibl (Slovensko | Slovakia)

(*1981) je absolventom Katedry fotografie a novych
médii VSVU v Bratislave. V roku 2016 spoluzakladal
Muzeum fotografie a dodnes v fiom p6sobi ako kurator.
Pocas svojho posobenia pripravil viacero vystav:
Pociatky fotografie na Slovensku, Fotografie z vystavby
Kosicko-bohuminskej Zeleznice, Historické fotografické
techniky, Ateliér Matz, Bratislava a fotografia. V ramci
Mesiaca fotografie 2016 v Bratislave kuratorsky pripravil
vystavu 100 rokov fotografickej techniky vo Vystavnom
paviléne Podhradie SNM, s reprizou v Tekovskom muzeu
v Leviciach (2017). V sti¢asnosti sa venuje vyskumu
histérie fotografie v Bratislave v rokoch 1839 - 1948

a realizuje projekt webového portalu mapujticeho
fotografiu v Bratislave s ndzvom BAAT - Bratislavské
fotoateliéry (http://baat.sedf.sk).

(*1981) is a graduate of the Department of Photography
and New Media at the Academy of Fine Arts in Bratislava.
He is a co-founder of Museum of Photography (in 2016),
till these days he works there as a curator. During his
career he has prepared several exhibitions: The Beginnings
of Photography in Slovakia, Photographs from the
Construction of the Ko$ice-Bohumin Railway, Historical
Photographic Techniques, Atelier Matz, Bratislava and
Photography. As part of the Month of Photography 2016 in
Bratislava, as a curator prepared an exhibition of 100 years
of photographic technology in Podhradie SNM Exhibition
Pavilion, with a rerun in the Tek Museum in Levice (2017).
He is currently researching the history of photography in
Bratislava, since 1839 to 1948 and implementing a project
of a web portal mapping photography in Bratislava called
BAAT - Bratislava Photo Studios (http: //baat.sedf.sk).

Lubo Stacho (Slovensko | Slovakia)

(*1953) sa narodil v Handlovej v Ceskoslovensku.
Vystudoval Stavebnti fakultu SVST v Bratislave (1976)

a Katedru fotografie FAMU v Prahe (prof. Jan Smok

1984). V roku 1990 zalozil $tadium fotografie na VSVU

v Bratislave, kde na Katedre fotografie vedie ateliér
Laboratorium fotografie. V roku 1995 habilitoval na FAMU
na docenta a v roku 2010 bol menovany za profesora.
Pésobil ako hostujici profesor v Gente, Amsterdame,
Nottinghame, Providence a New Jersey. Zorganizoval cez
40 fotografickych workshopov na Slovensku aj v zahraniéi.
Je zostavovatelom dvoch publikacii Mladé médium I.

a IL o fotografii na VSVU a vydal autorské knihy 3 eseje

a Moja krajina. Je nositelom viacerych oceneni - Cena

biendle fotografie v Metropolitnom muzeu Tokio (1995),
Prva cena v sutazi Fondu svetovych pamiatok UNESCO
1993. Doteraz realizoval vysSe 70 samostatnych vystav

a zacastnil sa na priblizne 300 kolektivnych vystavach.

Z nich napriklad Mattress Factory Pittsburgh 1995, Bienale
Tokio 1995, Fotofest Houston 1996, Fotogaléria Viederi
1997, Tublana 1998, Tel Aviv 2000, GMB Bratislava 2007,
Londyn 2009, Var$ava 2010, Berlin 2011. Jeho tvorba okrem
dokumentarnej fotografie zahftia konceptualne projekty,
instalacie, akcie a performancie, mailartové projekty

ale aj intermedialne presahy a video.

(*1953) was born in Handlova in Czechoslovakia.

He graduated from the Faculty of Civil Engineering

of the Slovak Technical University in Bratislava (1976)

and the Department of Photography at FAMU in Prague
(Prof. Jan Smok 1984). In 1990, he has founded the

study of photography at the Academy of Fine Arts in
Bratislava, where he heads the Studio of Photography

at the Department of Photography. In 1995 he received

his habitation at FAMU as an associate professor and

in 2010 he was appointed professor. He has been as

a visiting professor in Ghent, Amsterdam, Nottingham,
Providence and New Jersey. He has organized over 40
photography workshops in Slovakia and abroad. He took
part of in two publications, Young Medium I. and II. which
is about photography at VSVU and published author’s
books 3 essays and My Landscape. He has won several
awards - the Prize of the Biennial of Photography at the
Tokyo Metropolitan Museum (1995), the first prize in the
competition of the UNESCO World Monuments Fund 1993.
So far, he has created more than 70 solo exhibitions and
participated in about 300 group exhibitions. Among them,
for example, Mattress Factory Pittsburgh 1995, Tokyo
Biennial 1995, Fotofest Houston 1996, Photo Gallery Vienna
1997, Ljubljana 1998, Tel Aviv 2000, GMB Bratislava 2007,
London 2009, Warsaw 2010, Berlin 2011. In addition to
documentary photography, his work includes conceptual
projects, installations, events and performances, mailcart
projects but also intermediate overlaps and video.

Milan Tittel (Slovensko | Slovakia)

Milan Tittel je multimedialny umelec, tvori takmer vo
vs$etkych médiach, azda okrem malby. Zaroven patri

k stale pocetnejsej skupine fotografujticich nefotografov,
ale v jeho pripade je to pozoruhodnejsie, pretoze vysiel

z medialne protilahlej pozicie - zo socharstva. Narodil sa

v Litomysli (1966) v dne$nej Ceskej republike, vystudoval
socharstvo na Vysokej $kole vytvarnych umeni v Bratislave



(1993). A socharstvo, zmysel pre plastické tvarovanie,

je v jeho Siroko medidlne rozprestretej tvorbe viditelné
dodnes. Az do nedavnej doby prakticky nevystupoval
samostatne, vi¢Sinou v tandeme (s Matejom Gavulom)
alebo vo viacélennych zoskupeniach (skupina XYZ). Ako
mnohi ini umelci-nefotografi dlho pouzival fotoaparat
len ako zaznamové zariadenie, vizualny poznamkovy
blok, ktorym dokumentoval svoje ¢asto efemérne diela
- docasné objektové zostavy z prchavych, nestalych
materialov, ale tiez performativne gestd, materialové
intervencie a situacie, ktoré vytvaral priamo v redlnom
prostredi. Postupne fotografickych zaznamov pribtidalo
stale viac, dokonca na jeho vébec prvej samostatnej
vystave v roku 2017 (galéria Kunstverein v Bratislave)
uz fotomedialne prace prevazovali. Tvorili aj jadro jeho
prvej autorskej publikicie Umenie nekupi$ / Art Cannot
Be Bought (Bratislava 2018). V roku 2020, zrejme aj

v désledku spolocenskej izolacie, sa stale vi¢smi venuje
fotografovaniu - prostrednictvom aparatu a socialnych
sieti udrzuje spojenie so svetom. Fotografovanim
systematicky mapuje prostredie a situacie, ktoré volne
asociuju koronakrizu. Zatial ¢o cyklus Karanténa odraza
prvi vinu pandémie, v sti¢asnosti uz autor pracuje na
Druhej vlne.

Milan Tittel is a multimedia artist, who works in almost

all types of media, except of painting. At the same time,

he belongs to an increasingly large group of photographing
non-photographers, but in this case it is more remarkable
as he came from a media-opposing position - sculpture.
He was born in Litomysl (1966), today’s Czech Republic,
and studied sculpture at the Academy of Fine Arts in
Bratislava (1993). The sculpture, in a sense of plastic
shaping, is still quite noticeable in his widely distributed
work. Until recently, he practically did not perform alone,
mostly in tandem (with Matej Gavula), or in multi-member
groups (XYZ group). Like many other artists - non-
photographers he liked to use a camera only as a recording
device, a visual notebook to document his often-ephemeral
work - temporary objective sets of volatile, unsteady
materials, but also performative gestures, material
interventions and situations that directly created in a real
environment. Gradually, more and more photographic
records were added, and even in his first solo exhibition

in 2017 (Kunstverein Gallery in Bratislava), photo medical
work was outbalanced. They also formed the core of his
first author’s publication Art Cannot Be Bought (Bratislava
2018). This year (2020), probably due to social isolation,

he is increasingly involved in photography - through the
apparatus and social networks he serves to connect with
the world. Through photography, he systematically maps
the environment and situations that regularly associate
coronary crisis. While the Quarantine cycle reflects

the first wave of the pandemic, the author is currently
working on the Second Wave.

Jan Durina (Slovensko | Slovakia)

(*1988, Zilina) je slovensky interdisciplinirny umelec,
ktory vyuziva rozmanitost médii na vytvaranie persén

a rozvijanie komplexnych pribehov, v ktorych existuju.
Jeho diela sa ¢asto zaoberaji témou dusevného zdravia,
sktimajua otazky identity, ludského tela a sveta prirody.
Autor produkuje umelecké diela vo forme performance,
filmu a fotografie, textilu, hudby, a p6sobi s lahkostou
medzi performativnymi projektami a vystavnymi
aktivitami. Absolvoval bakalarske $tudium v ateliéri
Novych médii prof. Anny Tretter na Fakulte umeni TU

v Kosiciach (2007 - 2011) a magisterské $tidium na
Vysokej §kole vytvarnych umeni v Bratislave na Katedre
intermédii v ateliéri Antona Cierneho (2012 - 2014).
Samostatne vystavoval v Nemecku, Franctzsku, Ceskej
republike, Polsku, Taliansku, Turecku a na Slovensku.
Autorove diela si1 v sukromnych zbierkach na Slovensku,
v Ceskej republike, Polsku, Nemecku, USA, Anglicku

a v Holandsku. V roku 2017 predstavil audiovizualnu
performanciu s projektom For you Katrina, s ktorou
vystupil vo viacerych eur6pskych mestach. V roku 2019
bol finalistom Ceny Oskara Cepana. V rokoch 2014-2019 #il
v Berline, v sti¢asnosti posobi v Prahe.

(*1988, Zilina) is a Slovak interdisciplinary artist, who
uses the diversity of media to create people and develop
complex stories, in which they exist. His works often
deal with the topic of mental health, examining issues
of identity, the human body and the world of nature.
The author produces work of art in the form of
performance, film and photography, textiles, music where
he operates with an ease between performative projects
and exhibition activities. He has graduated (2007 - 2011)
in the New Media Studio of prof. Anny Tretter at

the Faculty of Arts TU in Kosice (Bc.) and at the Academy
of Fine Arts in Bratislava at the Faculty of Intermedia in
A. Cierny’s studio (2012 - 2014, MA). Independently, he
has exhibited in Germany, France, the Czech Republic,
Poland, Italy, Turkey and Slovakia. His work is in private
collections in Slovakia, the Czech Republic, Poland,
Germany, the USA, England and the Netherlands.

In 2017, he presented an audio-visual performance with
the project For you Katrina, with which he performed

in several European cities. In 2019, he was a finalist for
the Oscar Cepan Award. In years 2014 - 2019 he lived

in Berlin. Currently, he is working in Prague.

Ema Hesterova (Slovensko | Slovakia)

(*1997) absolvovala bakalarske $ttidium dejin umenia na
Filozofickej fakulte Univerzity Komenského v Bratislave
a v sui¢asnosti $tuduje tedériu a prax si¢asného umenia na
Vysokej $kole vytvarnych umeni v Bratislave. V minulosti
pracovala pre galériu Krokus a aktualne p6sobi v galérii
Zahorian & Van Espen. Od roku 2019 je aktivnou ¢lenkou
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kolektivu APART, kde sa venuje kuratorskej, organizacnej,
vyskumnej a publikac¢nej ¢innosti.

(*1997) has graduated in art history at the Faculty of
Philosophy at Comenius University in Bratislava, currently
studying the theory and practice of contemporary art

at the Academy of Fine Arts in Bratislava. She had

worked for the Krokus Gallery and currently works at the
Zahorian & Van Espen Gallery. Since 2019, she has been

an active member of the APART team, where she engaged
in curatorial, organizational, research and publishing
activities.

Oksana Hoshko (Slovensko | Slovakia)

(*1995) je absolventkou odboru dejiny a tedria umenia
na Trnavskej univerzite. V sti¢asnosti §tuduje na Vysokej
$kole vytvarnych umeni v Bratislave odbor dejiny a prax
suc¢asného umenia. Pracuje ako mediatorka v Kunsthalle
Bratislava a v Galérii Nedbalka v Bratislave.

(*1995) has graduated in history of theoretical art at
Universita of Trnava. Currently studying the theory and
practice of contemporary art at the Academy of Fine Arts
in Bratislava. She works as a mediator at the Kunsthalle
and the Nedbalka gallery in Bratislava.

Barbora Komarova (Slovensko | Slovakia)

(*1990) je kuratorka a kriti¢ka. Venuje sa su¢asnému
vizudlnemu umeniu. Bakalarsky titul z dejin umenia
ziskala na Univerzite Komenského v Bratislave,
magistersky na Université Rennes 2 vo Francuzsku, kde sa
$pecializovala na kurétorstvo a tedriu sti¢asného umenia.
V roku 2016 vyhrala Stipendium Radislava Matustika
udelované kazdoro¢ne Galériou mesta Bratislavy mladym
kuratorom. Posobila v Gandy Gallery, ABC Gallery, tranzit.
sk a v GMB. Momentalne pbsobi

na VSVU v Bratislave ako PR manazérka.

(*1990) is a curator and critic. She has focused on a current
visual art scene. She has graduated in art history at
Comenius University in Bratislava (Bc.) and in University
Rennes 2 in France (MA), where she specialized in
curatorship and theory of current art. In 2016, she won

a scholarship of Radislav Matustik, administrated by
Gallery of young curators of Bratislava city. She operated
in a such as Gandy gallery, ABC gallery, transit.sk and in
GMB. Currently, she works as PR manager at VSVU in
Bratislava.

Lubos Kotlar (Slovensko | Slovakia)

(*1991) je absolventom Katedry fotografie a novych médii
na Vysokej $kole vytvarnych umeni v Bratislave. Pocas
$tudia absolvoval zahrani¢né staze na Aalto School of Arts

Design and Architecture v Helsinkach a Bezalel Academy
of Arts and Design v Jeruzaleme. Je niekolkonasobnym
laureatom ocenenia Slovak Press Photo, taktieZ drZitelom
Grand Prix na Bienale divadelnej fotografie 2018. Od

roku 2012 je jednym zo zakladatelov a aktivhym ¢lenom
umeleckého zoskupenia dsk.. Venuje sa vlastnej vytvarnej
tvorbe, fotografii, editorskej a kuratorskej ¢innosti.

(*1991) graduated at Faculty of photography and media
studies at the Academy of Fine Arts in Bratislava.
During his studies, he attended scholarship programs at
Aalto School of Arts Design and Architecture in Helsinki
and Bezalel Academy of Arts and Design in Jerusalem.
He is a multiple winner of the Slovak Press Photo award,
also the holder of the Grand Prix at the Biennial of the
theatre photography 2018. Since 2012, he has been one of
the founders and an active member of the art group dsk.
He is devoted to artistic creation, photography, editorial
and curatorial activities.

Miroslava Urbanova (Slovensko | Slovakia)

(*1991) vystudovala odbor dejin umenia na Universitit
Wien (MA) a na Univerzite Komenského v Bratislave

(Bc.). Na Slovensku p6sobi primarne ako kuratorka

a vytvarna kriti¢ka. Medzi rokmi 2015 a 2019 bola internou
kuratorkou viedenskej galérie Loft 8. V sti¢asnosti pracuje
ako kunsthistori¢ka pre Galériu Nedbalka v Bratislave.

(*1991) graduated in art history at University of Wien (MA)
and at Comenius University in Bratislava (Bc.). In Slovakia,
she works primarily as a curator and art critic. Between
2015 and 2019, she was the internal curator of the Loft 8
gallery in Vienna. She currently works as an art historian
for the Nedbalka Gallery in Bratislava.

Jozef Sedlak (Slovensko | Slovakia)

(*1958, Bratislava) vystudoval odbor umeleckej fotografie
na Filmovej fakulte Akadémie muzickych umeni v Prahe
(1984). Je internym pedagégom na Katedre umeleckej
komunikacie Fakulty masmedialnej komunikacie UCM

v Trnave a externym pedagégom na Vysokej skole
vytvarnych umeni, Katedra fotografie a novych médii,
Bratislava. Okrem pedagogickej ¢innosti sa vo svojej tvorbe
venuje inscenovanej, dokumentarnej a konceptualnej
fotografii. Individuélne a kolektivne vystavoval v $tatoch
Ceska republika, Rakusko, Madarsko, Nemecko, Taliansko,
Anglicko, Svédsko, Grécko, Franctizsko, Polsko, Rusko,
Japonsko, USA.

(*1958, Bratislava) studied Art Photography program
on the Film and TV Faculty of the Academy of
Performing Arts in Prague (1984). He is the head of
the Communication in Photography Studio on the
Department of Artistic Communication Faculty of



Mass Media Communication at the University of Ss.
Cyril and Methodius in Trnava and an external lecturer
at the Department of Photography and New Media of
the Academy of Fine Arts and Design in Bratislava. He
has exhibited individually and collectively in the Czech
Republic, Austria, Hungary, Germany, Italy, England,
Sweden, Greece, France, Poland, Russia, Japan, USA.

Stefan Komorny (Slovensko | Slovakia)

Vystudoval kameru na FAMU v Prahe v roku 1988 pod
vedenim prof. Jana Kali$a. Od roku 1994 p6sobi ako
pedagdg na Ateliéri kameramanskej tvorby Filmovej

a televiznej fakulty Vysokej $koly muzickych umeni

v Bratislave. Aktivne sa venuje fotografickej tvorbe,
dlhodobo pracuje na vytvarnych cykloch ,Interferencie®
a ,Transparencie“ a jeho vyznamnym zaujmom je

i fotografia architektury. Bol kuratorom viacerych vystav
fotografickej tvorby poslucha¢ov kameramanskej tvorby
FTF VSMU. V oblasti kameramanskej tvorby pracoval
ako trikovy kameraman, veduci trikového oddelenia

a kameraman titulov dokumentarnej tvorby. V oblasti
filmového archivovania a restaurovania diel filmového
umenia sa ako ¢len Komory re§tauratorov vyznamne
podiela na reStaurovani diel slovenskej kinematografie

v procese Obnovy a zachrany filmového archivneho fondu
vo Filmovom archive Slovenského filmového tstavu
Bratislava.

He graduated from camera at FAMU in Prague in

1988 under the guidance of prof. Jan Kalis. Since 1994

he has been working as a teacher at the Studios of
Cinematography of the Film and Television Faculty of the
Academy of Performing Arts in Bratislava. He is actively
involved in photographic work, he has been working on
the art cycles “Interference” and “Transparency” for a long
time, and his significant interest is also the photography of
architecture. He was the curator of several exhibitions of
photographic work made by students of cinematography
of FTF VSMU. In the field of cinematography, he worked
as a trick cameraman, head of the trick department and
cameraman of documentary titles. In the field of film
archiving and restoration of works of film art, as a member
of the Chamber of Restorers, he significantly participates
in the restoration of works of Slovak cinematography in
the process of Restoration and rescue of the film archive
fund in the Film Archive of the Slovak Film Institute
Bratislava.

Karel Slach (Ceska republika | Czech Republic)

(*17. 12. 1940, Tabor) - kameraman, reZisér, scénarista

i fotograf je nepfehlédnutelnym Zivlem ve vodach ¢eské
filmové dokumentaristiky. Prosel fotografickou $kolou
v byvalém ateliéru Sechtl a Vosecek v Tabote, na kterou
navazal studiem na prazské FAMU na katedfe kamery

(1961 - 1965). Vlastni kameramanskou drahu odstartoval
Karel Slach se slovenskymi reziséry DuSanem Handkem
(filmy Zimovisté cirkust, 1963; Artisti, 1965; Ucenie, 1965)
a Duganem Trané¢ikem (Sibenica, 1969). Jako rezisér,
scenarista a kameraman natocil Slach spolu s Milanem
Lasicou, Juliusem Satinskym a Zorou Kolinskou reportaz
Interview v metelici (1969) coby reakci na srpnovou
okupaci v roce 1968. Od sedmdesatych let byl Slach

Uzce spjat zejména s brnénskym Divadlem na provazku
a vyznamnou rovinu pfedstavuje propojeni Slachovy
fotografické a kameramanské tvorby s alternativnimi
umeéleckymi formami vytvarné scény, muziky, literatury,
divadla nebo cirkusu. Sam také obcas vystavuje. Ve vyctu
kameramanskych spolupraci s rezisérskymi osobnostmi
figuruji napf. Karel Fuksa, Jana Hadkova, Pavel Kacirek,
Rodrigo Morales, Martin Patek, Karel Popelka, Martin
Porubjak, Bretislav Rychlik, Monika Rychlikova, Petr
Ruttner, Petr Slavik, Drahomil Si$ovi¢, Dana Tuc¢kova,
Ctibor Turba, Milo§ Zabransky a dal$i. CeloZivotné vytvari
tvaréi tandem predevsim s rezisérem Karlem Vachkem,

s nim? realizoval vSechny jeho dlouhometrazni filmy
Novy Hyperion aneb Volnost, rovnost, bratrstvi (1992),
Co délat? (1996), Bohemia docta aneb Labyrint svéta

a lusthauz srdce (2000), Kdo bude hlidat hlidac¢e? (2002),
Z4vis, knize pornofolku (2006), Tmat (2010) i posledni
aktudlni filmatsky opus Komunismus a sit aneb Konec
zastupitelské demokracie (2019). Karel Slach je drZitelem
fady vyznamnych ocenéni za kameramansky pfinos,

viz ceny Pierot, Trilobit nebo cena Andreje Stankovice.

(*December 17th, 1940, Tabor) - Cameraman, director,
screenwriter and photographer Karel Slach is an
unmissable element in the waters of Czech film
documentary. He attended a photography school at the
Sechtl and Voseéek studio in Tabor, which he followed

up by studying at the Prague FAMU at the Department
of Camera (1961 - 1965). Karel Slach has started his own
cinematographic career with Slovak directors Dusan
Hanak (films Circus wintering grounds, 1963; Artists,

1965; Study, 1965) and Dusan Tranc¢ik (Sibenica, 1969).

As a director, screenwriter and cinematographer, Slach,
together with Milan Lasica, Julius Satinsky and Zora
Kolinska, shot a reportage Interview called In the Blizzard
(1969) as a response to the August occupation in 1968.
Since the 1970s, Slach has been closely connected with
the Brno Theatre on the String, were begun significant
level of connection between Slach’s photographic and
cinematographic work with the alternative art forms of
the art scene, music, literature, theatre and circus. He also
occasionally exhibits on his own. The list of cameraman’s
collaborations with directors includes e.g. Karel Fuksa,
Jana Hadkova, Pavel Kacirek, Rodrigo Morales, Martin
Patek, Karel Popelka, Martin Porubjak, Bretislav Rychlik,
Monika Rychlikova, Petr Ruttner, Petr Slavik, Drahomil
Sisovi¢, Dana Tuckova, Ctibor Turba, Milo§ Zabransky and
others. He has been forming a creative tandem throughout
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his life, especially with director Karel Vachek, with whom
he made all of his feature films New Hyperion or Freedom,
Equality, Brotherhood (1992), What to do? (1996), Bohemia
docta or Labyrinth of the world and lusthauz heart (2000),
Who will guard the guards? (2002), Zavis, the Prince of
Pornofolk (2006), Obscurant (2010) and the last current
film opus Communism and the network or The End of
Representative Democracy (2019). Karel Slach holds

a number of an important awards for his cinematographic
contribution, such as Pierot, Trilobit and Andrej Stankovi¢
award.

Pavlina Vogelova (Ceska republika | Czech Republic)

Kuratorka fotografie a filmu Oddéleni novodobych
¢eskych déjin Historického muzea Narodniho muzea.

V minulosti ptsobila v Moravské galerii v Brné. Autorsky
realizovala fadu vystavnich projekt zaméfenych na
fotografii a film, napf. Antonin Kratochvil. Fotoeseje
(GHMP 2020), Antonin Kratochvil. Persona (Brusel, Prague
House 2019), Karel Kuklik. Fotograficky dialog s krajinou
(GHMP 2017), Milena Dopitova. Mé télo je chram (Taipei,
VT-Artsalon 2016), Viktor Kolat (Praha, GHMP 2013) nebo
Jan Calabek. Véda, film a uméni k potéSe vcel, basnika

a botanikii (Brno, MG 2013). O fotografii a filmu publikuje
v odbornych publikacich a ¢asopisech. Je ¢lenkou redakéni
rady ¢asopisu Fotograf. Zajima se o intermedialni pfesahy
fotografie a filmu ve vztahu k historii, védé, uméni

a vzdélavani.

The curator of photography and film of the Department
of Modern Czech History of the Historical Museum of the
National Museum. In the past she worked at the Moravian
Gallery in Brno. The author has accomplished a number of
exhibition projects focused on photography and film, e.g.
Antonin Kratochvil. Photo essays (GHMP 2020), Antonin
Kratochvil. Persona (Brussels, Prague House 2019), Karel
Kuklik. Photographic dialogue with the landscape (GHMP
2017), Milena Dopitova. My body is a temple (Taipei,
VT-Artsalon 2016), Viktor Kola# (Prague, GHMP 2013) or
Jan Calabek. Science, film and art to the delight of bees,
poets and botanists (Brno, MG 2013). She publishes about
photography and film in professional publications and
magazines. And the member of the editorial board of
Photograph magazine. She is interested in the intermediate
overlaps of photography and film in relation to history,
science, art and education.

Josef Moucha (Ceska republika | Czech Republic)

Fotograf, teoretik, publicista a pedagog Institutu tvirci
fotografie Slezské univerzity v Opavé. Josef Moucha
(*1956) vystudoval Fakultu Zurnalistiky Univerzity Karlovy
v Praze (1980). V roce 1991 spoluzakladal galerii Prazsky
diim fotografie. Byl redaktorem Revue Fotografie (1990

- 1995) a ¢lenem redakénich rad pololetnikii Fotograf

(2002 - 2007) a Imago (1995 - 2010). Fotografie z cyklu
Vycvikova rota, Mosnov (1982), které pofidil v zdkladni
vojenské sluzbé, vysly knizné pod nazvem Valka za studena
(KANT, Praha 2017). V sedmdesatych a osmdesatych letech
sledoval specifickou vizualitu redlného socialismu - viz
album Doli¢né okamziky (Mushroom on the Walk, Brno
2018).

Photographer, theorist, publicist, and teacher at the
Institute of Creative Photography of the Silesian
University in Opava. Josef Moucha (*1956) studied at

the Faculty of Journalism, Charles University in Prague
(graduated in 1980). In 1991, he co-founded the Prague
House of Photography. He worked as an editor for Revue
Fotografie (1990 - 1995) and was a member of the editorial
boards of Fotograf (2002 - 2007) and Imago (1995 - 2010)
biannual magazines. The photographs from The Training
Company cycle (1982), capturing his time in military
service, were published as a book under the title Serving

It Cold (KANT, Prague 2017). Using the specific visuality of
real socialism, Moucha documented life in the 1970s and
1980s. The photographs have been published in photo book
Incriminating Moments (Mushroom on the Walk, Brno
2018).

Vladimir Birgus (Ceska republika | Czech Republic)

Fotograf, kurator, historik fotografie, profesor a vedouci
Institutu tvardi fotografie Slezské univerzity v Opavé.
Jeho fotografie byly pfedstaveny na 65 autorskych
vystavach a jsou zastoupeny v mnoha sbirkach (napt.
Umeéleckopriimyslové muzeum v Praze, Moravska galerie
v Brné, Muzeum uméni Olomouc, Slovenska narodna
galéria v Bratislavé, Muzeum Slaskie v Katovicich, Maison
Européene de la Photographie, Paris, San Francisco
Museum of Modern Art, San Francisco, Museum of Fine
Art Houston, Tokyo Photographic Art Museum, Yokohama
Museum of Art). Je autorem a spoluautorem vice nez 60
knih véetné Tschechoslowakische Fotografie der Gegenwart
(Kolin nad Rynem a Heidelberg 1990), Ceska fotograficka
avantgarda 1918 - 1948 (Praha a Stuttgart 1999, Cambridge
a Londyn 2002), Franti$ek Drtikol (Praha 2000), Jaroslav
Rossler - Czech Avant-Garde Photographer (Cambridge

a Londyn 2003), Ceska fotografie 20. stoleti (Praha 2010),
Dita Pepe (Praha 2012), Na pierwszy rzut oka. Wybor

z czeskiej fotografii XX. a XI. wieku. /Na prvni pohled.
Vybér z ceské fotografie 20. a 21. stoleti./At First Sight.

A selection of Czech photography from the 20th and 21st
Centuries (Olomouc, 2016), The Intimate World of Josef
Sudek./ Josef Sudek. Le monde 3 ma fenétre (Milano,
2016), Ceska fotografie v datech 1839 - 2019 (Praha, 2020)
a Jindfich Streit: Village People, Berlin a Praha, 2020).

Byl kuratorem a spolukuratorem mnoha vystav v fadé
muzei a galerii napt. Moderni krasa: Ceska fotograficka
avantgarda 1918 - 1948 (Barcelona, PafiZ, Lausanne,

Praha a Mnichov 1998 - 1999), Ceska fotografie 20. stoleti



(Praha 2005, Bonn 2009), Intimni svét Josefa Sudka (Pafiz
a Ottawa, 2016 - 2017), Avantgardni fotograf Jaromir Funke
(Praha a PafiZ, 2017, Frankfurt nad Mohanem a Olomouc,
2018), Made in Opava (Katowice, 2019) a Tfi dekady.
Institut tviréi fotografie FPF Slezské univerzity v Opavé
1990 - 2020 (Praha a Bratislava, 2020).

www.birgus.com

Photographer, curator, historian of photography, professor
and head of the Institute of Creative Photography at the
Silesian University in Opava. His photographs have been
exhibited in 65 one-person exhibitions and are included in
many collections (for instance Museum of Decorative Arts
in Prague, Moravian Gallery in Brno, Olomouc Art Museum,
Slovak National Gallery in Bratislava, Silesian Museum

in Katowice, Maison Européene de la Photographie,

Paris, San Francisco Museum of Modern Art, Museum

of Fine Art Houston, Tokyo Photographic Art Museum

or Yokohama Museum of Art).. He is the author and
co-author of over 60 books, including Tschechoslowakische
Fotografie der Gegenwart (Cologne and Heidelberg 1990),
Czech Photographic Avant-Garde 1918 - 1948 (Prague

and Stuttgart 1999, Cambridge and London 2002),
Photographer Franti$ek Drtikol (Prague 2000), Jaroslav
Réssler - Czech Avant-Garde Photographer (Prague,
Cambridge and London 2003), Tschechische Fotografie

des 20er Jahrhunderts / Czech Photography of the 20th
Century (Bonn 2009, Prague 2010), Na pierwszy rzut oka.
Wybor z czeskiej fotografii XX. a XI. wieku. /Na prvni
pohled. Vybér z ¢eské fotografie 20. a 21. stoleti./At First
Sight. A selection of Czech photography from the 20th
and 21st Centuries (Olomouc, 2016), The Intimate World of
Josef Sudek./ Josef Sudek. Le monde a ma fenétre (Milano,
2016), Ceska fotografie v datech 1839-2019 (Praha, 2020)

a Jindfich Streit: Village People, Berlin a Praha, 2020. He
has curated and co-curated number of exhibitions in many
museums and galleries, for instance Modern Beauty: Czech
Photographic Avant-Garde 1918 1948 (Barcelona, Paris,
Lausanne, Prague, Munich 1998 - 1999), Czech Photography
of the 20th Century (Prague 2005, Bonn 2009), The
Intimate World of Josef Sudek (Paris and Ottawa, 2016-
2017), Avant-Garde Photographer Jaromir Funke (Prague
and Paris, 2017, Frankfurt / M. and Olomouc, 2018), Made
in Opava (Katowice, 2019) and Three Decades. Institute of
Creative Photography, Silesian University in Opava, 1990 -
2020 (Prague and Bratislava).

www.birgus.com

Ondi'ej Durczak (Ceska republika | Czech Republic)

(*1989, Ostrava) Absolvoval studium na Ustavu fyziky

a soucasné na Institutu tvaréi fotografie Filozoficko-
ptirodovédecké fakulty Slezské univerzity v Opaveé.

Na Institutu tviiréi fotografie je nyni pedagogem

a doktorandem. Asociace profesionalnich fotografii Ceské
republiky mu v roce 2020 udélila titul Osobnost ¢eské

fotografie do 30 let. Publikoval fotografické knihy Ostrava
v dichodu: Privodce po zaniklé slavé (2015), Dtikazy
objevii: Fotografie ve védé v letech 1839 - 1939 (2017),
Fotografické publikace Vitkovickych Zelezaren (2018),
Karvinsko (2019) a Ostrava ma Budoucnost (2019). Zabyva
se teoreticky fotografii ve spojeni s regionem Ostravska

a mapuje zdejsi fotografické publikace. Ve vlastni
fotografické tvorbé se orientuje na Ostravsko a Karvinsko.
Mél nékolik autorskych vystav a byl kuratorem fady
skupinovych expozic.

(*1989, Ostrava) He graduated from the Institute of Physics
and at the same time from the Institute of Creative
Photography of the Faculty of Arts and Sciences of the
Silesian University in Opava. He is now a teacher and
doctoral student at the Institute of Creative Photography.
In 2020, the Association of Professional Photographers

of the Czech Republic awarded him with the title of
Personality of Czech Photography under 30.

He published the photographic books Ostrava in
Retirement: A Guide to Extinct Glory (2015), Evidence

of Discoveries: Photography in Science in the Years 1839

- 1939 (2017), Photographic Publications of the Vitkovice
Ironworks (2018), Karvina (2019) and Ostrava has the Future
(2019). It deals theoretically with photography in connection
with the Ostrava region and maps local photographic
publications. In his own photographic work, he focuses

on the Ostrava and Karvina regions. He has had several
exhibitions and curated a number of group exhibitions.

Michat Szalast (Ceska republika | Czech Republic)

(*1979, Bytom) Fotograf a filmovy dokumentarista, student
a soucasné externi pedagog Institutu tvurci fotografie FPF
Slezské univerzity v Opavé. Narodil se v Hornim Slezsku,
se kterym je neodlu¢né spojeny. Vystudoval historii na
Slezské univerzité v Katovicich a pracuje jako fotoreportér,
filmaf, publicista, pedagog a kurator (sestavil napiiklad
vystavu Krzysztof Gotuch: V praci, uvedenou na Mésici
fotografie v Bratislavé 2018, a byl spolukurdtorem vystavy
Made in Opava. Polsti studenti Institutu tviiréi fotografie
SU v Opavé, pfedstavené v roce 2019 v Muzeu historie
Katovic). Néktera z témat jeho fotografickych cyklu:

albini u Viktoriina jezera, naboZenské ritualy v Andalusii,
olympiada v Pekingu, komeréni strategie pfeziti Masaju.
Ziskal nékolik ocenéni z riznych fotografickych soutézi
(BZ WBK Press Photo, Silesian Press Photo). Je ¢lenem
Svazu polskych uméleckych fotografu.

(*1979, Bytom) Photographer and film documentary
filmmaker, student and at the same time an external
pedagogue of the Institute of Creative Photography

FPF Silesian University in Opava. He was born in Upper
Silesia, with which he is an inextricably linked. He studied
history at the Silesian University in Katowice and works
as a photojournalist, filmmaker, publicist, pedagogue
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and curator. For example, he compounded the exhibition
Krzysztof Gotuch: At Work, presented at the Month

of Photography in Bratislava 2018, and co-curated the
exhibition Made in Opava. Polish students of the Institute
of Creative Photography SU in Opava, presented in

2019 in the Museum of the History of Katowice). Some

of the themes in his photographic series: the albino at
Lake Victoria, religious rituals in Andalusia, the Beijing
Olympics, the commercial survival strategies of the Maasai.
He has won several awards from various photography
competitions (BZ WBK Press Photo, Silesian Press Photo).
He is a member of the Union of Polish Art Photographers.

(Ceska republika | Czech Republic)

Lukas Jasansky (1965) a Martin Polak (1966) patii

k uznavanym soucasnym ¢eskym fotografiim. Setkali se na
Stfedni primyslové $kole grafické v Praze, kde studovali
obor Uzita fotografie. Jako autorska dvojice zacali védomé
pracovat v poloviné 80. let, kdy pokracovali ve studiu na

katedfe fotografie prazské Filmové a televizni fakulty
Akademie muzickych uméni (FAMU).

Vysledky spoluprace Lukase Jasanského a Martina Polaka
jsou v témét dokonalém souznéni s principem média,
které pouZivaji: jsou zdanlivé evidentni, a¢ v sobé ¢asto
nesou silny podvratny, ¢asto az spiklenecky podtext, ktery
radikalné zpochybriuje a pfehlusuje prvotni ¢itelnost jejich
praci. Za vychozi princip jejich tvorby tak muZzeme oznacit
napéti mezi zpusobem podani a namétem.

Zatimco jejich prace s klasickym fotografickym médiem
je z technického hlediska bezchybna a naroé¢na,
velkoformatova technika ve spojeni s ¢ernobilym
materialem jsou typickymi znaky umélecké fotografie,
hlavnim zdrojem onoho napéti je povétSinou do
protikladu postavena nelogi¢nost, nejasnost ¢i banalita
fotografovanych naméti. Pravé skrze toto gesto davaji
zpruhlednét oné nevinnosti fotografie, ktera je vyhruzna
a nicnefikajici, a pfitom svadiva a zabavna.

Specificky charakter tvorby Jasanského s Polakem je z velké
¢asti definovan pravé dvojdomosti jejich autorského ega.
Kolektivni autorsky princip a spole¢na identita nejsou
uréovany racionalnim rozvrhem a planem, ale spise
nezavaznou hrou. Jejich zptisob prezentace by bylo mozné
pfirovnat k tajné hie, do niZ jsou zcela pohrouzeni a jejiz
pravidla znaji jen oni sami. Tak se jejich tvorba vyznacuje
silnou esoteri¢nosti, ¢asto neprihlednou a zdhadnou, stejné
jako parodickou a zabavnou. Lze fici, Ze Jasansky s Polakem
si v podstaté vymysleli vlastni jazyk, kterym mluvi mezi
sebou a druhé nechavaji, aby se mu pokusili porozumét.

A a¢ to miiZe znit banalné, zakladni motivaci a motorem
jejich prace je pfedevsim vzajemny dialog, objevovani
skrytych moznosti toho, co jesté dava ¢i nedava vyznam

ve vzajemné komunikaci dvou riznorodych osobnosti.
Nastésti pro divaky tak mimodék vznika ptistup, ktery lze
oznadit za zfejmé nejsussi humor v ¢eské fotografii. Snimky
Jasanského a Polaka ostatné ¢asto pfipominaji obrazy

z ucebnice ciziho jazyka, jsou to obrazy ze svéta, ktery
mluvi jinou fedi. Jejich vztah k publiku pfitom pfipomina
vypravéce, ktery pokud nas omraé¢i prvnim vtipem, pak je
nemozné nesmat se tém dal$im - a naopak. Zda se, Ze pravé
toto spiklenectvi je pro autory klicovym momentem, ktery
jim zaroven dovoluje postupovat dal. Dalo by se fici, Ze kdo
pochopil jednu jejich fotografii, pochopil v§echny (i ty zatim
nerealizované), jakoby jejich snimky byly polopropustnym
zrcadlem smyslu fotografie, Alen¢inym zrcadlem do fiSe
beze smyslu, v niZ je proto mozno bloudit libovolné dlouho.

Zakladnim vyrazovym prostfedkem Lukase Jasanského
a Martina Polaka jsou fotografické cykly, v nich? je
vyuZzivano opakovani, sériovost ¢i element archivu.
Vyjadiuji se konceptualnim typem fotografie, ktery je
postaven na typologickych radach. Ackoliv tematické
rozpéti jejich tvorby saha (posuzovano podle klasickych
fotografickych kategorii) od socialni reportaZe pies
krajinnou fotografii az k zatisi, princip jejich cyklu je

v podstaté tentyz. VSeprostupujici ironie a absurdni humor
této autorské dvojice vypovidaji nejen o vlastnostech
fotografického média, ale i o Zivoté ve vychodni Evropé
poslednich dekad. Tematicky se dotykaji nejruznéjsich
fenomént a reliktt postsocialistickych zemi, ale

v obecnéjsi roviné historie a plynuti ¢asu viibec.

(z textu Pavla Vanc¢ata)

Lukas Jasansky (1965) and Martin Polak (1966) are among

the renowned contemporary Czech photographers. They

met at the Secondary Technical School of Graphics in Prague
(the Prague Graphic School), where they studied the field of
Applied Photography. As an author's couple, they consciously
began working in the mid-1980s, when they continued their
studies at the Department of Photography of the Film and
TV School of Academy of Performing Arts in Prague (FAMU).

The results of the collaboration of Lukas Jasansky and
Martin Polak are in almost perfect harmony with the
principle of the media they use: they are seemingly
evident, although they often carry a strong subversive,
often even conspiratorial subtext, which radically
questions and overwhelms the initial readability of
their work. The starting principle of their creation can
be described as the tension between the method of
submission and the topic.

While their work with the classical photographic medium
is technically flawless and demanding, large-format
techniques in conjunction with black and white material
are typical features of art photography, the main source of
that tension is mostly the illogicality, ambiguity or banality



of photographed subjects. It is through this gesture that
photographs which are threatening and meaningless,
yet seductive and entertaining, make that innocence
transparent.

The specific character of the work by Jasansky and Polak

is largely defined by the ambiguity of their author's ego.
The collective authorial principle and common identity are
not determined by a rational schedule and plan, but rather
by a non-binding play. Their way of presentation could be
compared to a secret game in which they are completely
immersed and whose rules are known only to themselves.
Their work is characterized by strong esotericism,

often opaque and mysterious, as well as parodying and
entertaining. It can be said that Jasansky and Polak basically
invented their own language, which they speak to each
other and let others try to understand it. Although it may
sound banal, the basic motivation and engine of their

work is primarily mutual dialogue, discovering the hidden
possibilities of what still gives or does not give meaning in
the mutual communication of two diverse personalities.
Fortunately for viewers, this inadvertently creates an
approach that can be described as probably the driest
humor in Czech photography. After all, the photographs

by Jasansky and Polak often resemble images from

a foreign language textbook, they are images from a world
that speaks a different language. At the same time, their
relationship with the audience is reminiscent of a narrator,
who if he stuns us with the first joke, then it is impossible
not to laugh at the others - and vice versa. It seems that this
conspiracy is the key moment for the authors, which also
allows them to move forward. It could be said that those,
who understood one of their photographs, have understood
them all (even those not yet realized), as if their images were
a semi-transparent mirror of the meaning of photography,
Alenka's mirror to the realm without meaning, in which it is
therefore possible to wander for any length of time.

The basic means of expression of Lukas Jasansky and
Martin Polak are photographic cycles, in which repetition,
seriality or the element of the archive are used. They
express themselves by a conceptual type of photography,
which is based on typological series. Although the
thematic scope of their work ranges (judged by classical
photographic categories) from social reportage through
landscape photography to still life, the principle of their
cycles is essentially the same. The pervasive irony and
absurd humour of this authorial couple tell not only about
the features of the photographic medium, but also about
the life in Eastern Europe in recent decades. Thematically,
they reflect various phenomena and relics of post-socialist
countries, but on a more general level the history and the
passage of time.

(from the text by Pavel Van¢at)

Eva Marlene Hodek (Ceska republika | Czech Republic)

Vystudovala doktorsky studijni program Vytvarna umeéni,
obor Vizualni komunikace na Fakulté uméni a designu
Univerzity Jana Evangelisty Purkyné v Usti nad Labem
(CZ). 0d roku 2007 spolupracuje s Fotograf 07 z.s.,
vydavatelem ¢asopisu Fotograf, provozovatelem Fotograf
Gallery a pofadatelem Fotograf Festivalu. Je nezavislou
kuratorkou fotografie a pusobi také v oblasti marketingu
umeéni. Kuratorsky realizovala fadu vystavnich projektu
zaméfenych na fotografii - mj. Jana Butzke, Silvie Milkova.
R4j na Zemi pokracuje (Galerie RC, Praha, 2018); Sylva
Francova. In Panel (Galerie Sam83, Ceska Btiza, 2011);
Stépanka Stein, Salim Issa. Little Hanoi (Ceské centrum

v PafiZi, 2010); Sylva Francov4, Silvie Vondiejcova -
Casosbérné projekty (Galerie VSUP, Praha, 2009); Bertien
van Manen. Give Me Your Image (Galerie Solaris, Praha,
2008); Carl de Keyzer. Zona a God Inc. (Dim uméni mésta
Brna, 2006); Pavel Barika. Infinity, Terezin-Mansfield
(Musée de la Photographie, Charleroi, BE). V letech 2005
- 2007 spolupracovala na pfipravé a realizaci vystavniho
projektu a publikace s ndzvem Fotogenie identity. Pamét
¢eské fotografie | The Photogeny of Identity. The Memory
of Czech Photography (Dim uméni mésta Brna, 2008;
KANT, 2007). Zajima se o intermedialni pfesahy fotografie
do jinych disciplin vytvarného umeéni. Je kuratorkou
vystavy Lukas Jasansky a Martin Polak - Mesiac v Zetku
potadané v ramci festivalu Mesiac fotografie 2020.

She graduated from the doctoral study program in Fine
Arts, majoring in Visual Communication at the Faculty
of Art and Design of the Jan Evangelista Purkyné
University in Usti nad Labem (CZ). Since 2007, she has
been cooperating with Fotograf 07 z.s., the publisher

of the Fotograf magazine, the operator of the Fotograf
Gallery and the organizer of the Fotograf Festival. She is
an independent curator of photography and also works
in the field of Art marketing. She has curated a number
of exhibition projects focused on photography - among
others: Jana Butzke, Silvie Milkova. Paradise on Earth
continues (RC Gallery, Prague, 2018); Sylva Francova.

In Panel (Sam83 Gallery, Ceské Bfiza, 2011); Stepanka Stein,
Salim Issa. Little Hanoi (Czech Center in Paris, 2010);
Sylva Francova, Silvie Vondrejcova - Time-lapse projects
(Galerie VSUP, Prague, 2009); Bertien van Manen. Give
Me Your Image (Solaris Gallery, Prague, 2008); Carl de
Keyzer. Zona a God Inc. (House of Arts of the City of Brno,
2006); Pavel Barika. Infinity, Terezin-Mansfield (Museum
of Photography, Charleroi, BE). In 2005 - 2007, she
collaborated on the preparation and implementation

of an exhibition project and a publication entitled

The Photogeny of Identity | The Memory of Czech
Photography (Brno House of Arts, 2008; KANT, 2007).
She is interested in the intermediate overlaps of
photography into other disciplines of fine arts. She is
the curator of the exhibition Lukas$ Jasansky and Martin
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Polak - Month in Zetko organized within the festival
Month of Photography 2020.

Klaus Pichler (Rakusko | Austria)

(*1977), Zije a pracuje v raktiskom hlavnom meste Viedex.
Po ukonceni $tudia krajinnej architekttry sa v roku 2005
rozhodol stat fotografom na plny uvazok. Odvtedy tvori
volné fotografické projekty na rézne témy. Jeho tvorba

je v poslednych rokoch ¢asto vystavovana aj publikovana.
Vo svojich pracach sa in$piruje skrytymi aspektami
kazdodenného Zivota.

www.klauspichler.net

(*1977), lives and works in Vienna, Austria. After he
finished his Landscape Architecture studies in 2005,

he decided to become a full-time photographer. Since then,
he is creating free photo projects on a range of diverse
topics, which were published and exhibited extensively in
the past years. In his works, he is inspired by the hidden
aspects of everyday life.

www.klauspichler.net

Arkadiusz Gola (Polsko | Poland)

(*1972) Zije a pracuje v Zabrze v Polsku. Vystudoval Institut
tvorivej fotografie Sliezskej univerzity v Opave (Ceska
republika), dnes tam posobi ako externy pedagdg. Zaobera
sa dokumentéarnou fotografiou, jeho hlavnou témou st
zmeny Vv sliezskej spolo¢nosti, ktoré nastali po roku 1989.
Vo svojich pracach sa zaujima o miesta spojené s tazkym
priemyslom, ktory bol v Polsku koncom 20. storo¢ia
vyrazne obmedzeny. Fotoreportérom je od roku 1991,

uz dvadsatjeden rokov pracuje pre periodikum Dziennik
Zachodni v Katoviciach. Vyhral mnoho fotografickych
sutazi, napriklad Polish Press Photo, Grand Press Photo,
BZ WBK Press Foto alebo Sliezska PressPhoto. Je
odbornikom v oblasti kultury pre urad mar$alka sliezskeho
vojvodstva. Pracuje tiez ako kurator vystav. Jeho fotografie
sa nachadzaju v zbierkach Sliezskeho muizea v Katoviciach,
Muzea histérie v Katoviciach, Obecného muizea v Zabrze,
Banského muzea v Zabrze, Mizea dejin fotografie

v Krakowe a Muazea umenia v Olomouci. Je ¢lenom
Asociacie polskych umelcov a fotografov. Je autorom knihy
Horizontalne na dva stipce. Dejiny novinarskej fotografie

v periodikach Dziennik Zachodni a Trybuna Robotnicza
1960 - 1989 a albumov Ludia z bane, Zdhrada 1, Nemusim
sa vratit... a Pohrani¢né stavy. Vystavoval v Belgicku,
Ceskej republike, vo Franctizsku, v Polsku a na Slovensku.
www.arekgola.com

(*1972) / based In Zabrze (Poland) / graduate of the
Institute of Creative Photography, Silesian University
in Opava (the Czech Republic), external teacher there /
engaged In documentary photography, mainly focused
on the changes occurring in Silesian society after 1989 /

particulary interested in the places connected with heavy
industry, that got shrunken significantly in Poland at the
end of the 20TH century / has been a photojournalist
since 1991 and has been working for Dziennik Zachodni

in Katowice for 21 years / winner of numerous contest,
including Polish Press Photo, Grand Press Photo, BZ WBK
Press Foto and Silesian PressPhoto / scholar of Silesia
Province Marshal in the field of culture / curator of
exhibition / his photographs are in collections of Silesian
Museum in Katowice, Katowice Historical Museum,
Zabrze Municipal Museum, Coal Mining Museum in
Zabrze, Museum of History of Photography in Cracow
and Olomouc Art Museum/ member of the Association

of Polish Artists Photographers / author of the book
Horizontal for Two Columns. History of Press Photography
in Dziennik Zachodni and Trybuna Robotnicza 1960 - 1989
and albums People from Coal, Garden 1, I Don’t Have

to Come Back... and Boundary States / has exhibited in
Belgium, the Czech Republic, France, Poland and Slovakia.
www.arekgola.com

Ivelin Metodiev (Bulharsko | Bulgaria)

Narodeny v meste Burgas v Bulharsku, je fotograf

a multimedialny umelec pésobiaci v Bulharsku aj

v zahranici. Pracuje tiez ako kameraman a asistent
kameramana vo filmovych a televiznych projektoch.
Ivelin pocas kariéry ziskal viacero oceneni a zti¢astnil sa
niekolkych umeleckych rezidencii. Jeho profesionalny
Zivotopis zahfnia s6lovi vystavu s nazvom Aby sme
nezabudli v Kulttirnom centre Cerveny dom v Sofii, ako aj
projekty, medzi ktoré patria napriklad: ,Vizualne hlasy -
perspektivy mladych na globalne problémy* (Ustredie OSN
v New Yorku a Londyne), ,Vyfotografuj narody v South
Bank“ (Londyn, Velka Britania), ,Nové mury“ (Portsmouth,
Velka Britania), ,Vernisaz (Portsmouth a Londyn, Velka
Britania), ,Zdokumentuyj toto... (Portsmouth, Velka
Britania), ,Oto¢ sa na mesto“ (Burgas, Bulharsko), ,Ceny
Lumix“ (Sofia, Bulharsko). Hlavnou témou jeho st¢asnej
tvorby je odvazne experimentovanie s analégovym
fotografickym procesom, ktoré vzdoruje standardnym
konceptom estetiky a krasy. To je cena neutichajiceho
zapasu o skiimanie a revidovanie o¢akavani, ze tradi¢na
fotografia ma vizualizovat abstraktné dimenzie, akymi st
¢as a priestor. Tento projekt charakterizuje autorov posun
od dokumentarnej fotografie ku konceptualizmu, ¢im
zaroven rozsiruje ramec jeho tvorby.

Born in Burgas, Bulgaria Ivelin Metodiev is a photographer
and multimedia artist practicing in Bulgaria and abroad,

as well as a practicing camera operator and assistant
camera operator in cinema and television projects. Ivelin

is the recipient of numerous awards as well as a participant
in a number of artist residencies. His professional
biography includes a solo exhibition, Lest We Forget,

at the Red House Centre in Sofia, as well as projects such



as Visual Voices - Youth Perspectives on Global Issues

(UN Headquarters in New York and London), Shoot
Nations South Bank (London, UK), “New Walls”
(Portsmouth, UK), “Vernissage” (Portsmouth and London,
UK), “Document This...” (Portsmouth, UK), “Turn on the
City” (Burgas, BG), Lumix Awards (Sofia, BG). A major
focus of his latest work is on bold experimentation with
analogue photographic processes to the extent that
challenges the standard concepts of aesthetics and beauty.
This is the price of the constant strife to explore and revise
the expectations from traditional photography to visualize
abstract dimensions such as time and space. This project
marks the transition of his photographic practice from
documentary to conceptualism while expanding the scope
of his work.

Kristina Krumova (Bulharsko | Bulgaria)

Poetka a redaktorka beletristickej literatiry na volnej
nohe. Zije a pracuje v Sofii v Bulharsku. Obdrzala
magistersky diplom z histérie na Univerzite Sv. Klimenta
Ohridského v Sofii, konkrétne sa venovala téme ,krizy,
konflikty a diplomacia vo svetovej politike medzi 16.

a 21. storo¢im*. Jej prace boli publikované v Ghost City
Review, North of Oxford, Red River Review, Ann Arbor
Review, The Pangolin Review, Dream Noir, The Conclusion
Magazine, Unlikely Stories, Oddball Magazine, The Mad
Swirl, Visitant Lit and The Rusty Truck. V suc¢asnosti
pracuje na novej basnickej zbierke.

Poet and freelance fictional literature editor. She lives

and works in Sofia, Bulgaria. She holds a Master’s degree

in History from Sofia University St. Kliment Ohridski,
majoring in Crises, Conflicts and Diplomacy in World
Politics of the 16th-21st centuries. Her works have been
published in Ghost City Review, North of Oxford, Red River
Review, Ann Arbor Review, The Pangolin Review, Dream
Noir, The Conclusion Magazine, Unlikely Stories, Oddball
Magazine, The Mad Swirl, Visitant Lit and The Rusty
Truck. She is currently working on her poetry book.

Lois Lammerhuber (Rakusko | Austria)

Fotoreportér zijuci v Rakasku. Doteraz vydal okolo

1000 novinovych ¢lankov a az 84 knih. Spolu so Silviou
Lammerhuberovou manazuje vydavatelstvo Edition
Lammerhuber, ktoré bolo niekolkokrat vyhlasené za
najlepsie vydavatelstvo fotografickych knih v Eurépe.
Pred 6smimi rokmi zalozil Fotograficki1 cenu Global Peace,
ktora oceriuje najlepsie fotografie na tému ,Ako vyzera
mier?“ Sttaz je v partnerskom vztahu k World Press
Photo, UNESCO, Medzinarodnému tla¢dovému institiatu
(World Press Institute) a Rakiskemu parlamentu. V roku
2018 zalozil Festival La Gacilly-Baden Photo. Lammerhuber
je od roku 1994 ¢lenom newyorského klubu umeleckych
riaditelov (Art Directors Club New York). Bol oceneny viac

ako 200 cenami, v roku 2004 ziskal Rakusky cestny kriz
prvej triedy za vedu a umenie.

Photojournalist based in Austria. He has published about
1000 magazine stories and 84 books so far. Together with
Silvia Lammerhuber he manages the publishing house
Edition Lammerhuber, which has been voted the best
photo book publisher in Europe several times. Eight years
ago, he founded the Global Peace Photo Award, which
honors the best picture on “What does peace look like?”
The award partners with World Press Photo, UNESCO, the
International Press Institute and the Austrian Parliament.
In 2018 he founded La Gacilly-Baden Photo Festival.
Lammerhuber has been a member of the Art Directors
Club New York since 1994. He has been awarded over

200 prizes, in 2014 he was awarded the Austrian Cross

of Honor for Science and Art First Class.

Florence Drouhet (Franctuzsko | France)

Studovala histériu umenia a filozofiu na Sorbonne v Parizi.
Od roku 2008 je umeleckou riaditelkou festivalu Photo

La Gacilly. Je kuratorkou fotografickych koncertov
»~Hudba a fotografia“ Bretonskeho symfonického

orchestra a je zodpovedna za koncepciu fotografickej ceny
Prirodopisného muizea v PariZi. Je kurdtorkou mnozstva
fotografickych vystav, medzi ktoré patria aj ,Alchimies* od
Sarah Moonovej, ,Kyotografia“ ¢i ,Iran od Alfreda umelca
Alfreda Yaghobzadeha. V minulosti bola dvanast rokov
veduicou fotografickej zbierky Franctzskeho kultirneho
dedi¢stva (Fonds photographique sur le Patrimoine) na
francuzskom ministerstve kultury.

She studied art history and philosophy at the Sorbonne
in Paris. Since 2008 she is artistic director of the festival
Photo La Gacilly. She curates the photo concerts "Music
and Photography" of the Orchestre Symphonique de
Bretagne and is responsible for the conception of the
photography prize of the Natural History Museum in Paris.
She has curated numerous photo exhibitions, including
"Alchimies" by Sarah Moon, "Kyotographie" or "Iran by
Alfred" by Alfred Yaghobzadeh. Before that, she was in
charge of the photographic collection on French cultural
heritage (Fonds photographique sur le Patrimoine)

at the French Ministry of Culture for 12 years.

Paul di Felice (Luxembursko | Luxembourg)

(*1953) Zije a pracuje v Luxemburgu a v Benatkach.

Je doktorom umenia a prednasa histériu moderného

a sti¢asného umenia aj pedagogiku vytvarného umenia
na Luxemburskej univerzite. Od 70. rokov minulého
storocia posobi ako umelec, umelecky kritik a kurator
medzindrodnych vystav sucasnej fotografie. Je ¢lenom
medzindrodnej asociacie umeleckych kritikov AICA
Luxemburg a prezidentom siete Mesiaca fotografie.
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Od roku 1984 je spolueditorom a spoluriaditelom
neziskovej organizacie Café Créme édition & mediation

a ¢lenom redaktorského okruhu ¢asopisu lacritique.

org. Od roku 2006 je jednym z riaditelov Eur6pskeho
mesiaca fotografie v Luxemburgu. Je vicepredsedom
Rady riaditefov mtizea moderného umenia v Luxemburgu
Mudam (Muséed’art moderne Grand Duc Jean)

a viceprezidentom Lét’zArles, asociicie spolupracujuicej

s festivalom fotografie Les Rencontres de la photographie
d’Arles. Od roku 2003 je kuradtorom korporacnej zbierky
Arendt Art, je tiez ¢lenom rady IACCCA, Medzinarodnej
asociacie korpora¢nych zbierok su¢asného umenia
IACCCA.

(*1953) lives and works in Luxembourg and Venice.

Doctor in Arts, he teaches modern and contemporary art
history as well as artistic pedagogy at the University of
Luxembourg. Since the 1970s, he has pursued his artistic
activities as an artist, art critic and curator of international
exhibitions of contemporary photography. He is a member
of the association of art critics AICA Luxembourg and
President of the European Month of Photography network.
Since 1984, he has been co-editor and co-director of

Café Créme édition & médiation and a member of the
editorial staff of lacritique.org magazine. Since 2006,

he is co-director of European Month of Photography

in Luxembourg. He is Vice-Chairman of the Board of
Directors of Mudam (Muséed’art moderne Grand Duc
Jean, Luxembourg) and Vice-President of Lét'zArles, an
association who collaborates with Les Rencontres de la
photographie d’Arles. Curator since 2003 of the corporate
collection Arendt Art, he is also member of the board

of IACCCA, the International Association of Corporate
Collections of Contemporay Art.

Vik Muniz (Brazilia | Brazil)

Narodil sa v roku 1961 v Sdo Paulo v Brazilii. V sic¢asnosti Zije
a pracuje v Brooklyne a Riu de Janeiro. Vik Muniz, obrazovy
kazelnik, vyuziva nezvycajné materialy - medeny drot,
¢okoladu, kaviar, ke¢up, prach, hracky, diamanty a smeti

-, aby vytvoril obrazy, ktoré st sticastou nasej kolektivnej
vizualnej pamate. Tieto obrazy nasledne fotografuje, aby
vytvoril vzdialenost medzi fotografiami a pévodnymi
predmetmi, z ktorych obrazy vytvaral,

a aby nas tak postavil tvarou v tvar ilizii reprezentacie.

Od zaciatkov svojej kariéry vystavoval Vik na s6lovych
vystavach v produkcii vyznamnych americkych aj
medzinarodnych organizacii, ku ktorym patri Medzinarodné
centrum fotografie v New Yorku, kde mal svoju prvi velka
solovu vystavu; Mzeum amerického umenia Whitneyovej;
Muzeum moderného umenia v New Yorku; Moskovsky dom
fotografie; Mizeum moderného umenia v Riu de Janeiro;
Muzeum Mauritshuis v Den

Haag; Mtzeum Long West Bund v Sanghaji ¢i Belvedere

vo Viedni a mnoho dal$ich. Vikove prace patria medzi

inymi do zbierok Umeleckého institatu v Chicagu, Muzea

J. Paula Gettyho, Metropolitného muzea umenia, Mtzea
moderného umenia (New York), Tate Modern v Londyne,
Muzea moderného umenia v Sdo Paulo a Muizea Viktodrie

a Alberta v Londyne. Okrem svojich umeleckych aktivit

je Vik zapojeny do vzdelavacich a socialnych projektov

v Brazilii a Spojenych $tatoch. Jeho dokumentarny film
Umenie odpadu (2010) bol nominovany na Oscara a vyhral
Divacku cenu festivalu Sundance v kategoérii Najlepsi film.
V roku 2011 ho UNESCO nominovalo za vyslanca dobrej
vole. V roku 2014 zacal Vik budovat Escola Vidigal, $kolu
umenia a technolégie pre deti z rodin s nizkym prijmom

z komunity Vidigal v Riu de Janeiro. S projektom Kolénie
bol Vik v roku 2015 prizvany do celosvetového projektu
nadacie Gatesovcov s nazvom Umenie zachrariovat Zivoty.
V roku 2019 sa spojil s antropolégmi a vedcami z Narodného
muzea v Riu de Janeiro, ktoré v roku 2018 vyhorelo, v snahe
obnovit historické a vedecké artefakty zo Sirokej zbierky
muzea, z ¢oho vznikla vystava Mizeum popola.

Born in 1961 in S3o Paulo, Brazil. Lives and works in
Brooklyn and Rio de Janeiro. A magician of images, Vik
Muniz uses unlikely materials - copper wire, chocolate,
caviar, ketchup, dust, toys, diamonds, and trash - to
construct images that are part of our collective visual
memory. These images are then photographed, in order

to create distance between themselves and the original
items, and to bring us face to face with the illusions of
representation. Since early in his career Vik has had

solo exhibitions in major American and international
organizations, such as the ICP, NY, his first major solo
exhibition, Whitney Museum of American Art; Museum of
Modern Art, NY; Moscow House of Photography; Museu de
Arte Moderna, Rio de Janeiro; and the International Center
of Photography, New York, Mauritshuis Museum, the
Hague, The Long Museum West Bund, Shanghai, Belvedere
Museum, Vienna, among others. Vik’s works are included
in the collections of the Art Institute of Chicago, The J.
Paul Getty Museum, the Metropolitan Museum of Art, the
Museum of Modern Art (New York), Tate Modern, London,
Museu de Arte Moderna de Sao Paulo, and Victoria and
Albert Museum in London and others. Besides his artistic
activities, Vik is involved in educational and social projects
in Brazil and the US. His documentary Waste Land (2010)
was nominated for the Oscars and won the Sundance
Audience Award for Best Film. In 2011 Unesco nominated
him Good Will Ambassador In 2014 Vik started building
Escola Vidigal, a school of art and technology for low-
income children from the Vidigal community in Rio de
Janeiro. In 2015 Vik was invited to the Gates’ Foundation
global project The Art of Saving a Life with the project
Colonies. In 2019 he partnered with the anthropologists
and scientists from the Museum Nacional, that burned
down in Rio de Janeiro in 2018, in a joint to recover
historical and scientific artifacts from the extensive
collection, resulting in the exhibition Museum of Ashes.



Jana Hojstri¢ova (Slovensko | Slovakia)

(*1972) posobi na Vysokej skole vytvarnych umeni

v Bratislave, kde vedie ,Ateliér fotografia, realita,
konstrukcia“. Vo svojej fotografickej tvorbe sa venuje
témam postavenia Zeny, sucasnej rodiny a spolo¢nosti
a aktualne aj problematike muzealnej kultiry. Okrem
volnej fotografickej tvorby sa $pecializuje aj na
fotografovanie architektury, skla a keramiky. Venuje sa
aj vyskumu fotografie 19. storo¢ia. V poslednych rokoch
spolupracuje so sklarskym vytvarnikom Palom Machom.
Pripravila cel1 radu vystav pre doméce a zahrani¢né
publikum. Zije a pracuje v Bratislave.

(*1972) works at the Academy of Fine Arts in Bratislava,
where she runs the “Studio of Photography, Reality,
Construction”. In her photographic work, she aims her
focus to themes such as position of women, contemporary
family and society, and currently the issue of museum
culture. In addition to the photography, she also specializes
in photographing an architecture, glass and ceramics. As
well, she engages in research of 19th century photography.
In recent years, she has been collaborating with a glass
artist Palo Mach. She has prepared a number of exhibitions
for domestic and foreign audiences. She lives and work in
Bratislava.

Bohunka Koklesova (Slovensko | Slovakia)

(*1972) posobi na Katedre teérie a dejin umenia Vysokej
$koly vytvarnych umeni v Bratislave. Venuje sa vyskumnej,
publikac¢nej a kuratorskej ¢innosti. Vo svojej vyskumnej
¢innosti sa venuje problematike vztahu umenia a politiky,
studiu totalitnych rezimov, umenia a vizualnej kultury
40. a 50. rokov 20. storodia. V tejto oblasti publikovala
dve monografie V tieni Tretej riSe, oficidlne fotografie
slovenského $tatu (2009) a Simrak doby, prelamovana
histéria, pamit, fotografia (2018). V ramci kuratorskej
¢innosti sa venuje su¢asnému umeniu a fotografii,
pripravila celi radu vystav pre doméce a zahrani¢né
publikum. Od roku 2019 je rektorkou VSVU.

(*1972) works at the Department of Theory and History

of Art at the Academy of Fine Arts in Bratislava. She is
focus in research, publishing and curatorial activities. In
her research she aims on the relationship between art and
politics, the study of totalitarian regimes, art and visual
culture of the 1940s and 1950s. In this area she published
two monographs In the Shadow of the Third Reich, Official
photographs of the Slovak state (2009) and Twilight,
breaking history, memory, photography (2018).

Robo Koéan (Slovensko | Slovakia)

Narodil sa 9. 12. 1968 v Poprade. Absolvoval Vysoku
kolu vytvarnych umeni v Bratislave (Katedra fotografie
a novych médif). Absolvoval staZe na Nottingham Trent
University (Velka Britania, 1993) a Ec6le Nationale des
Beaux Arts v Dijone (Franctizsko, 1993). Zu¢astnil sa
mnohych kolektivnych a samostatnych vystav doma

i v zahrani¢i (Holandsko, Polsko, Rakiisko, Franctizsko,
USA, Ceska republika, Nemecko...) V r. 2003 na

pozvanie SPACES Gallery v Clevelande (USA) absolvoval
Sesttyzdiiovy tvorivy pobyt. Jeho tvorba je zastipena

v mnohych sikromnych a galerijnych zbierkach vo svete.
Samostatne vystavoval niekolkokrat v Bratislave v ramci
Mesiaca fotografie. Je finalistom ceny Mlady slovensky
vytvarnik roka (1999). Zije a tvori v Poprade.

Robo Kocan was born December 9, 1968 in Poprad. He
graduated from the Academy of Fine Arts and Design in
Bratislava (Department of Visual Media and Photography).
He completed internships at Nottingham Trent University
(UK, 1993) and Ecole Nationale des Beaux-Arts in Dijon
(France, 1993). He participated in many collective and solo
exhibitions at home and abroad (Netherlands, Poland,
Austria, France, USA, Czech Republic, Germany, etc.). In
20083, at the invitation of the SPACES Gallery in Cleveland-
USA he completed a six-week creative stay. His work is
represented in many private and gallery collections around
the world. He has exhibited several times in Bratislava as
part of the Month of Photography. He is a finalist for the
YOUNG SLOVAK DESIGNER OF 1999. He lives and works
in Poprad.

Youngho Kang (Kérea | Korea)

Narodil v roku 1970 v juhokérejskom Soule, kde aj Zije

a tvori. Je prezidentom kreativnej spolo¢nosti SangSang
variacie a umeleckého muizea SangSang. Je tiez drzitelom
bakalarskeho diplomu v odbore francuzsky jazyk

a literatdra (Hongik University, Soul, 1995). Od roku 2009
absolvoval rad samostatnych aj skupinovych vystav. Je
drzitelom niekolkych oceneni, napriklad ceny Korejsky
modny fotograf roka (2011). Je tieZ ¢estnym velvyslancom
Detskej nadacie Korea (2012) a kreativnym riaditelom
Fissler Korea Advertisement (2007 - 2013).

He was born in 1970, Seoul, Korea. Lives and works in
Seoul. He is a president of Creative Company SangSang
Variations & SangSang Art Museum. He holds B.A. degree
in French Language and Literature, Hongik University,
Seoul (1995). He has held many solo and group exhibintions
since 2009. Was awarded by several prizes, for example
Korea Fashion Photographer of the Year (2011). He is also
Honorary Ambassador of Child Fund Korea (2012), Creative
Director of Fissler Korea.
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PODAKOVANIE | ACKNOWLEDGMENTS

PARTNERI VYSTAV A PODUJATI FESTIVALU
PARTNERS OF THE EXHIBITIONS AND EVENTS OF THE FESTIVAL

VOJTECH ALEXANDER — PRIEKOPNIK
RONTGENOGRAFIE | PIONEER OF
RADIOGRAPHY

Muzeum Fotografie

2015 | MUZEUM FOTOGRAFIE
2020 | MUSEUM OF PHOTOGRAPHY

Konzultaciami k vystave prispela
aj riaditelka Muizea v KeZzmarku
Mgr. Erika Cintulova.

JAN DURINA — DEVIL NINJA THORAX

Vystavu z verejnych zdrojov podporil
Fond na podporu umenia

fond
na podporu
® umenia

Stredoeurépsky dom fotografie
a' STREDOEUROPSKY DOM
FOTOGRAFIE

H. CENTRAL EUROPEAN HOUSE
] OF PHOTOGRAPHY

MILAN TITTEL — KARANTENA /
QUARANTINE

Mestska kniZnica v Bratislave

Ah AA

L]

ZDANIE A KLAM | SMOKE AND MIRRORS
30 ROKOV ZALOZENIA KATEDRY
FOTOGRAFIE A NOVYCH MEDIT VEVU

| 30 YEARS OF AN ESTABLISHMENT OF
THE DEPARTMENT OF PHOTOGRAPHY
AND NEW MEDIA AT THE ACADEMY OF
FINE ARTS AND DESIGN IN BRATISLAVA

Galéria Medium

JOZEF SEDLAK

Dom umenia

TIMOTEJKRIZKA
VYSTAVA K 30. VYROEIU ZALDZENIA
ATELIERU KAMERAMANSKE.J TVORBY
FTF VSMU | THE EXHIBITION TO 30T
ANNIVERSARY OF FOUNDING OF THE
CAMERA DEPARTMENT OF FTF APA

FTF VSMU

Mestska c¢ast Bratislava - Staré Mesto

BRATISLAVA - STARE MESTO

Galéria F7

30 ROKOV FESTIVALU MESIAC
FOTOGRAFIE | 30YEARS OF MONTH
OF PHOTOGRAPHY FESTIVAL

Zdruzenie slovenskych
profesionalnych fotografov

- ZDRUZENIE
-~ -
SLOVENSKYCH
LD

) PROFESIONALNYCH
FOTOGRAFOV

Fond vytvarnych umeni

FwvVU

Galéria Slovenskej vytvarnej anie

%6



KAREL SLACH — KOMEDIA FOTOGRAFIE
MEDZI ZRNOM A PIXELOM | COMEDY OF
PHOTOGRAPHY BETWEEN GRAIN AND
PIXEL

Radim Prochézka

Staromestské centrum kultary
a vzdelavania

Pistoriho palac

Bratislava - Staré Mesto

BRATISLAVA - STARE MESTO

Divadlo Husa na provazku
Divadlo Husa
na provazku

Centrum experimentalniho
divadla Brno

cebD

Ceské centrum Bratislava

CESKE CENTRUM

Ej
CZECH CENTRE

Slovensky filmovy ustav
A SLOVENSKY
Faj glLL(l)v\l/gw UsTAV
fa
fa K FILM
r

Velvyslanectvo Ceskej republiky
na Slovensku

400 ASA: JEDNODUCHO DOKUMENT... |

400 ASA: DOCUMENTARY PHOTOGRAPHY

Galerie hlavniho mésta Prahy

G HMP

400 ASA

400 ASA

B et

Ceské centrum Bratislava
CESKE CENTRUM

| Ci
CZECH CENTRE

Dom umenia

TRI DEKADY | THREE DECADES.
INSTITUT TVORIVEJ FOTOGRAFIE FPF
SLIEZSKEJ UNIVERZITY V OPAVE,

1190 — 2020 | INSTITUTE OF CREATIVE
PHOTOGRAPHY, SILESIAN UNIVERSITY
IN OPAVA, 1990 - 2020.

Institut tvardi fotografie FPF
Slezské univerzity v Opavé

& f .
InssRus 1wori
fedrjradio [T

1 t Slaza od uaivarziny
o Dpawd
SLEZSKA
UNIVERZITA

Ceské centrum Bratislava

CESKE CENTRUM
=] N
CZECH CENTRE

MESIAC V ZETKU | MONTH IN ZETKO
LUKAS JASANSKY, MARTIN POLAK
Galéria Z

I

&
b
E
rn.
L
b=

ARKADIUSZ GOLA
CIERNOBIELA ZEM | BLACK AND WHITE
LAND

Polsky institut v Bratislave

i
POLSH}
STin
BRATISLAVA

Institut tvardi fotografie FPF
Slezské univerzity v Opavé

& f .
Instius fwirdi
F ey

1 t Hlash d ualvarzing
w D pawd
SLEZSKA
UNIVERZITA

VODOROVNO | HORIZONTAL
IVELIN METODIEV — KRISTINA KRUMOVA

Bulharsky kulturny institat

BUWHARSKY KULTURNY
INSTITUT BRATISLAVA
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KLAUS PICHLER
ZLATE DNI PRED KONCOM | GOLDEN DAYS
BEFORE THEY END

eyes on

Rakuske kulttarne féorum

rakiske | kultirne ‘ forum>-

I. OZVENY FESTIVALU | ECHOES OF
FESTIVAL LA GACILLY-BADEN PHOTO
2020

Festival La Gacilly-Baden Photo

FESTIVAL

LA CACILLY

Edition Lammerhuber

ZOYA Gallery

I1. OZVENY FESTIVALU | ECHOES OF
FESTIVAL LA GACILLY-BADEN PHOTO
2020

Festival La Gacilly-Baden Photo

FESTIVAL

Edition Lammerhuber

KRITICI ALE UMELCI / CRITICS
BUT ARTISTS

Francuzsky institut na Slovensku

FRANGAIS

Slovaquie

Taliansky kulturny institat
v Bratislave

italiano
11 ',_T uR A
LU

YOUNGHO KANG
99 VARIACIT | 99 VARIATIONS

Dom umenia

VIK MUNIZ — IMAGINARIA

Xippas Gallery

xippas

Photographs produced by Collection
Lambert, for the exhibition
Imaginaria in Avignon, France

Stredoeurdpsky dom fotografie

| 1°
il

STREDOEUROPSKY DOM
FOTOGRAFIE

CENTRAL EUROPEAN HOUSE
OF PHOTOGRAPHY

JANA HOJSTRIGOVA -
EXPONOVAT ZNAMENA POSTREHNUT —
ALBUMOVE LISTY | TO EXPOSE MEANS
T0 NOTICE — AN ALBUM LETTERS

Slovensky institut vo Viedni

SLOWAKISCHES INSTITUT
IN WIEN

ROBO KOEAN
(NE)VSEDNE | (UN)USUAL

Slovensky institut v Budapesti

CULTURE &

SLOVAKIA
GOOD IDEA

VYSTAVA KNiH A SUTAZ 0 NAJLEPSIU
FOTOGRAFICKU KNIHU V STREDNEJ

A VYCHODNEJ EUROPE | BOOK
EXHIBITION AND AWARD FOR THE BEST
PHOTOGRAPHY BOOK PUBLISHED IN
CENTRAL AND EASTERN EUROPE

Univerzitna kniZnica v Bratislave

univerzitna kniznica

OKRUHLY STOL | ROUND TABLE

DEBATA 0 FOTOGRAFICKOM SKOLSTVE
NA SLOVENSKU A CESKU | DEBATE ON
PHOTOGRAPHY EDUCATION IN SLOVAKIA
AND THE CZECH REPUBLIC

KniZnica Kornela a Nade
Foldvaryovcov



PREDNASKA | LECTURE — CSILLA E.
CSORBA (HU) | ANDRE KERTESZ,
BASNIK FOTOAPARATU | ANDRE KERTESZ
THE POET OF THE CAMERA

Madarsky kulturny institat,
Bratislava

Madarsky kultdrmy
institdt Bratislava

;11

PREDNASKA | LECTURE — GISELA KEYSER
(DE) | SIBYLLE

PREDNASKA | LECTURE — ZUZANA
$IDLIKOVA (SK) | MODA

Goethe institat

PREDNASKA | LECTURE — ARKADIUSZ
GOLA (PL) | CIERNOBIELA ZEM
PREDNASKA | LECTURE — KASIA STREK
(PL) | POSLEDNY POLSKY BANIK

Polsky instittit v Bratislave

1w
POLSH}
sTin
BRATISLAVA

MARTIN KLEIBL — PREZENTACIA KNIHY
POCIATKY FOTOGRAFIE NA SLOVENSKU
1839 — 1918 | LAUNCH OF THE BOOK:
BEGINNING OF PHOTOGRAPHY

IN SLOVAKIA 1839 - 1918

Stredoeurdpsky dom fotografie

=~ STREDOEUROPSKY DOM
FOTOGRAFIE

!. CENTRAL EUROPEAN HOUSE
(11 OF PHOTOGRAPHY

ALAN HYZA — PREZENTACIA KNIHY SPIS
— TIENE A OZVENY | LAUNCH OF THE
BOOK SPIS — SHADOWS & ECHOES

Rehola mensich bratov frantiskanov

MESIAC FOTOGRAFIE PRE SKOLY
Stredoeurdpsky dom fotografie

=~ STREDOEUROPSKY DOM

FOTOGRAFIE

CENTRAL EUROPEAN HOUSE
OF PHOTOGRAPHY

Muzeum Fotografie

MUZEUM FOTOGRAFIE
MUSEUM OF PHOTOGRAPHY

2015
2020

ULICKA FOTOGRAFIE | PHOTOGRAPHY
STREET

Ceské centrum Bratislava

@

Mestska c¢ast Bratislava - Staré Mesto

CESKE CENTRUM

CZECH CENTRE

BRATISLAVA - STARE MESTO

PROJEKCIE | PROJECTIONS

KAREL SLACH — KOMEDIA FOTOGRAFIE
MEDZI ZRNOM A PIXELOM | COMEDY
OF PHOTOGRAPHY BETWEEN GRAIN
AND PIXEL

Slovensky filmovy ustav

SLOVENSKY

FILMOVY USTAYV
SLOVAK Fy[_

A
I
n
~
i~
I~ IN
ye STITUTE

Ceské centrum Bratislava
E EESKE CENTRUM
CZECH CENTRE

Dafilms

MERCHYOU s.r.o.
MERCH vo U
NEED MORE s.r.o.

Kino Film Europe

" KINO '

FILM EUROPE
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Stupavar

BEER PUB

STUPAVAR FOTOCAFE

Stupavar Fotocafé je miesto v centre Bratislavy, kde mozete
ochutnat niekolko druhov nepasterizovaného a nefiltrovaného
piva z lokalneho remeselného pivovaru v Stupave.

The Stupavar Fotocafé is a place in the centre of Bratislava where
you can taste several types of unpasteurized and unfiltered beer
from a local craft brewery in Stupava.

€) stupavar Fotocafé
Prepostska 4, 814 99 Bratislava
(budova SEDF | SEDF building)



PERMANENTKY
FESTIVAL PASS

Permanentky na vSetky vystavy Mesiaca fotografie 2020
si mozete zakupit na tychto miestach:

Festival pass for all exhibitions of Month of Photography 2020
can be purchased at these places:

o Stredoeuropsky dom fotografie,
Galéria Martina Martinceka
Prepostska 4

@) Dom umenia
Néamestie SNP 12



PHOTO: SORAYA ZAMAN
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Festival z verejnych fond I oSk
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Ak ta bavi

premyslanie a pisanie Prihlaska do: 7. 12. 2020
0 f”mOCh: p”hlavs 'Sa_ k nam Viac info: ftf.vsmu.sk, kas.vsmu.sk
na hakalarske studium. facebook Katedra audiovizualnych Stidii
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The History of European Photography

1930 — 1938
VOLUME I.

+ POSTOVNE
+ SHIPPING

62 EXPERTS
36 COUNTRIES
600+ PHOTOGRAPHS
1600+ PAGES
IN ENGLISH

The History of European Photography

1939 — 1969
VOLUME 1.

— »4{ 3
" uistory ol==—
st.f"-t:»

+ POSTOVNE b
+ SHIPPING g atogropty




The History of European Photography

1970 — 2000
VOLUME IIl.

+ POSTOVNE
+ SHIPPING

THE MOST COMPREHENSIVE BOOK
ON THE HISTORY OF EUROPEAN PHOTOGRAPHY

OBJEDNAVKY | ORDERS
0BCHOD.SEDF.SK
LUCIA.BEBJAKOVA@GMAIL.COM

KNIHU PODPORILI | THE PUBLICATION WAS SUPPORTED BY

. RaD podporaje

E ENERGETICKY A PRUMYSLOVY HOLDING — = \P\/
Kultra Sport Umenie Zivotné prostredie
|| . HE q
T [ ——— eyes on \NIENW B A

ll.
silEl OF PHOTOGRAPHY



30. MESIAC FOTOGRAFIE | BRATISLAVA
30™ MONTH OF PHOTOGRAPHY | BRATISLAVA

STREDOEUROPSKY DOM
FOTOGRAFIE

Riaditel festivalu | Director of the Festival

Vaclav Macek

Dramaturgia festivalu | Festival Dramaturgy

Vaclav Macek

PR manager
Paula Malinowska Stredoeurépsky dom fotografie |
Tla¢ové materidly | Press Materials Central European House of Photography

Andrea Bebjakova Prepostska 4

B

CENTRAL EUROPEAN HOUSE
1] OF PHOTOGRAPHY

811 01 Bratislava
Produkcia | Production Slovakia
Andrea Bebjakova, Juraj Macek

Postova adresa | Postal Address
Preklady | Translation FOTOFO

Ema MojZziSova, Sonia éepanové P.O.BOX 290

814 99 Bratislava
Jazykova redakcia | Language Editing Slovakia

Zuzana MojziSova, Lucia L. FiSerova, Eva Hodek

Instalacia, demontdz | Instalation, Dismantling '.I‘/ F +421 2 5441 8214
Toma$ Tiikor info@sedf.sk
www.sedf.sk

Vizualna koncepcia | Graphic design

Mesiac fotografie Bratislava organizuje
Stredoeurépsky dom fotografie a FOTOFO.

Zalomenie | DTP

Jarmila Zdéhalové Month of Photography Bratislava is organized by the
Central European House of Photography and FOTOFO.

Tla¢ | Print

FO ART, s.r.o.
Vydal | Published by WWW.MESIACFOTOGRAFIE.SK
FOTOFO | Stredoeurdpsky dom fotografie, 2020 WWW.SEDE.SK

ISBN 978-80-85739-84-8
EAN 9788085739848
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